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THE MUSICAL COURIER. 
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The Mellenhauer College of Music. 


EDW. MOLLENHAUER. 


1668 Lexington Ave. , NEW YOR 


LILLIE [ANGELO BERGH 


SCHOOL OF SINGING. 


rHk NEW YORK INSTITUTE FOR VIOLIN PLAYIN 3 7 14 5 V 


$ h AND SCHOO! FOR PIANO AND VOCAI (ULTURI! 
} hol 
Diploma er 230 East 62d Street. 


Studine: VEW YORK, TON N Pars 
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THE MUSICAL COURIER. 


WALTER HENRY HALL, 
Conductor Oratorio Society, Brooklyn, N. Y. 
Organist and Choirmaster St. James’ Church 

New York. 

For terms for Conducting address St. James 

Church, Madison Ave. and 7ist St., New York. 


METROPOLITAN COLLEGE OF Music 


Of the University of the State of New York, 
21 East 14th Street, NEW YORK CITY 


Sicnor FILOTEO GRECO, 


The Art of Singing. 
Studio: 51 West 35th Street, New York. 


VICTOR KU 








SCHOOL OF APPLIED MUSIC, 


M. E. PALMER, Proprietor. - 
ZD¢ ), 

Violinist 

Musicals, Ensemble Playing, 





Leading Members of the Faculty: 


Concerts, Instruc- 








DUDLEY BUCK, E. PRESSON MILLER tion. For terms, dates, &c., address 112 East 
ALBERT ROSS PARSONS, W. F. SHERMAN, E ighteen th Street, New York 
HARRY ROWE SHELLEY, CAIA AARUP, — pee ae 
uss MIDT. 

KATE S. CHITTENDEN, Lou!s SCH AIDT. Miles. YERSIN, 
Mme. EUGENIE PAPPENHEIM, ae 

The Celebrated Prima Donna. " . : 

Vocal Instruction—Opera, Concert and Oratorio. | PHoNo-RyTHMIC METHOD FOR FRNCH Pro- 

The Strathmore, NUNCIATION, ACCENT AND DICTION. 

_ Broadway and 52d Street. New Yor ork. — 
CARL “BERNHARD, Tue Parker, 123 W. 397Tu Sr. York. 


, New 
Bass-Baritone—Oratorio and Concert i 
Vocal Studio: 157 East 47th Street, New York, 
“He sings most tastefully, and, what is more, 
knows how to use Ais voice as well as /hose of his 
pupils.”—Georg Henschel. 
J. HARRY WHEELER, 
Voice Production and the Art of Singing. 
Voices educated sfrictly in the /talian school 
Teacher of Mme. Eleanore Meredith, Mme. Abbie 


Carrington, Harry J. Fellows and others 
Studio: 81 Fifth Ave., cor. 16th Street, New York. 


ERNST BAUER, 


Teacher of Violin. 


RICHARD ARN JOL D, 
Instruction on the Violin—Solo Violinist. 
208 East Gist Street, New York 
LUIGI von , KU NITS 
Violinist, 


certmaster Pittsburg Orchestra, 
Pittsburg. 


Con 
Pa 


CHARLES JEROME COLEMAN, 
Master of Singing. 


Studio: 19 East 16th Street, New York 





Address: 128 East 76th Street, New York 
> a aii sean ° ~|PLATON G. BROUNOFF, 
KATE STELLA BI RR, | Conductor and Composer, 
Concert and Répertoire Accompanist Pupi of A. Rubir mele and of Rimsky-Korsako 
"oac ratorio rgvanist-Director Gra Studic 10 East Seventeenth Street 
song, oom, Orman 1 ach 7 gp bond : rea Branch: 246 East Broadway, New York 
Piano— Organ. Studio : 133 West 88dSt , New York PAUI HAMBURGER 
. — } 4 M UK, 
HOWARD BROCKWAY, 1m } 
Violinist—Instruction, 


Composer- Pianist. 














Pupils received in Composition, Harmony, Piano MUSICAL COURIER, or 28 West 112th st., city. 
and Song Interpretation y 
Studio: 817-818 Carnegie Hall, New York - 
_=ociiietidiibadedliadaaieniall "| Miss LILLIE MACHIN 
J. JER IME HAYES, Vocal Teacher, 
y , Certificated pupil of 1208 Carnegie Studios, 
Vocal Instruction, Signor Vannuccini. West 57th St., New York. 
Will resume teaching October 3 at Pel DO EE SE: Se = 
196 Fifth Avenue, New York. | PREDERIC REDDALL, 
r eel r >. ; ; 
FRANK SEALY, | Voice Production and Art of Singing. 


Church, Concert, Opera, Oratorio 


Organist New York Oratorio Society | Studio: Pouch Gallery, 


Conductor Newark, N. J., Madrigal Club. Instruc 
tion—Piano, Voice, Theory 














Bese: Room 10 9 ) East 17th St.. New York. | GEORGE SWEET, 
WM. H. PONTIUS OPERA, ORATORIO, CONCERT. 
Dut uque, la a Sth Avenue New ¥ ork 


RALPH DAYTON HAUSRATH. 


Concert Pianist and Teacher 


“onductor. 


Voice and Artistic Si inging-( 


VIC H, 





LOUIS KOEMMEN 


Conductor of the Brooklyn Saengerbund. Permanent address: Chichering Sel. = 
Vocal and Piano Studio at 387 First Street, Studio : 53 East 123d Street, New Yor 
Brooklyn N Y . ns hl ror , 
Miss MARGARET HUSTON, 


Mr. axp Mrs. CONRAD WIRTZ, Concert Soprano, 


Piano School, 2166 7th avenue, New York 
Piano: Harmony one Theor y Address are THE MUSICAL COURIER, New York 
Circulars on application or Studio: C ration Life Building, Toront 











)) Prospective Piano Students are cordially invited 
to investigate the merits of the Virgil Piano School. 
The Virgil method is no more an experiment, but 
is an acknowledged and confirmed factor in the 
acquiring of pianistic skill. tt 228 0 RS tt Wt 
Only the very best exponents of the method em- 


THE 
VIRGIL 
PIANO 
SCHOOL, 


° Mrs. 
A. K. 
VIRGIL, 


DIRECTOR. 


29 WEST ployed. FALL TERM commenced September 26,’98. 
15th ST., > jes 
NEW YORK, ¢ Catalogues Sent Free Upon Application. v 














TORONTO CONSERVATORY OF MUSIC. 
(Canada.) EDWARD FISHER, Musica Director. 
Affiliated with the University of Toronto and with Irinity University. 
Oldest and Largest Music School and Strongest Faculty in Canada, 
Artists’ and Teachers’ Graduating Courses, Scholarships, Diplomas, Certificates, Medals, Etc. 
Music, Elocution, Languages. Attendance 922 last season. 
Tuition, Board and other expenses are one-third less than in the largest cities. 
School of Elocution, Able Faculty. CALENDAR and SYLLABUS sent free. 


THE EPPINGER CONSERVATORY OF MUSIC, 


829 Lexington Avenue, New York. 


SAMUEL EPPINGER, Director, **%'sted by the most artistic and com- 
petent faculty. 





MUSIC TAUGHT IN ALL ITS BRANCHES: 
PIANO. Virgil and Leschetizky Methods taught. 
Organ, Violin and Orchestral Iastrumeats. 
VOCAL. Theory, Harmony, Counterpoint, Composition, 
Chamber Music, Ensemble Playing, &c. 
Catalogues Free on Application. 


Royal Conservatory of Music (also Operatic and Dramatic High School), 
DRESDEN, GERMANY. 


year. 47 different branches taught. Last year, 780 pupils. 88 teachers, among whom 
branches are Felix Driiseke, Prof. Rischbieter, Prof. Dr. Ad. Stern, &c.; for Piano, Prof 
Virtuosa Mrs. Rappoldi-Kahrer, Prof. Schmole Sherwood, Tyson 








Fatrerctotsh 
for Theoretica 
Déring, Prof. Krantz; Chamber Music 


Wolf, Mus. Doc., &c.; for Organ, Cantor and Organist Fihrman, Music Director Hépner, Organist 
Janssen; for String and Wind Instruments, the most prominent members of the Royal Court Orchestra 
at the head of whom are Concertmaster Prof. Rappoldi and Concertmaster Fr. Grutzmacher; for Vocal 


Culture, Iffert, Friul. von Kotzebue, Mann, Chamber Singer Miss Agl, Orgeni Ronnuberger, &c.; for the 
Stage, Court Opera Singer Eichberger, Court Actor Sen Georgi, &c, eieeation from the beginning to 
the finish Full courses or single branches. Principal admission -W. beginning of April and begin 
ning of September. Admission granted also at other times, Prospectus and full list of teachers at the 
offices of THE MUSICAL Courier and through Prof. EUGEN KRANTZ, Director. 


No 86 Clinton Avenue, Brooklyn, N. Y. 


Mut. EMMA RODERICK, 
Rapid Development and Complete Education of 
the Voice. 118 West 44th Street, New York 


GEO. J. MAGER, 


Professional Accompanist — Coaching, Voice 
Training, Choral Director 
Studio: Carnegie Hall, New York 
VICTOR CLODIO, 
Of the ThéAtre des Italiens 


Vocal and Operatic Studio 
Italian, German and French 
1 


1 East 59th Street, New York 
Mr. EDMUND SEVERN, 
Violinist, Conductor, Composer 
|Mrs. EDMUND SEVERN, 
Piano and Voice 
i Studio: 131 West 56th Street. New York 
|Mrs. GRENVILLE SNELLING, 


Soprano. 
Concerts, Recitals, 
| Address: 111 Fifth 


WALTER JEROME BAUSMANN, 
Vocal 1 Choral 
2% East 

NATIONAL 


Musicals, Oratorio 
Avenue, New York 


Conductor. 
rk 
TE OF MUSIC 
t New York 


Instruction anc 


Mad Se New Y 
INSTITU 
179 East 64th 
MNA 1ER, Dire 


23d Street sor juare) 


Sr 


1chers @ Speciaity 


AR’ r HU R D. WOOI RUFF, 
Studion: 136 a th 
*The Commonwealth 


1 Teacher iging 
r Oratorio and Chur a 
Avenue, New fork ( 
East Orange, N. J 
idays and Th 


MAY 


E 


BROWN, 
VIOLINIST 

Mar ager, 1133 Broa 
ding 

121 West 7ist 


A iway, St. Jam 


Pratt 
address New York 
LAEIS BALDWIN. 
Contralto 
Rec V 


Carnegie Hall 


| LAURA WALLEN, 


Pat 


| Personal St 


| ADELE 


struction 


rk 


al Ir 
New Y 


Oratori Concert itals 


s—Ps ues Bouhy 





FELIX JAEGER, 
" New York 
PU 


or GIUSEPPE DEL ENTE 


The Baritone 


Sicp 


Opera and ¢ 


al S 1524 ¢ 


{HUGO LUTTICH, 

Solo Violinist and Instructor, 

| 76 East 98d St., or Steinway Hal)! 
New York City 





WIALL ARD, TENOR 
A ade € mem ber f the 
ff Pay pe fl ers Concerts and 
s Voice ( re Ly lamat 
action, facia] express _ and 
epertoires. Letters of r lation 
sement from the Nationa Gaoneronters 
A homas, Go d, Massenet, Rever 
Te haikowsky, Jean de Reszké, Plancor 
srewski, &« New Studios: 489 Fifth Ave 








Paris. 


COMPRENEZ BIEN QUE CHAQUE FOIS 


QUE L'ATTENTION DES LECTEURS EST 
PPELEE SUR VOUS AU MOYEN D'UNE 
| ANNONCE, A VOUS PREPARE UNE RE- 


CEL 
SERVE D’ELEVES POUR L’AVENIR 


| FASHIONABLE BOARDING PLACE 
FOR MUSICIANS. 


MADAME LIVINGTON-D&DEBAT, French 
A 


Musi- 
| cian Well-known, well recommended, 

| 

} 





Relations. Centre of Paris. Entire house. S 
| table. Comfortand care. Chaperonage 
and Italian Conversation. 
30 rue de la Bienfaisance, near St Aug istin 


French 


PAUL LHERIE, 
The Celebrated Baritone. 
Opéra Comique Italian Opera Teaching 
National Conservatoire, Paris 
PROFESSEUR DE CHANT 
Italian and French Methods. 
69 rue de Douai, 


Paris. 


INSTITUT POLYTECHNIQUE, 
107 Ave. HENR! Martin, PARIS. 
COMPLETE COURSES OF INSTRUCTION. 
Lang —— 
Daily Lectures by leading French auth 


Theatre—Operatic roles in caste 
Mme. PAQUET-MILLE, Directrice. 
MONSIEUR HENRI FALCKE, 
PIANIST 
Lessons in Piano Playing and Theory. M. Falcke 
German and Spanish. Address, 


—_ English, 


avenue Victor Hugo, Paris. 





| Nota stopping 


Paris. 


Special Study of Répertoire 
SONGS, ROLES, TRADITIONS 
French, Italian 
Mm. JULES ALGIER, 
Experienced Chef d’'Orchestre 
Professeur de Répertoire 
9 rue Demours, Paris 


| Practical School. Singing. 
MISE EN SCENE IN PRIVATE HOME 
M. and Mme. LUREA U-ESCALAIS, 
for fifteen years in Paris Grand Opéra 
52 Faubourg St. ang 
mear rue Royal, la Madeleine, Champs-Elysees. 


P. MARCEL, 


Professeur de Chant 
Auteur du Guide du Chanteur 
14 rue de Rome, Paris, France 
liques d’éléves con 
rs, qui eux-mémes 
vres 


Tous les mois, auditions put 
sacrées aux grands compositeu 
viennent accompagner leurs ceu 


M. FIDELE KOENIG, 


Cuer pe CHANT A L’ OPERA. 
PROFESSEUR DE CHANT. 


54 rue de Ponthieu, Paris 


FRANCE. 
SCHOOL FOR GIRLS, 
St. Germain en Laye. 


MADAME SALOME, 
21 rue du Vieil Abreuvoir. 





WHERE TO STAY IN PARIS! 
8 rue Clement Marot. MME. TALGUEN. 
American comfort guaranteed the yore round 
7 put a Home. Bells, Elevator 
Bathrooms, Light 


MARIE SASSE, 


Officier d'Instruction Publique 
De l'Opéra 
Creatrice of Tannh&user and |'Africaine 
Str udy of Répertoire: French and Italian 
— ialty made of correct emission of the voice 
anc restoration. Mise-en-scéne 


3 rue Nouvelle, PARIS. 


Paris 
s 


JULIANI, 


PROFESSEUR DE CHANT. 
French and Italian repertory. Concert and Ora 
The nstudio. Mise-en-scéne 
MONCEAU) 


torio atre i 


PARC 48 rue Fortuny 


M. MANOURY, 


Professor de Chant, 
Class Exercise 

13 rue Washington, 
omphe 


Acting 
Paris 


Private Lessons 


Arc de Tr 


M. DUBULLE, 


Professeur de Chant, 
85 Rue d’Ameterdam, PARIS. 


Eighteen years Grand Opéra, Paris 
French and Italian School Mise-en-Scéne 


Near 


SCHOOL FOR ACTING. 

EMIL BERTIN 

de la Scéne de l'Opéra Comique 
In Caste 

1¢ des Martyrs, Paris 


1 Regisseur 
Stage Practice 
4l1 


| Mme. ARTOT DE PADILLA, 


in 


(DESIREE ARTOT), 
rue de Prony, 
PARIS 


3898 
Parc Monceau.) 
M. GEORGES HESSE 
School of Piano. 
Maison-Musicale, 3% rue des Petits 


Musical Dictation and Harmony Exercises daily 
Frequent Public Auditions. 


Champs, Paris 


DELLE SEDIE, Paris. 


Pure Italian method. Complete comse. Stage 
practice Joice, lyric declamation, languages 
solfége, ensemble music, mise-en-scene 


Class and single lessons 
Regular course, three years Terms moderate 
80 rue St. Petersbourg. 





|M. ADOLPHE BEER, 


PROFESSEUR DE CHANT. 
28 rue Duperré, PARIS. 


SPECIALTIES: 
Good Emission. Conservation of the 
Voice. Articulation and Phrasing. 


Large and Noble Style. 


ETELKA GERSTER’S 


VOCAL SCHOOL. 


Berlin W. Germany, 
Nollendort-Piatz No. 9 








In affiliation wi 
ARTISTIC 
F. H. TORRINGTON, Musical Directce - 


An 





TORONTO COLLEGE OF MUSIC, 


h the Universi 
and THOROUGH Musical Education 
GEORGE GOODERHAM, 


Limited 
ty of T nto 
Is ‘the 


Aim of This Institution 


President. Calendar sent free 
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UR. Productions of the present year are 










represent both in exterior finish and 
quality of tone the highest excellence 
in Piano Manufacture. We 
solicit for them the critical ex- 
amination of the musical 
profession and the public. 


Ak 
















2 CHICKERING 
& SONS, 


S 791 Tremont Street, 


XQ BOSTON. 





THE MUSICAL COURIE 


FR. 


WEBER 


‘*A Harmonious Creation of Art.’’ 





** Supports the Voice Most Admirably.’’ 


‘*An Inspiration to a Musical Temperament.” 


The same intelligence and solidity of construction, pure, musical and 


sympathetic tone, combined with greatest power, which characterized the 


WEBER PIANO 


in its complete triumph over all competition in 1876, is marked in even 


a greater degree in the 


WEBER OF TO-DAY. 


WAREROOMS: 
Fifth Avenne, cor. 16th St., 
268 Wabash Avenue, 


NEW YORK, 
CHICAGO. 

































STERLING 220s 


High Standard of Construction. 
<2—_DERBY, CONN. 
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POL 








pIAN 


For 60 Years Made on Honor; Sold on Merit. 











NEw: 


TRIFOLIUM 


Verses by M. LEIFFMANN. 
With symbolic drawings by 
ALEXANDER FRENZ 
Eight of the poems (in German and 
English) set to music by 
ENGELBERT HUMPERDINCK. 
Price $5.00. 


BREITKOPF & HARTEL, ! 


Leipzig, London, Brussets. 
o 
NEW YORK BRANCH: 
il East Sixteenth Street. 


me 0+ orrr eee 











EMERSON PIANO. 


10 BOYLSTON STREET, BOSTON. 
A Piano adapted for Musicians, Teachers, Singers, Studios and Halls, ‘S*isis""” 


Mrs. L. P. MORRILL 
Boston. | 


_ Vocal School of Music. 
——— The Oxford, Boston. 


CHARLES ALBION CLARK. 


Teacher of Piano, Organ and Harmony 
149A Tremont Street, Boston 


COPLEY SQUARE 
SCHOOL OF MUSIC, 


Katharine Frances Barnard, Principal, 
Pierce Building, Copley Square, Boston 


| HEINRICH SCHUECKER, 
Harpist, 
Boston Symphony Orchestra, 
__Music Hall, Boston, Mass. 


H. G. TUCKER, 
Pianist, 
Chickering Building, 153 Tremont Street, Boston 


KATHERINE M. LINCOLN, 


Vocal Teacher, 














KATHERINE RICKER, 
Contralto. 


Concert—Oratorio. 
3 Joy Street, Boston. 





Miss HARRIET A. SHAW, 
Harpist, 


184 Commonwealth Avenue, Boston 


CLARA E. MUNGER, 


Teacher of Singing. 
2a Park Street, Boston. 


Mr. ARTHUR BERESFORD, 


BASSO—Concert, Oratorio. 
21 Music Hall, Boston. 


MYRON W. WHITNEY, 


Bass—Concert and Oratorio. 
Vocal Instruction. 
402 Boylston street, Boston, Mass. — 


FREDRICK SMITH, Tenor. 
Oratorio and Concert, 21 Music Ball, Boston. 


*“ Perfection of legato, purity of intonation, fervor of style.”’— 
Boston Herald. “A voice of liberal compess, sympathetic 
: a man of taste and musical intelligence.”"—Boston Jour- 
Exquisite singing.” — ranscr: pt. . 


Mur. GERTRUDE FRANKLIN, 


Vocal Instruction. 
1494 Tremont Street, Boston. — 


HOMER A. NORRIS, 


Harmony, Count int and Composition. 
French School. 
Pierce Building, Boston. 


Mr. & Mrs. H. CARLETON SLACK, 














Pierce Building, Copley Square, Boston, Mass. 


PRISCILLA WHITE, 
Vocal Teacher, 
Pierce Building, Copley Square, Boston, Mass 


Mr. RICHARD BLACKMORE, Jr., 
TENOR—200 Dartmouth Street, Boston. 
Soloists and Teachers. 


Mrs. RICHARD BLACKMORE, Jr., 

SOPRANO—Care MUSICAL COURIER Co., New 

York City. 

CAROLINE GARDNER CLARKE, 
Soprano—Oratorio, Concert. 

Trinity Court, Boston. 


quality 
nal, * 




















Lyric Soprano. Bass-Baritone. 7 
Recitals “Chara Praio. iat Tremont Street, Boston. | IVAN MORAWSKI, 





Lessons in Singing. 
180 Tremont Street, Boston 
W. A. HOWLAND, 


Basso Cantante, 


Mrs. ETTA EDWARDS, 


Vocal Instruction, 
Steinert Hell. 


Pupil of 
joston. 


WW Delle Sedie, Paris. 








f Concert, Oratorio and Vocal Instruction. 
VAN VEACHTON ROGERS, Studios: Steinert Building, Bosten. Sees. “ 
Pe en 2 King Street, Worcester, Mass 
7 r uare “f ADTA ~ 7 << — 
Daudelin School of Music, Muz. MARIA PETERSON, 
ston. 


Vocal Teacher, 










CANADA'S HIGHEST GRADE PIANOS, BOSTON. 
MASON & RISCH. 


The Mason & Risch Piano Co., Ltd. | 








PIANOFORTE INSTRUCTION 
ONLY. 


4 


The work of the school was estab- 
lished by Mr. A. K. VIRGIL. Address 


Virgil Clavier School, of Boston, 
. S. WILDER, Director, 
355 Boylston St., 


Mr. anp Mrs. THOMAS TAPPER, 





Head office and factories, Toronto, Canada. | 


j Boston, Mass. 


| 








HENRY GORDON THUNDER, 


311 Main Street, Worcester, Mass. 


Mr. JAMES W. HILL, 
Teacher of Piano and Organ. 
114 Chestnut Street, HAVERHILL. Mass. — 
JOHN HERMANN LOUD, 
Organist. 
Concerts and Organ Openings a Specialty. 


Pupil of Alexandre Guilmant. Associate of the 
Royal College of Music. Organist and Choir- 





FAELTEN PIANOFORTE SCHOOL, 


CARL PAELTEN, DIRECTOR. 
Prospectus mailed free on application. 

162 Boylston Street, Boston, Mass. 
ELIOT HUBBARD, 


Tenor. 
Oratorio, Concerts, Recitals. 
Pierce Building, Copley Square, Boston. 


Mr. EVERETT E. TRUETTE, 


Organ and Harmony. 



















162 Boylston Street, 


Voice—Piano—Theory. | 
Boston, Mass. 


318 South 10th Street, Philadelphia, Pa. 


master at First Church, Springfield. 
Address, 45 Mattoon Street, Springfield, Mass. 


Large three manual organ in studio. 


218 Tremont Street, n. 
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lhe program r the ne r TT 
[ ‘ for 
BERLIN OFFICE THE MUSICAL COURIER, / t} ] ' > 
2 ascension of the podium, the brass overtops the other in- ienish Syn ony, Saint-Saéns’ B nor 
BERLIN, January 14, 1899 f . I = ee ee Rhenish Symphony " , : . . : 
nstruments and nearly always succeeds in killing them certo and a Raff suite for n and or ra, performed 
NCOURAGED through the success } ev S 
even . z M =e | 7 _ , or the a ow ~~ oo by Sarasate, as well a new istspiel rtur y Klee 
season, Messrs. Gustave Hollaender, Willy Nicking > 
Wal R , we , Willy cking, mann, and Liszt's first orchestrated Hungarian Rhapsody 
, ampelmann ite cing hé . : j , ~ " , 
ater Aampeima and Anton Hekking have resumed Ihe sixth Philharmonic concert, under Nikisch’s direc see 
their chamber music soirées witl ie gratifying l Z . . , ‘ 
ir chamber ic ées with the gratifying result that tion was again completely sold out, and at the public re 
e firs ich tov lz p k ago ay 2 , 1 : j , , Oi the variou ncerts tl ook e on t Tuesday 
the first one, which took place a week ago to-day at the hearsal, where I wanted to listen to the novelty of th sips ‘ P . — 
Bechs Saal. sho larg nthusiastic atte ght I mi: ged t ire i 1 
sechstein Saal, showed a large and enthusiastic attend program in order to gain a better understanding through b . ‘ : M ey 
ce 1 | 1A | i i it p 4 ¥ ‘ ‘ I me aa 
wae 1 double hearing, I could not succeed in getting insid : . t . “ie . 
Not the smallest share of the artistic success of the of thy large hall of the Philharmonie 4 concert singer I € and tast beit ‘ 
2K. soirée can be ascribed to the assistance of the excellent \s it was, I did not, when I actually heard Gleitz’s Te Wi I i ave Vv y oe htea 
f st, Prof. James Kwast -arried tl r} ier deliver the w I I M I 
Frankfort pianist, Prof. James Kwast, who carried through manus ript symphonic poem “Fata Morgana,” regret so ' delivery I i re aria 
the , + ie the vewieed verecn of the monies! Vicctimne ; a ; com Saint.S 2S Delilal 
° the piano part in the revised version ol the genial Brahm much that I was unable to secure admission to the re mn oaint-oaen — et Velila 
acne B major Trio, op in a most musicianly and technically hearsal. It is really only a Fata Morgana as far as the rH 4 Was a y g Vv 1 I Walter, the 
Ps lece ctv] 2 aloies >rofessor a —— 1 ‘ : san of ¢ " youl 
mawse tyke \s goloist Professor Kwast al earned young and hitherto by luck unspoiled composer’s idea . as-cths . . _—— 
deser' rs with the plasticall le . seonn a ss rtist i nce of Rict chowec 
leserved honors with the plastically played A minor pian 4f his own abilities is concerned. He imagines, and is not "tists pert in i 7 D mi y Rust showed 
3 . . De . . ‘ ri r e ¢ < j i 
Fugue of Bach slow in giving everybody to understand, that he is really . . , as 
> , j teal A ona < 
cs The Hollaender Quartet contributed to the program 4 genius, but this we ust as well as ers I heard 
the posthumous Schubert C minor String Quartet move some years ago at a concert given by Karl Gleitz, with a S es : Tt. ' 
ment and the difficult, as well as very interesting, ( , , . ‘ ; ‘ ‘ : much better violin { g | heard it s eve 
t é the ticuit, a well a ery iteresting, Urieg program exclusively olf his own works, convinced me that ng t the Singakademi« wher ‘ thirteer r fourtee 
( : ( e , _ : hs aa 4 ab wJihl and ‘ a st ean Rabhat ii ‘ it 
x minor Quartet, op. 27 he is a talent, a recreative, nachempfindendes talent, but nee d git f da ( Cr 
* * * bigs: : ar i irl id | . Stu ’ 
ot a genius aan sve @ COt : of a , ‘ f the 
aucn, av a concert I er own ¥V fl ie assista ) ti 
— Max Fiedler is the name of a Hamburg conductor, wh Barring the opening theme of the first movement oi hi ag 4 1 Symy » O . eeted tw Concer 
9 last year made his début in a concert given in Berlin, in symphonic poem in three movements, which opening , , Gr rg, W t i 
= > laSLCT Jia® sPucnveE : W iit iS aidSv © Ci as niy vi il 
samen which he met with instantaneous and undivided recog theme is not melodious, but pregnant, and is worked into , "SO 
Ca ici 
nition. So successful was this then new experiment of a a musicianly fugato, the whole composition does not con ~ f . ' : . ‘ 
. 4 ; : : : - ri¢ t you have heard us very yo g gd equally 
conductor's concert that others have tried it since, but no tain one single original idea, Everything in it is bodily |, ns little lady in the United States. wher : 
ston. = - : ai “ . . ITOCCOCIONUS LIL ba) il ait MEU Olas WwW . ‘ uit CO 
iaotesion one with the same happy results as the Hamburg mu and antly, not even disguisedly, taken from Wagner eae i “aan , _ 
° : . . . 7 . ertizeG (WoO Seasons ago, DUT y 1 would D¢ urprised y l 
sician. He came again this year and duplicated, nay, even It is real and absolute plagiarism, and any; wi oan ¢ , . . , , 
: . a Sich c W i y , i ait aG i | h & 
a increased, the favorable impression created at the pre would take from another party personal property as , s made iz . t an interva She perf d the 
ious appearance. vantonly as Gleitz takes mental property from Richard pp. , , m ; 
poe ‘ Beg chy : Bruch First Violin Concerto, a Romanza and the Legend 
Mr. Fiedler is a very energetic leader, a musician who Wagner would be sure to be condemned for theft. Wag- , Wieni ki I f l , i 
IC ‘ ? ; E 5 : . : ’ : y 1leniawski ps paliad di 1a1S¢ i 
’ knows just what he wants and has the authoritative com ners colors are, however, as well purioined as his ideas, ‘ wie mo sh ' ' ' , 
; > ** m_—- : . ma , : , ‘ an write ! lng It | ( vit gard | £ 
sai mand over others that makes them do his bidding. This and hence the “Fata Morgana” has the effect of sounding ae aa prog 54s eiven with 1 = 
is not so difficult a thing to do with so very experienced W¢ at least in the first two movements, yclept Pilger Hh] To Tl ‘ ‘4 ail 
F / . ¢ , ‘ . i. - A AD1) good L¢ nis gi! he I St ucnied i ali (ie 
ind well-trained an orchestra as the Berlin Philharmonik fahrt and Zephyr and Blumenduft (Pilgrimage and Zephyr i tJ ‘ a , 
: ; ; ee ; : . linists of her age I ere its it i \ eard, and 
who besides are in the f§ playing under many dif and Perfume of Flowers), respectively } ' ‘ [ 
’ ’ i ‘ ' she surely possesses the artisti pari vl pi e 1s aut 
ferent knights of the bator But the way in which Mr In the final movement ipor (Upward), the mposer at . ; 
, ilso to her teacher, wl! as brought her up in the righ 
Fiedler enthuses his orchestra and carries his artists. as however, vainly tries to soar with his Wagnerian wings 
. 3 . re = ng > h Vay, with special attention to absoiuteiy eal t i 
well as his listeners, with him, and all this despite the fact and talis to the ground, or rather into the water, like a , i 
' ‘ and good rhythm 
that his movements are very angular and by no means as Second Scarus, justifying the corruption of a line irom . 
ton j i ) J t fiss St ' , f » 9 rge an 
graceful as those of a Nikisch or a Weingartner, stamps Goethe’s “Faust Alles Irdische ist nur ein Gleitzniss c 
1 : . 1 , ery Kindly GIs} ¢ l ohe | re 
him as a born conductor Of course he knows what he in Phat free fantasia on Wagnerian ideas was well re : _ . . , 
‘ : : : ore aiter the Legend by Wieniaw nd a second « 
terprets by heart and not slightest detail in the score ceived by the audience (if not by the majority of th , 
ee 5, : : ; ‘ ; (the Bach Air on the G string) at the e of the 
he fails to indicate from memory. What is more impor critics) be ascribed in part to the superb perform rin 7 P D ' 
+ 1 ; ' 1 - } P . f t } ‘ i . ‘ . nta 
tant still, his conception is broad, virile and healthy; fre¢ ince under the sympathetic guidance of Nikisch, and ; , 
, : ird WK Z I PI Lip 
from mannerisms and hypersent mentality This was partly also through the constantiy cropping f Bucl 
, , : : ee : cal critic, Ru I é e of Dudley Buck) 
ass best demonstrated in the reading of the Tschaikowsky Citals of his hard fate, published by himself as } | 
iia 1 1 1 . s } which Ne >y ph y VU es i piayed badly a 
Pathetic Symphony, which was well-nigh a masterly one, his friends ‘ f t ft 
’ ‘ “ — ; : € opening ce r 
= and which was applauded most generously also by Nikisch, After the above mentioned Berlin concert evera ; : 
J ? Wor I nd is nm el ‘ . € i ng we Oo 


years ago, in which he spent the last of his slender means 


whom I noticed in the audience, together with the Leipsi« 1 Sie 
- ~ 1 : chestrated 
ew critic F. R fau It is useless to attempt a comparison Karl Gleitz emigrated to Austria, where he is said to have — 
between these two conductors in just this work, which become a mechanic in a factory. He has now been en 















seems the battle horse of both, but I could not help no ibled, however, to return to his chosen vocation of com \ta neert given by M (it jaeg I € 
ticing and thinking of how much more carefully prepared Poser, and I sincerely hope that the helping hand thu ind W ie mrembe f the Koyal UO é i, the p 
ind consistently worked up Nikisch’s climaxes are, while &iven him and the success he achieved will assist him t grat nsisted, with the exceptior f Hay String 
those of Herr Fiedler are mostly abrupt In the third work in future with less financial cares He must take (Quarte n G, op. 77 (well pertormed Dy t ibove named 
movement Fiedler, like Nikisch, takes the final fortissimo are, however, to cultivate, besides his very eminent mu four gel el ex rt ney ‘ I ef 
appearance of the March theme very broadly, which is sical abilities of a technical nature, a source of originality time } ed at S ¢ As a ty b 
very effective; but while Nikisch from then on increases ©! invention, lor without such an one Gleitz’s compositions ‘ t ’ t . 
the speed gradually but steadily and in the closing bars will ever remain the emanations of a rept luct but not g or ( Mi & 
reaches a tremendous and irresistible climax, Fiedler her« those of a creative, talent Har organ wa ntr ed | it 
8 loses all swing, and through a retard in the very last meas Far greater creative talent and of a much higher order string nd cabinet orgat y Royal Chamber \ 
ures produces an anti-climax which deadens the effect of than in Gleitz’s “Fata Morgana s displayed in Euget P t f 
; the broad and sweeping beginning of this section of the d'Albert’s second piano concerto, a work which I appre ind org ; e A my I 
movement. ciate more and more with each repeated hearing. Her \ i ent f 
, The Brahms choral “St. Anthony” variations were next also the constructive sense of the Brahms genre and the it \ 
performed, and, barring a few slight technical mishaps, for nate feeling for form is considerably more pr! unced In sever ngs compe I | Ha 
which the conductor was not to blame, gave unalloyed and I prefer d’Albert to Gleitz equally as an absolute Herr tin é 
. pleasure; but conceptionally, as well as with regard to sician And how well is this piano concerto in | ct f Mrs. Sandow-H Heine 
general reproduction, the ripest and most satisfactory per- major orchestrated! It sounds brilliant not only in the w n equa good accompat 
formance was that of the Beethoven C minor Symphony tutti, but also in the accompaniments, which are mor rgo relig ( pose for by Mr. Wend 
The concert took place in the newly opened, beautiful ous without ever covering up the solo instrument. O \ . strument A } & H 
r Beethoven Hall, and despite its now apparent slightly course d’Albert played his own work with superabundant gat (I believe it was x é f 
over-acoustic properties, the orchestra sounded much bet- energy, power and brilliancy and the authoritative inter- tion) shone to the by far greatest advantage 
writtet especia 1 tl I t \ BK 





ter than in the Singakademie, where, through the steep pretation of the creator works { 


S 


(Reverie), a technical study of an Oriental color entitled 
Golden Horn,” by the operatic critic ot the Boersen Cou 
rier, Oscar Bie, and in a concertstuck for harmonium, by 
Dr. Paul Ertel, also a Berlin composer and critic of note. 
In all of these varied compositions the Mason & Hamlin 
organ proved a delight in variety and quality of tone color 
and modulatory richness as well as sonority and volume of 
instrument much admired by the many 


The was 


connoisseurs present at this concert at the Hotel de Rome. 


tone 


* + * 

Miss Martha Horning, who gave a program of Beethoven 
chamber music and soli, had set for herself a somewhat too 
pretentious Kullak, 
and evidently a diligent as well as intelligent one, but not 
She gave a clean per- 


task. She is a pupil of the younger 
ly _ - 

a strongly musical individuality. 

formance of the piano part of the big B flat trio from op. 

97, but she was no equal partner to Halir or Dechert. 


Her soli consisted of the F major variations and the 
Rondo a capriccio (““The Fury about the Lost Dime”), and 
although both of these works do not number among Bee- 


most emotional creations, the concert giver re 


thoven’'s 
mained largely in debt to them as regards the exhausting 
of their musical contents. 


Very smooth was the performance of the E flat quintet, 


op 16, tor piano, horn, clarinet, oboe and bassoon, a 


rarely heard work, in the adequate reproduction of which 


Miss Horning had the assistance of Royal Chamber Mu- 


sicians Littmann, Bergner, Bundfuss and Guetter 
ee 
\t the opera in the Theater des Westens Madame de 


lerjane, who had made her début as Madeleine in “André 


continued het appearances in “La 


lhe lady, 


guesting 


Chenier,’ 


lraviata.”’ an Armenian, is said to be able to 


onverse and sing in seven languages. German does not 


seem to be one of them, however, for she sings here in 


Italian. The voice is powerful and fairly good, but an 
almost constant vibrato spoils her delivery and at times 
ilso affects the cleanliness of the intonation. Histrionic- 
artist seems more gifted than vocally, and her 


that I 


ally the 


representations in were so excellent 


this 
am quite eager to witness her impersonation ol Santuzza, 


respect 


part she is to appear in the near future. 


in which 
* * * 
\ musically very charming little operetta, “‘La Poupée” 


(The Doll), by Edmund Audran, made a hit at the Central 


Theater in Director Ferency’s clever mise-en-scéne. Of 
the success the greatest share is due to the bewitching and 
fascinating representation of the title part through little 


Berlin’s first and so far unrivaled 


“La Poupée” deals with the old 


Mia Werber, 


The libretto of 


Miss 


Gaysha 


and now superannuated automatic doll story, as used in 
“Nuremberg Doll,” “Coppelia,” ‘Puppenfee’’ and a few 
other versions of the same false fairy of the toy shop 
The music of Audran is fresh, however, and as pleasing 


as that of his best operettas, “Mascot” and “Miss Hellyet 
es « 


made his not 


He is a favorite pupil 


ago Mark Hambourg very 


successful pianistic début in 


Two years 


3erlin 
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of Leschetizky, and has quite a reputation in England and 
Australia, 

li this reputation were built upon the fleetness of his 
fingers and the comparatively great sureness of his exe- 
cution only, I could readily understand the English pub 
Vienna pedagogue’s predilection for this 
But when it comes to a question 


lic’s and the 
dashing young artist. 
of feeling, of poetry, of conception, or of mere tenderness 
of touch or sympathetic mood of interpretation, I think 
Mr. Hambourg is a greatly overrated pianist, or else he 
did not show himself from his best side on the occasion of 
his début, as well as on that of his re-entrée, day beior« 
yesterday, at the Beethoven Saal. 

He went at the Tausig version of the Chopin E minor 
Concerto hammer and tongs, and, although I am no 
friend of an over-sugary interpretation of this sentimental 
work, I must say that Mark Hambourg’s brutal way of 
attacking it did not at all please me and brought him no 
Not even in the Romanza 
the 


praise from the other critics. 


did he use a touch or infuse movement 


with anything like poetry and feeling. 
The group of unaccompanied soli seemed better adapted 
the Bach Chromatic 


persuasive 


to show the artist’s pianistic merits; 


however, he 


and Fugue, interpreted somewhat 
On the other hand, he 
Scarlatti 
with a few modern tricks by Leschetizky 
singing of the right hand in the Sgambati piano ar 
the admirable 


Fantaisie 
erness in 
up 


I also admired 


showe d clev 


flippantly. 


two Domenico pieces, probably furbished 


the 
rangement of a Gluck melody, and above all 
to this 


In the Brahms-Paganini varia 


the melody was 


style in which accompaniment 
shaded by the leit hand. 
tions the virtuosity and fleet fingers of the pianist gained 
another victory. 


The Liszt E 


have occasion to recur to this pianist after his 


flat Concerto I spared myseli, for I shall 
recital an 
nounced for the 28th inst. 

Among the 
Ossip Gabrilowitsch, also a pupil of Leschetizky, and i 
than Mark Hambourg 


audience I noticed, heartily applauding, 


i 
my opinion a greater one 
+e @ 


On the same evening I heard a portion of the 


cital of Miss Malwina Westphal, an artist without a re 





markable voice, but endowed with great musical insight 
and a very sympathetic style of delivery. She was ad 
mirably accompanied by Woldemar Sacks 

As the program is remarkable not only for its selections 


but aiso 


among them those of eight Berlin composers, 
the way it is arranged and printed, I give it herewith 


model: 
A. ROMANTISCHES BEZW. KLASSIKER 
O. Roquette........Morgens am LBrunnen..Jensen Mp. 25, N 
u Muiler.........Trockne Blumen Schubert. Of 
Goethe --Das Veilchen A. Mozart. 
H. Schmidt....... Der Kranz Brahms. Op. £4 
B. BERLINER COMPONISTEN 
J. Wolff -+++eLammfromr Gleitz. Op N 
Ital. Romanze Leise. leise* Pirani. Of 
R. Resnick. -Keine Antwort.. Heinefetter. Op 
R. Scheliwiz .-- Neue Liebe -Behm. Op. 1 
H. Carmer .- Idyll Buck 
H. Leu . Nacht Berger. Op. 65, No. 4 


E. Morike......... Lied vom Winde... Léwengard. Op. 11, No. 4 
H. v. Gilm. Nichts Strauss. Op. 10, No.2 
Cc. AUSLAND 
H.W. Longfellow..1f thou art sleeping, maiden ‘a 
Johnsor p. 12, N 

7. Maikor Wiegenlied I'schaikowsky. Op. 16, N 
R. E, Pagliari.....Rosa losti. Op. 17, No. 1 
Bs Gres cesucies L’anneau d'argent.. Chaminade. Op. 13, N 

Iwo more chamber music concerts last night complet: 
the cycle of my week’s musical meanderings 

From the trio organization Helene Geisler (piano) 
Franz Fink (violin) and Leo Schratterholz ('cello), about 
whom I spoke before in terms of praise, I heard a ver 
conventional and by ro means remarkable piano trio in 7; 


flat by the resident Belgian composer, Philipp Ruefer, and a 


very unripe as well as unimportant sonata for violin and 
piano by Paul Juon, a young Russian composer It is 
labeled op. 7, but sounds like conservatory work 
e #8 
The Bohemians had promised in the preliminary an 
nouncement for the second soirée a new string quartet by 
Dvorak and the Brahms Piano Quartet were tl 


principal attractions I wanted to hear. But when | 





reached Beethoven Hall, where eased a 
dience, I found the prog inged, ar dt ed, be 
sides the rarely performed work, Volkmann’s G minor 
St g Quart D 7 Il had ve é f re 
enting ( I e perf é 
the big D m I B ! g 
which, unques one of the grandest of all of Be 
With Ed rd Risler at the Hofmar ind Pr: 
Wil his partner re inspiring interpt 
the nol t d g 
| ; f ' . oe f 


College Building 


202 Mitl iq Dou 
Dr FSiegfeld reside i 
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Violin Soloist and Instructor. 
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WALTER SPRY, 
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220 Wabash Avenue, 
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WALTON PERKINS, Secretary and Manager. 
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reading the Bohemians gave to Schumann’s lovely A major death of his children Moscow 1s i ithsome to him, and if re, an omnibus station de Pat “ 
String Quartet, from op. 41. You should hear these four he could tind a position worthy of his mettle he w di nd the Rue | ( 
fellows in just such works of the romantic school. I hope mind emigrating to the United States. Her I 
that next season the plan, originally on the cards for the for some enterprising big city which needs a cot at ented « f W 
present one, of taking over the Bohemian Quartet to the and at the same time an ellent orchestral direct 
United States will be realized lly begun 
* * * 7 
a - z . 2 2 
Among the callers at this office during the past 
Colonne conducted the third concert of the Berlin Phil were Dr. Bogumil Zeppler, the composer of the comic opera he , . | 
harmonic Orchestra at Hamburg in place of Arthur Ni rhe Vicomte of Letoriere whicl to be prod 9 
kisch, and the French conductor, whose program contained the first time at Hamburg on the 25th inst., and Hugh M¢ and su nt vaguene 
only works by French composers, was received with the ut Gibbeny and his former pupil, Master Thadeus R 
most enthusiasm Iwo numbers were rede ae d. The from Indianapolis O. I noeme symphoniaue 
i = - - s= 
soloist of this concert was our American coloratura so Or 
prano, Miss Rose Ettinger, who shared with Colonne thx nd w y ec f g 
honors of the evening From Paris. trong writing » noeme mphoniaue being written by 
W g Lf ym ] g i 
* * * PARIS, Ja 7, 189 M \ug \ l 
Ludwig Schumann, a son of Robert Schumann, died last T is not in the Place Vendom it at the P 
week at a private a ylum n Colditz, where he had | leine that the de Reszké Theatre to be built that terial thing t . ' t gt at 
incarcerated for a long time. The son shared, therefore, the ij it isto be. The utmost skepticism is universally expt ‘ t 
fate of his great father even y authorities ‘ 
oe s i } , Hol 
| g x 
Paderewsh is n l ‘ ig the istle R ( ca 
‘ ‘ I 
Bosson, near Morge 1 Lake Genev which he had 
j New Y« g 
lar ly rentes ‘ ded la umm 
= * Phe Paris bon 5 k ga i 
1 0 | { ‘ 
The upré e ( t dex Mg week tha a I educ . ‘ 
he last w dt es Brahms, leaving th ning . ; 1 
bulk of his pro] ¢ » I Frien © é He S 
of Music and t H > lid. as Very new idea till it materialize I V ey 
he compose id torg é put hi it t I n n ni e¢ ‘ r g : 
, g I 
I ne lable a Ta now g Bra . 
irest relia i (i i < é | 
ou Ii | ru 
* > * ' 
- f ( 
e De rT f € St strated | ] - 
j ? f ere ig i a g Piace \ g 
‘ graj Nik f { fF. R ct know S g I 
I i ad I i I 
i ce t Ww 
vii g | at Vie iracter ifering iror a g £ 
W F ( ) n w ta A bu l & 
I J Opera H d f ‘ : 
e pe A N B »y 
nv O ¢ \ g G ) 
*_ * * 5 
Ve 
rmngage I g ( 4 Z 
i ‘ A} I » W Febr , 
7 will j b e ol i Po; F h 
er I y 12 she / y 
f Pe Winde O ; , “ 
A hie reg s & 
* * * ‘ r ; ] 
‘ re tive per n can @g f e fr | ‘ 
, : J ; 
I p with Safonoff, the director of Paix to the pretentious R vit putting FRANTZ PROSCHOWSKY, 
' 
M w ductor f tl Imp IR tint ! s salute the | 1 Tenor Robusto 
I g 
, . P Season '98-'99 with Redpath Lyceum Burea 
an Music Society. The poor man recently t in a period The spot at the dele n of 1 nne nv ( mon : 
of ten days both his elder daughters, two very charming the theat: property near t rket | : > ¥. . : le 
ne : ; ood : Pe FRANKLIN COLEMAN BUSH, 
ind ghly talented ung ladies [he misfortune so br \ \beille’’ Cab Company I re 1 . ) 
, rg Concert Pianist 
up that now he n Germany traveling t his hea ! ged I t t Season '98-'99 w Pednath 1% f . 
ng tle ersion. He tells me that since t Champs Elysées entries, a flower market, Dur hicago 
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fore all the singing 
the phrase alone and ensemble before complete absolution! 
ol 


members, followed by the correct ol 


So much for musical education in the monastery 


Solesmis. 


Mile. Holmes is specially kind to talent, and many ot 
ur girls find their way to her charming home in Paris, 
where she encourages and teaches them, not only in the 
mysteries of her own compositions, but in the secrets ol 
the musician’s art Iwo American girls who found much 


pleasure and profit in this valuable study this past summer1 


were Mrs. Etta Edwards and Miss Cushing, both oi 
Boston They took a course in the songs of the com 
poser, she playing the accompaniments, talking ol the 
deas, sentiments, the intention of the phrases and the 

yloring, in her mind at the time of writing, as well as 





icting the ideas before them One cannot imagine a 


better opportunity for style study than this 
rhe charming prima donna Emma Nevada, aiter het 
wonderi successful season in Italy, has leit Paris fo 





Holland, where she goes to renew her triumphs of last 





year. She appears in Berlin in “Traviata” on February 26 
Best wishes 
Delna is to sing “‘Favori here next 
Mme. Marie Rose, who has been seriously ill with 
quite recovered, and commences het 


typhoid fever, is 
classes in the middle of February 


of the 





One of the recent auditions at the Bodiniére was 
compositions of the Count de Fontenailles, a facile and 
fecund writer of charming things. Various artists inter 
preted the works, and the large audience was highly ap 
preciative 

\ week from to-night Mlle. Marguerite Martini, of the 
Opéra Comique, sings in concert at the Salle Pleyel \t 
Salle Erard the Swedish pianist and composer M. Lennart 
Lundberg gave a concert of his works. On the 26th 
Mile. Marthe Girod, a young and beautiful as well as 

ghly gifted French pianist, gives a recital. On February 
6 the clever Mile Ruckert Zives ner concert 


M Leon 
3ordeaux 


Phe 


pron 


a poéme symphonique played at 


yung French composer of 


work. 


last evening, M. Gabriel Marie directing the 
subject was from Loti’s “Péchess d'Islande.” Its recep 
ion was most flattering, and M. Moreau returned to Paris 


Besides being gifted musically, this young 
and makes 


He is 


talent for painting and versification 
words and music for his compositions also 


both 
educated intellectually 
pianist, Michel Zad Ta, 


) gain admission 





highl 
[he young American pupil of 


and who was so fortunate as te 


Conservatoire this season, is making great 





progress. His teacher, Professor de Beriot, speaks highly 


of his gifts and his disposition, but also as of wishing to 


keep him steadily at work for at least two years. The 





young man has such wonderful that detail has to 
be sharply looked after, and the better this groundwork 


s done the better the foundation for the 


for his career aiterw: 


talents, and consequently 


He is passing his regular examinations well, but it would 
be a miracle if he succeeded in getting a first prize th 

oming summer. Such a thing for a foreigner has never 
happened. Many foreigners are indeed not allowed even 


o try for the examination which admits to this final trial 


[his is considered necessary, and justly so, in an institu- 
tion where the regular members commence at the age of 
ind pass successively through all the degrees 
1s talent warrants proper preparation, and he is 





student 


in earnest and faithft 


Miss Minnie Tracey, who heretofore has managed her 
wn musical affairs, and managed them well, has now 
placed her interests in the hands of Robert Strakosch, 

successfully managed Harold Bauer and 


who has so 
] Tracey has become extremely popular as a 











nger in is, where she has had ovations before the 
ost d iguished companies. She sings again this week 
the Salle Erard She leaves soon for the south of 
France, where she has already sung with great success 
ind is much loved. She has some thirty operas at her 
ymmand, and both voice, method and action have im 
proved immensely. She sings French, Italian and Ger 
man, to which latter she is giving special attention. She 
is sung in Cairo, Nice, Geneva, Aix, Marseiiles and 


Paris—always with success 


FEILDING ROSELLE 


DRAMATIC CONTRALTO, 


Oratorio, Festivais, Concerts, Recitals. 
, Address care Musical Courier, New York. 


Dr. HENRY G. HANCHETT, 
Pianoforte Studio, 


136 FIFTH AVENUE, NEW YORK. 











from her tournee, gives her 


theatre this 


Sara Bernhardt, returned 


soirée d’inauguration on the site of her new 


week. “Tosca” is the piece chosen for the gay ceremony 

\ll wish her success in her new 
A Chinese comedy 

entitled 

of that remarkable 


piece Madame Gautier gave a charming little causerie on 


venture. 


was given this week at the Odeon 


La Temique Merveilleuse,” and is from the pen 


woman Judith Gautier. Preceding the 

the subject. 
La Malade 

brate the anniversary of Moliére at the Odéon on Sunday 


Imaginarie’ was the piece chosen to cele 
5 


The piece has intermedes of music written by Charpen 
This was interpreted by the 


Iwo gifted pupils 


tier adapted by Saint-Saens 
orchestra and chorus of M 
Madame Colonne, the 
lhe President, his wife and daughter were at the Vaude 
the 


Colonne 


ol by way, sang in the piece 


ville this evening to see “Georgette Lemeunier,”’ now 


success there. 
M. Paul Seguy gives 


a series of recitals of vocal chamber 


music at his studios, 3 Rue de la Terrasse, Paris. It is 

not necessary to insist upon the value of these musical 
‘ 

treats at the hands of so able and enthusiastic exponent 


ard 


rhe first takes place this afternoon. He was lh: 
lassic songs at the Mustel concert last week 
Madame Breitner, wife of the pianist, has recommenced 


chamber instrument 





at the Salle Erard her series of 

music. The first concert, also this week, will comprise a 
Quartet by M. Gabriel Fauré, who will play the piano part 
himself. Madame Breitner is a talented violinist and 


teacher of her instrument s 5 Rue Daubigny 


made here recently of the representation 


Mention was 
| audition 


Klsa in the sec ohengrin” at an 


the Ambroselli Acting School in Paris [he singer was 


Miss Renny Pennsylvania, and quite 
created 


acting and singing, less German perhaps than meridional 


Gertrude 


sensation by her dramatic and 


was 


It “nool tne succes ‘ tne 


\lthough not a member of the s¢ 


g lady in the Wagner role was the cause of her being 


youn 


invited to take part in the next monthly audition in the 


role of Juliette. This she has now accomplished with even 


more success than on the former occasion. Since then she 


has been still further encouraged by two remarkably fine 
offers, neither of which has as yet been accepted Mis 
Rennyson is a pupil of Trabadelo in singing, of M. Sherie 


in acting. 


Gustin Wright has dedicated a “Marche Nuptiale” t 
M. Th. Dubois, director of the Paris Conservatori« 

Miss Albright, of Mexico, studying in Paris with 
Madame de la Grange, is the possessor of a superb con 
tralto voice, dramatic temperament and extremely attract 
ive personality. She this week had most encouraging 
success in songs given at a musical in the salons t 
Countess de Trobriand, Paris 

The songs of M. Sebastian Schlesinger hav« me t 
have quite a vogue both in Paris and Londor Their 


melody, interesting accompaniments and 


variety, the su 
ability of the words to the music have made them de 
servedly popular The enterprising music publisher 
Quinzard & Co., of Paris, are publishing four new song 
by M. Schlesinger, the music set to French poetry. On 
of these, “d’Une Prison,” has already had a great and 
merited success 
Ysaye, Gérardy, Rivarde, Richard Strauss and Pugr 


ire stars of the Lamoureux and Colonne cor 
son. Ysaye and Pugno give a series of four concerts a 
Salle Pleyel, beginning the 27th of this month. The pro 
grams will comprise sonatas, classic and modern, for pian 
and violin, by Bach, Beethoven, Grieg, Saint-Saéns, De 
Castillon and César Franck [his is the third season of 
these remarkable and instructive concerts Interest and 
numbers have increased with each audition 

The Mayence Journal makes enthusiastic mention of th 
playing of Henri Falcke in that city recently Mention 


is made of the clearness and correction of 


hi 


warmth of expression that he 


lis technic, 


marvelous touch and the 


puts into the work. was great and justly 


bestowed 


His success there 


Mr. Falcke is coming to be a prime favorite in 


Germany 


Mme. Berthe Marx Goldschmidt is giving very interest 
ing musicals at her home, 38 Avenue Nie Paris. The 
guests are treated to remarkably fine and _ interesting 
music by the giited mistress of the use and by various 


Pennsylvania Conservatory of Music, 


1616 North 17th Street, Philadelphia, Pa. 
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a fete 


Lhis the occasion of 
d’adieu, given to the young Spanish violinist Joan Manen 
rhe evening 


Manen’s compositions 


first-class artists. week Was 


of whom mention has already been made 
was for the most part devoted to M 


orchestral 


| ‘ - ' . 
fis suite for violin and piano (with accom 
paniment), in manuscript, created sincere surprise and ad 
miration among the connoisseurs present A Concerto 


Espagnol (printed) was likewise played, and with equal 


\ charming waltz for two pianos was played by 
ing Madame M 


Manen left Paris next day for Berlin circle of 


success 


the interest composer and Goldschmidt 


A large 


sympathetic friends wish him a continuation of his success 
in that difficult world. He is without any doubt most 
highly endowed, and is but sixteen years old 

his compositions are ‘“‘Angoransa,”’ a caprice 


Others of 
l and Aplech,” a 


" 
Planys y Goigs 


lan tor violin orchestra and piano; 


(Sorrows and Joys) ; 





lrobas d’Amor Etude de Concert for violin with piano 
iccompa ent Romancita and Serenata His suite is 
op. 22 

he new Salle Mustel was inaugurated this week by 4 
ha y neert, preceded by a nference on “The Mu 
siclans Of the Seventeer ind Lightee h Cer € d 
cholarly effort, by M. Soleniér« Various artists of valu 
ok pat notably Mile Venyse laine, the queen ol the 
Mustel organ culte in Paris. The beautiful instrument wa 


j 


leard to perfection in works by Lulli, Rameau, Gltick, Da 





Lyra Daquin, Couperin, Lafont, Monsigny, Mehu 
nd ¢ it. The tendency of the place may be meas 
ured by an opening progra earing the above names 

pe ention must be 1 ae i the ir g interpre 
tation of cla songs VMiadame des Noyer When one 
hears this class of music so gracefully and sincerely inter 


pretated without effort or exaggeration one regrets the taw 














dry efforts ot u petent ngers in pretentious arias and 
p ble vy dra 
B | nd “Revene \ l Quand 
e Bien Anne Revie i,” by Dalayrac Je Crains de lu 
Parler a Nu ) etr Une Larn by Lafont ; 
Pe \ffliges ju by Monsigny, form ex 
impies OT ¢ ] te s zg V d tice ¢ st deli 
1d at 
Of the ( 
by Lu Musette,” Ra 1 
Le Cou ind “Sceur Mor 
1 Prelude by Clerambaut and 
vere ¢ e1lvec \ ¢ 
la t Was greatly app dec 
l | white lg u ted and 
f bly seated, doe dit t te of the Maison 


M. Dubulle, the Paris professor of singing, is busily at 





with large and interesting es at his studios, 85 
Rue d’Amsterd I ‘ profe r, who was him 
elt t I ear I i t ft the s Grand 
Op gre r neid ol 1 ig lyric drama 
His p n-scene d erat interpretation 
’ ua g equal piace oO! 
= as ‘ yg first to the 
pr erfect 1 t te e diction and 
ul 1 ul ng ! 1) r eing purely Frencl 
f tl best French t person : 
ipable of giving instruct he decedienredaaaes 
d language \ c g Pp nality, con 
ntiou aref I | g if no pains to 
ring the ad ent of pupi M. Dubulle 
tands in the very front rank of Par al protessors 
One of M. Dubulle’s pupils has t been engaged for 


the Paris Opéra, which institution, by the w specially 


favors his work. This pupil, M. Feodorow, will make hi 
lébut in the “Prophéte” in Februar \n American pup 
I. Felix Hughes, had an eno us success a few days ag 
it concert of the Concordia Society This latter voice 
has been made eminently valuable by M. Dubulle 

Passers on the Avenue de |’Op«s Sunday, were struc 
by a perb portrait of M. Ed. ¢ nne inside a dainty 
glass facade which opens upon this promenade Che pic 
ture, of large n profile and n resemblance 
caught all eyes and arrested all steps, till at times the 
grouy becoming so numerous, the gendarme of the 


quarter felt called upon, too, to peep over their shoulders 
I to be seer All who I 


and see what was 


LOUIS V. SAAR 


“A most excellent teacher of Musical Theory.”—7. Rheinberger 


Classes for Harmony, Counterpoint, Orchestration resumed October 1. 


Applications to be sent to STEINWAY HALL. 


oked in read on 
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1 a fete the corner of the portrait the enthusiastic expr: ns ere | vn in Paris last year. M Pha 
h Mane , , ; 
lanen, the musical chef on first hearing that most ‘ | g 

evening musical instruments, the AZolian organ. For the facade M Lay g M 

ositions was the frontage of the company’s establishme Paris udying [ 

ee ind the portrait was the last acquisition to the attractions under Mlle. Marthe Gir 

and ad of this place, which has become one of the wonders of M. Rabaud is proving I 

C ort 

oncerto the city prix R , hie | 

th equal . 

w= Cues M. Colonne expresses not only surprise and so far has been successful. H Pp N 

iaye¢ 

yed by ment at what he has heard, but conviction as to its n representing the grief of Fa { 

idt N ; ' 

I ! and artistic values rhis oming fron Oo eminent an t at dnight religious proce 

circie 1 ’ 

calles authority and backing up the statements of such others a ne { the procession, the relig 

success ) , , 

— Paderewski, de Reszké, Ysaye »arasate, Guilmant, Pugno, 1 n tears grief and 1 

hbt ll st , ; 1 ; 1 

on Widor and the enthusiasti rowds of artists who daily wer: paint nd 

hear it and its kindred instruments naturally Col rche sterd { 

Caprice ‘ 4 

_ estimable value to the Zolian movement \ gra 

blech, a 1 ’ , 

ol concerts is being planned it T 
Ooys : 1 ’ 
: v8) lurther propagate among the g¢g ral p I eS 
th pian , ‘ ry > : 
piano among the connoisseur Christi: Nileens Breva ng occupied by the gr 
Suite is Lady Campbel Clarke Ds rh | ( Old oOo ( | 
Daube wer f 
-CK by i ’ 
: . Tolian 
he Mu “eer 
iries, a P ’ 

Fd reception seve | S 
Ot value +4 ; P 1 
panied by the 1 

1 of the - I. 
lent Ww ie app = : 
: ‘ I p opal Chur f | he 
ick, Da . 
() R t ' ; ; 
Mehu 
tne ty r ho yest lay * * * 
e meas : 
I | C ; af 
cs . 
ll be \ida g c 
nterpre ; ; ; 
VecK he i¢ \ ~ I j | 
nen one £ 
Irene in “Ries i , ‘ 
y inter : : 

A ind “The Huguenot I already kt ! Fy mie t The 

he taw $ é . ‘ . , ‘ : 
or Italian. or bot must now be restu ut t warmly rece i 

las and ‘ : , 

Such is the prima d 

‘ : nidst o H ; 

Quand aie il Victor Maurel. 

de lu ; i ae a ' , 

afont ; yt nd ‘ . ' : 

f this wee she sing Rotter ' p d nyc tas me tir ' 

m ex r ' . 

t del . f 
Saturday Utrecht: ¢ t mst — ee Se ee ee eee & Wissen 
lay ‘ 

eton on 

M. Lenor d | I t re g 

meau ; 3 
ert of his mposit tome. 4 we : wet 11 os Seed 

perin . 
peculiarly interesting. rugged pathet fy r i i f Frar Tealy Ss R 

meau ; : 

1 rmony | ! intered hir t rtist nd t 

Mile , ; . 

In February M Raner tour throug S rland aa { Real " traordinary ‘ nm ( 

Monte Carlo, Ni . Mar & he } | t re ] not] y | 

i and : 

A niece of the Prince de Polig ( ( f 

aison 
bannes. is most gifted fu alls Cc} writing T : — a be regret T 

things under the name Armande de Poligna published | f 

iy at , 7 

Q by Baudoux. Her compositions are t play ire in true | 

. e Salle | ~ N t ; A d ‘ 1. 

him 
" poss ble that she may t » } } t | 

rand 
citals of rc ) I 1 listr +} ¢ r 

ima , 

nt | ‘ 1 +} + 
tior esting v¢ ure a p I 
A reprise of D S < g Victor M I 
on | , } . } 
for at Bézier rt} P 1 11 , . ‘ 
the : . y 
: . } . 1 : 1 
and ( aries His g {I £ st grasp 
pr ery cor able 9 g 1 preat art. N 4 ¢ 
M. Georg Liebling had t p ge Ww Paris of row t} I 
] nc n 1 > rs ‘ , ‘ . , | 
un playing ! , Be é : 
Or great pleasure ind Imuirat ' , ' . F p H y le ve 1 \ f tc hy 
oil tion but for its ex It f itor \ , ; 
this interesting pianist mp r played t Qu vhen s better know: H rg \ e 
it . - e 
Victoria \ug ] ther t } \ » everri 1 powerful mag } refined an ‘ 
‘ 
Suite a la Watteau meanor betrays the ultivated gentlemar nd 
The Mondo Artist f Milan, whose editor M. A WM ly f A \ W 
indro Fano, puts t me 1 t of the mt 11 Many unts of f 
of } urope in its up-t la d tl ntit t Pag , meet hy ‘ tict . if ¢ understand w P 
nthesas P howe 1 +} 
zo — 
— oe ee Rate nd the g h a pitch of t 
ce g ’ 
sing rtists ¢ g dt P T vell for us r + tr ; 
' r Y j ‘ me ] , | I 
n genera The New Year number is a credit 1 man and artist we alone Wy \ 
Italy. THe MusicaL Court wishes the Mond Irtist ve alone are in a position t ppre te hit 7 
y : 
’ e , g 14 _ e , 
Godspeed tly we are in justice | nd t pean ¢ 
y. § ‘ urse ir ad ¢  csnebieaenll 


Mrs. Bratnober, of San Fr 
reports the good musical progress af her 


‘ SPRING TOUR IN AMERICA. 


) > Forty Years Bandmaster of 
Lieut. DAN GODFREY, Her Majesty's Grenadier Guards, 


AND HIS FAMOUS 


BRITISH GUARDS BAND 


to be had on applicatior 





ms 


| 230,000 people heard this band during its seven weeks’ tour in Canada last May and June, — Goa reapeerie. Ne = York Pgs ore 
, : , or terms, Gates and all particulars apply 2 to 
In Toronto the receipts were upwards of $10,000 for Two Evenings and One Matinee, : ese Ge 
Nine concerts given in New York 70 CROWDED AND ENTHUSIASTIC AUDIENCES. MR. CHARLES A. E. HARRISS, so.e onecron ano wanacer, MONTREAL. 
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art, for he is a master in this department. What an idea, organist’s best manner. The pedal passages were not again and again, and seem to like it better all the 
ind how easy to execute, if this hint were taken! It pains at all showy, but quite effective, and the constantly while. The organ in Carnegie Hall is so ample that 
laurel to see how art is sinking. Were | a deity I would changing light and shade in the manual work were the player can draw from it those varied effects h« 
hint to the stage, like Prometheus, as intendant; at given with artistic finish and feeling very well knows where to find 
least I sliould attempt to fetter him as artist and regisseur. 5. The popular appreciation of C. M. Widor’s Toccata in 4. Assyrian March, H. Botting. Fierce, strong and grand 
\nd from his toils there should arise works that sprang F (Fifth Organ Symphony) does not wane. Full of suggesting at every turn the power and magnificencé 
from the rich heart and the strong spirit of an artist by the life and character, it incites a player to do his best, and of a once proudly sited but now vanished empire 
grace of God.—Lilli Lehmann-halisch, in the Berliner enlists the closest attention of an audience 5. This Transcription of the Poéme Symphonique “Rouet 
fageblatt, January 14, 1899 6. “Hommage a Handel,” by Moscheles, is so sterling in d’Omphale,” by Saint-Saéns, is widely known as one 
its merits that it is almost a condensed program by of the happiest of Mr. Archer’s iti both in his 
Communicated. itself, and where as he re, the player is thoroughly im conception of the scene portrayed and the artistic com 
; bued with the spirit of it he imparts to his hearers pleteness with which he carries the idea out to the 
PITTSBURG, Pa., January 30, 1899. . ; 
ve The Musical Couries - _ ais ol his own appreciative zeal delicate pianissimo where the last note vanishes, or, as 
fE C. C. Mellor Company, of this city, has inauge- ” Basso Ostinato _ (new ), A. Arensky Chis unique Lowell writes “wanders into silence. far away 
rated a series of Pianola and .%olian recitals at its ae described by the organist bse _— And see what fair dreams of beauty immediately 
ne F ; from the annotated program) as ‘‘a musical curiosity follow in 
ms on Fifth avenue, as you will see by the inclosed ia : . 
i , ; Phe ever recurring or ‘ground bas’ consists of a “in 6. Robert Schumann’s Traumerei’ nd Boccherini’ 
Dare ee of six notes of equal length, first ‘given out’ on the dainty little Minuet 
i NEY IESA EN PE Se pedals. The whole composition is written in 5-4 (five 7. L. Gregh’s quaint but dulcet “Pastorale” (Louis XV.) 
) A £0 3 RECITALS beats in each measure), consequently the rhythm of suits the organ so well that one hearing it for the firs 
a errr | eee eae ne the basso ostinato (obstinate bass) changes in each of time would suppose it was composed expressly for the 
e¢ ventest masters. and at the eame tim six consecutive measures throughout [Two melodi instrument 
bring to the notice of our citizens the marvelous perfection of these 3-bar harmonized phrases appear in conjunction with 8 Mirth, fire and melody poured from the organ pipes all 
: , ‘ . r Seen ss . the complete exposition of the bass in its sextuple as ey SSE ae ares 7 de Beons nd 
es tee a 2 . © i ee ; x rae’ 7 pect Later an iccompanimental figure’ ippears ended a brilliant program 
Overture to Tannhauser Wagner which imparts fresh interest \s a whole it is both FE. H. Russerr 
Rondo Capriccios Mendelssohn quaint and clever, possessing at the same time consid 
) ay B + “ti, Pa ] > ; ty! 
I 2 ; ; I La -_ erable attractiveness It is distinctly Russian in style Felix Jaeger’s Studio. 
La Reine de Saba (Ballet M Gounod lo which we add that is precisely the view which , ; ; 
a — gh pert hs W ae ommended itself to our judgment, but we were not nag ee re nee eee Grace Romaine 
le Bonet d'Or se Saint-Saéns bearish enough to know just how to say it made such a success with the Americar Uper a ur 
And at § k on the evening of the same day will be given 8. (a) Cortége and (b) Gavotte (Moszkowski) ‘a has an elegant pr 33 West Twenty-fourt! 
llowing : clever contrasts these. The picturesque imagination of ‘S'& though he continues | ACTIVITY he New Yor! 
me ' uM soles cathe ee the composer is so vivid that he not only charms, but ‘°™S€Tvat ee, —— Wyman _ ry, tenor, is another 
rin Bencl Pacher makes his meaning perfectly clear to his publi Jaege © Pas OF VEN PENIS, SUE WHO 1S 8 ired of a s 
La Fille de Madame Angot Lecocq An encore being requested by the audience, Chopin's esstul future 
Dance the Brownie querer Nocturne in G (No. 12) was played Dahn-Petersen, of Ithaca. 
sre a : (ann. 9 The Adagio from Weber’s First Piano Concerto wa This active and wide-awake singer and business man « 
es 1 Ne Sousa followed by a double encore The peculiar beauty o musical melange, yclept “In Brightest Ar 
\ cordial invitation t ttend these recita s extended to ever this Adagio called at once to mind one of the mem lege t week ¢ | [ 
Other recit rtly be announced able passages from the late Dr. Karl Merz’s “Music Said the News: 
Sole agents for Pianolas and Me Re rlgeetone ea on and Culture,” where he quotes Weber’s saying that le aia Bice redit a lial ai 
Pittsburg what love is to man that music is to the other arts, for 
1 : ] * * * 1 | HT 
We attended the first recital (Saturday afternoon last) it 18 love itsen Love also is the essence Edna W 1 , S ' 
While we feel that the human heart and hand must join religion hence they are closely allied. Every good seas! elie timeih casa atari . 
make the best instrumental music, we found ourselves piece of music, therefore, is religious, for it expresses received ¢ nae tecinben 
ot a little interested in observing the high grade of skill love And this is from the Journa 
in mechanism which these inventions exhibit. Effects are '° Domenico Cimarosa’s overture I] Matrimonio S« — f 
brought out by them which could scarcely have been be- greto,” produced more than one hundred year ge +4 - 1 
lieved but a few vears since though fresh and attractive enough to have been writ- favor at or with her endid = ont ten alt il 
Here are pré grams of the 258th and 259th Free Organ ten in our own day, closed the evening wi As aaa - eee : ded : ahi 
Recitals by Frederic Archer at Carnegie Hall on Satur- The encores at these concerts have not been very fre i ag eeth teats eae cans 
lay evening and Sunday afternoon last (28th and 29th quently referred to in these letters, because they are s Grand Conservatory Matters. 
Recitat No. 2s8. often requested. None of these recitals take place without Beatrice Eberhard, the promising young violinist, daugl 
Allegro Moderato (first movement), from J. Rhein uch demands on the part of the audience sometime ter of Dr. Ernst Eberhard, of the Grand Conservat 
berger’s Sonata in G sharp minor, op. 175. Strong double, = triple, encores. They are chiefly interesting played for the Harlem Y. M. C. A., at the concert giver 
vell sustained. fresh and unforced as evidences of appreciation of good music by our people the benefit of the Harlem Hospital. recently Gio had 
2. Th. Salomé’s Lamento in A minor (new). Suggesting If noted every time they occur they would occupy too fine success 
in its opening and closing measures tears and tender much space , There was a practice tal at the Conservatory 
sorrow. A “climbing” effect in the melody expresses Recitat No. 259 Wednesday evening, which was much enjoyed by the 
grief in a striking and unaffected way, like a partly re- 1. One “who utters nothing base” heads our list this S udience present. TI was the pr 
pressed sigh we have all heard in real life. The trio day afternoon—Mendelssohn—with his Prelude and Valse in A flat Moszk 
seems rather to voice some passing sense of comfort Fugue in C minor, whose thrilling, majestic progres M M H 
on minal \ delicate and sympathetic touch is needed sions and satisfying harmonies make a feast of sound. “ ly to I ‘ = on See p 
a all who would play this piece 2. Meditation in E, Saint-Saéns \ poem in music of pe Trout a oF 
(a) “Canzone,” by W. H. Horley. Who would have much unaffected depth and delicacy, appealing simply Stes. Thevess Bt 
looked for such honeyed melody and dainty, ear-be- but distinctly to the purer side of the emotional life Phe Raft (for mezz pr P 
guiling harmonies from sturdy old Yorkshire? (b) A and fascinating to every listener. The beautiful “Vo eS ii taal c. \ Me 
Guilmant’s Concert Fugue in D. Inspiring and brill Humana” stop in this organ is here heard in its best MI af ; , 
int, exciting interest even among those who rather effect Beatrice T ( 
dread the name of “fugue,” and warmly encored 3. Lefebvre Wely’s “Fantaisie Pastorale” has been de aici airs ny : M . 
5. “Third Rhapsodie on Breton Melodies,” by Saint scribed many times. Its beauties are so perfectly in ; Miss Mabe OH i 
Saéns—an excellent concert piece—was played in the telligible to a popular audience that they ask for it Me orchestral 
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a me! Vv earing dow ne idol to ipbulle r he a . 
7¢ ¢ r . c 
and ITH the music of Rosenthal still ringing in the ears other ere is 0 ert 80 minhty ja kee 1 lities for good to the human 
of the people, and the expectation and anticipation + * * rece ' ae mane , ate Seems 
> I ~ = f ‘ ‘ ‘ r ‘ } tter ‘ ’ , ex ré¢ ‘ elf n + } 
mae of Carrefio upon them, I cannot refrain from saying some Carrefio is coming f she gets her just due at the hands : : 
£ it we een oe a eine of thusnes 
things which I want to say, superinduced, of course, by f San Francis e will have enormous success, for her : ‘ , , € the future to the 
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ro ' ik dale Ole ol ae i ae tris 
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f nA , 
; : , . mirror of re. ( , nd the , : f purpose 
y Yorl delicate surgical operation yr the deta f a great and art where she has been heard ! ' ' 
. P - 16 with which she works 
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; ¥ * * * 
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. . : , " ' 1 a} , “—— - matter However. there ar t discussed 
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itor é , : , . : “a p! rt M ' intee af atenicah! poate 
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; , , ne i ub every way capable to raise the interest of the society and 
rane How dare anyone scuss emotion unless he knows of ; : p ' ‘ 
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what emotion consists; of its physica and ten peramenta — . . gtv 2 i ea 2 a valuable 
elle e . 9 } »] nmu 4 + fined and bettered » ; niece e literature ? Rist thic —- he settle « one 
T sides. of the difference between hvsteria and healthy emo The whole mmunity w l e re ed ece f ¢ } poss e. and these 
musical education. How best to accomplish so desirable a result? ; ' , 
tion? ‘ : suggestions or suppositions must surely emanate from those 
nsut : Train the young. “Catch your man being ne” 1 ane f < 
In short, why will people talk of subjects upon which very elegant quotation, but it entirely suggestive. The first n " ' , 8 ny otner way This 
; ; , hould be dist » thet ’ 1 e +] 
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held January 19 as usual at the home of Miss Smith, the 
president. After the program a reception was tendered to 
Henry Holmes, who is meeting with much social attention 
here. The subject treated was “Modern Italian Music,” 
and in relation to the paper upon the subject I feel con- 
strained to say that I could in no way agree with her con- 
cerning the value or importance of Tosti, but think that he 
might be dropped from the and scarcely be 
missed.. Many, many simple, unassuming Americans write 
better songs in a minute than Tosti or Denza ever did in 


programs 


their lives. 
This program was given: 
Paper, Modern Italian Music 
Grace Carroll. 


Song, Mattinata......... ctdabedinnivadtuesssieoeotenbets Tosti 
Miss Mary Che&ter Williams 
Songs 
Pre Denza 
Serenata eee bivgeues Tosti 
Mrs. Lena Carroll-Nicholson 
Piano— 
ED so vc cccosbeacepaidvesasesocveensossses Scarlatti 
Studie . vhen is jéesatadadeave Paganini 
Miss Olga Block. 
Song, Stride Ja Vampa (Il Trovatore).............csssceeccccees Verdi 


Grace Carroll. 
Miss Constance Jordan, accompanist. 
Program arranged by Miss Carroll. 
e+ 4 

The last concert of the season of chamber music was 
given on Saturday by the Minetti Quintet. Upon this 
occasion it had been intended to have the Bach Chaconne, 
which Mr. Minetti waived to have the pleasure of present- 
ing Henry Holmes to the public, with whom he made an 
instantaneous impression, as his hearers were not slow in 
realizing themselves in the presence of a master and an 
artist. 

Holmes is a reverential player and a man whose authen- 
Perhaps his simplicity is one of 
his greatest attractions; however, that be, he 
importance to San Francisco, and his presence should be 
utilized to its fullest extent. Bendix, who played the piano 
part of Schumann’s Maerchenbilder, is always musical and 
Some of the piano parts were a little loud, 


ticity cannot be doubted 
is of great 


scholarly 
but on the whole it was highly entertaining and instructive 
Of the quartet, it can only be said that with every day it 
works into a higher state of perfection, and it is a notice- 
able fact that the audiences have been growing. 

Minetti has proven his determination to adhere to his 
work until, by sheer admiration for the merit of his organ- 
people will be prevailed upon to give lavish 
The quartet will continue working regularly 


ization, 
patronage. 
all winter and summer until next season, when they will 
be in fine condition for public work. Success to their 


enterprise Emre Frances BAUvER. 


Mrs. Edward de Lima. 
Scherhey pupil sang with great at the 
Eclectic Club, at Delmonico’s. She has a beautiful mezzo 
Miss Martha Wettengel, also a Scherhey 
pupil. sang at Union Settlement, and pleased all. 
M. I. Scherhey may well be proud of these artist pupils 
J. Harry Wheeler. 

A recital was given by several of Mr. Wheeler’s pupils 
recently at his studio, 81 Fifth avenue. The noticeable 
feature of their singing was their excellent tone placement 
and artistic interpretation suitable to their varied numbers. 


“his success 


soprano voice. 


the 


The program consisted of: 


Elsa’s Dream, Lohengrin.. dtglaees .. Wagner 
Miss Maud Coley 
Plus grand dans son obscurite, Reine de Saba... .Gounod 
Miss Mary Lee Leftwich 
Why do the Nations so Furiously Rage? Messiah . Handel 
Robert Kent Parker 
The Tear.. area Rubinstein 
Miss Myrtle B. Randall 
Loch Lomond . ; éaniacid ‘ ——. 
On the Zuyder Zee............. ..Roeckel 


My Heart Sings. .Chaminade 


Miss Leftwich 


Music in Naples. 
NAPLES, January 18, 1899. 
HE most important and most successful concert given 
so far in Naples since the musical season began has 
been undoubtedly that of the pianist Giuseppe Aldo Ran- 
degger. 

Before he left for foreign countries, five years ago, he 
had already made an enviable reputation here as one of the 
first pupils of the Royal Conservatory of Music; hence 
the interest manifested in the Neapolitan public at the an- 
nouncement that Signor Randegger, recently returned 
for a visit to Naples, was to give a concert. The finest 
and largest concert hall of this city—the hall of the Na- 
tional Fencing Academy—was filled to its utmost capac- 
ity with a fashionable and cultured audience. 

Randegger played the following program, which was 
printed with unusual elegance, and with the addition of 
beautiful illustrative notes written by Professor Polidoro, 
the teacher of musical history and zsthetics in the Royal 


Conservatory. Here is the program: 


Sonata quasi Fantasia, op. 27, No. 1..........+++ ....Beethoven 
SIND CEN rs ccsseevove csceuuveteschabadsyeooesugons Liszt 
Le Forgeron Harmonieux. . Handel 
ME Sn cineedeededeeterressececrreseoeceewedes Galuppi 
Fantasia in do min.... ...Bach 
Preludio in fa dieses.. Chopin 
Studio, Lento......... = .Chopin 
Polonaise in fa dieses... sie ...Chopin 
DOTS. cc cincntsiieess ....Van Westerhout 


Melodie, op. 16, No. 1r.. . Paderewski 


Gavotte en style antique. . Randegger 
Etude Caprice..... -_De Beriot 
Liszt 


Eroica ° oe eeee eee 
In the course of this program Randegger proved that 
he is an artist in the true sense of the word. Beethoven’s 
interpretation was full of classical flavor; he understood 
the high poetry and the calm sadness of which all the 
Adagio is full, and he gave a close vivacity to the Allegro 
which precedes 

In the difficult acrobatism of Liszt, in the contrast of 
more pianistic than dramatic character thence originate 
the “Harmonies du Soir” and the “Eroica,” Randegger 
proved his technic, his resistance, his power, to return af- 
terward to the neat freshness of the celebrated “Forgeron 
Harmonieux” of Handel and to the exquisite Adagio of 
the great Italian, Galuppi, of which Randegger felt the 
simple gracefulness and the bepowdered cadence 

In playing the numbers of Chopin, in whose notes the 
feeling and the skill unite in an elegiac, passionate song, 
Randegger revealed not only his technic, but his true 
sense of art. 

There were many requests of encore during the per- 
formance. Among them those for a delicious gavotte of 
Randegger himself. This gavotte, I understand, is pub- 
lished in New York by Charles Tretbar, and being a very 
effective and rather easy piece it is certain to find soon the 
way into all the American musical parlors. 

Taken in all, the concert was a genuine success, really 
complete, really flattering; and when the pianist was pre- 
sented with flowers offered him by his friends of the Con- 
servatory of Music the audience, accompanying the present 
with a clamorous ovation, told efficiently how gladly it as- 
sociated itself to the homage of the donors. 

Signor Randegger leaves soon for London, where he will 
stay for a while, and I hope that the sagacious eye of an 
American manager will soon discover him. His talent, his 
artistic personality could not but assure another musical 
sensation if he were brought to America. 

* * * 


San Carlo has opened again its doors this year. This 
might be, under usual circumstances, the biggest event in 
musical Naples, but unfortunately it is so hard to get up a 
“prospetto d’appalto” (the program for the season), and it 
is so hard for the impresario to get a liberal endowment 
from the municipality that the glorious traditions of the 
San Carlo are gradually declining; This year the public 
does not seem to be very well pleased with what offers the 
However, later we are to have “Iris,” of Mas- 
“Resurrezione di Lazzaro,” of Padre Perosi 


season. 
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is destined not only to encourage American art at home, 
but to raise its prestige abroad. From a typographical 
standpoint the Blumenberg Press has achieved a victory. 
The engravings and the prints obtain everywhere and in- 
variably the loudest praises. Of the contents of the Na 
tional Edition, and of the beautiful way it is presented, 
Americans must be greatly indebted to THe Musicar 
Courrier. Vice-VEsuvius. 


New Music. 

Two new Breitkopf & Hartel publications worthy of 
mention are a song called “Sweet Nightingale” (a Vic- 
torian lyric), by William A. Howland, and a piano piece 
entitled “Lyrical Sketches,” by Harry P. Hopkins. 

*“* * 

Quite unworthy of all consideration is the arrangement 
of Rubinstein’s melody in F by Charles Frederick Stay- 
It is useless and unnecessary. 


ner. 
= 

Emil Sauer, the eminent pianist, has given to the pub- 

lic some decidedly superior and unusually musicianly 


compositions. These of which we speak are all Breit- 
kopf & Hartel publications. One composition, a gavot 
from his “Suite Moderne,” would be grateful upon any 
recital program; it is quite difficult, but spritely and full 
of vitality. The “Galop” is much more difficult; it is an 
ambitious composition, but serviceable. The “Echo de 
Vienna” is the hardest of the three, but is a well con- 
All of these compositions would 
they are simple, but 


structed, lively work. 
grace the program of any pianist; 
melodic, original and full of talent. 


Mrs. Grenville Snelling. 

Mrs. Grenville Snelling is having a brilliant season this 
winter. Always a favorite, she is meeting with success 
everywhere, and is deserving of all the praise she receives, 
as she is one of the most conscientious singers now before 


the musical public. Her time is very much filled up 


Alberto Jonas. 

This distinguished pianist, who is winning such success 
on his concert tour, spent last Sunday in New York. He 
left the city the same night for Allentown, Pa. Mr. Jonas 
played in Boston recently and delighted large audiences 
3elow are some of the notices he received from the Boston 
music critics: 


Mr. Jonas : 
his piano technic 


and thoroughness of 
which, by 


zain gave proof of the brilliancy 
His is essentially the modern technic 
what might be called the 


the 





the way, has a good deal in common with 
preclassic—taking the Liszt and Chopin 
* * * Of this modern technic Mr 
the best 


technic as classic 
is an admirable example; 
he has the not too 


does 


Jonas 


can vie with Moreover, 


of respecting his 


his fingers 


not pound; 
matter of feeling 


joston Transcript 


instrument; he 
In the 


grace 


virtue 
always a pleasure to the ear 


common 
his tone is 
one would cal! 


undeniably what 


1899 


he has 
January 4, 


In the course of the recital Mr. Jonas well fulfilled the promise he 


had held out at a Symphony concert last season. He is a pianist of 
backed by an and 
he is thoroughly 
He may be called an elegant player 


nature 
attainments in this 
though he 


solid parts, enthusiastic imaginative 


Technically 


respect are unusual 


modern, and his 





does not lack virility. He makes the piano sound well, and on 
this occasion he was generally equal to the demands of his pro 
gram. * * * The Ballade was well-nigh perfectly given, and “La 


Campanella” also was splendidly played. The compositions of his 
own and other American musicians were well 


Jonas’ hands.—Boston Journal 


the doing, and 
1899. 


wortl 


lost nothing at Mr January 4, 





Alberto Jonas gave his first piano recital in Boston in Association 
Hall last evening. It will be remembered that he appeared at one 
of the Symphony concerts last year with great success. Mr. Jonas 
gave further evidence on this occasion that he is thoroughly 
equipped in the most advanced school of modern piano technic. His 
fingers can be relied upon to do all that they are called upon to do 
Elsewhere in the program Mr. Jonas was heard with brill 
iant and satisfying results. The Chopin Etude and Prelude were 
charmingly read and played. Mr. Foote’s given with 
fascinating piquancy, and there were admirable breadth, vigor and 
clearness in the rendering of the MacDowell Etude. The artist's 
own compositions are bright, interesting and full of strong rhythmic 
swing, and were presented in a manner that was attractively effeciive 


Etude was 


The Violet.. om Mildenberg cagni, and the lendidly displayed 
Miss Coley F : . The resources of Mr. Jonas’ finger capacity were splendidly displaye« 
Stars ; Leoni which is having great success throughout Italy. in the exacting, but not particularly interesting, nor edifying 
Mr. Parker. o 68 @ Moszkowski study. Mr. Jonas does not abuse the piano. His touch 
RO Sie saek dn cbt ads db. 0cedonectaccesenakeleetasetiedbecs Gaynor “ iil is firm and musical, and he plays with consummate ease and skill 
ee INOS TIEN. 6 o0..00000060peunsbenatantenianne . Gaynor The second volume of your National Edition has His audience applauded him heartily and recalled him often.—Bos 
Di ee EE. . 5. entennd saddens eee ae Gaynor reached this city. It is a magnificent, patriotic work, and ton Herald, January 4, 1899. 
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on the part of the singers, and reflected much credit upon 
their clever and painstaking conductor, Mr. Dawson. “In 
This Hour of Softened Splendor” (Pinsuti), “Lullaby of 
Life” (Leslie), and “The Sands o’ Dee” (Macfarren), were 
variety of expression, good shading and 
correct intonation. ‘The House That Jack Built” was 
given with such vim and dash that it had to be repeated. 

a very promising pupil of Mr. 


remarkable for 


Miss Teresa Flanagan, 
Schuch, of Toronto, won her way into the hearts of the au- 
dience by her charming singing and simplicity of manner. 
She possesses a beautiful, clear, bird-like voice, which was 
heard to advantage in ‘“‘Villanelle,” by Dell’ Acqua. This 
cadenzas and florid passages, which the 
Miss Flanagan may 


song abounds in 
singer executed with apparent ease. 
lack a certain amount of expression, but she is very young 
as yet, and with her talents she is bound to succeed. 

It was the first time a Guelph audience had the pleasure 
of hearing that gifted violinist George A. Fox, and a most 
enthusiastic reception he received. An artist in the high- 
his playing was characterized by 
He was particularly 
being 


est sense of the word, 
beauty of tone and a brilliant technic. 
pleasing in his Wieniawski numbers, the “Legend” 
given with exquisite tone and expression, which bespoke 
fervor, 


dazzling brilliancy of 


both tender pathos and passionate while in the 
“Valse Capriccio” was displayed 
color. 

Mr. Fox was recalled after every number. He is, indeed, 
one of Canada’s greatest violinists 

Much praise is due to Mrs. Dawson, whose work as ac- 
companist was very satisfactory. The executive committee 
is to be heartily congratulated upon the success of the con- 
cert, and the next event, which it is hoped will be held 
the near future, is being looked forward to with eagerness. 
honor of J. Wyatt Tren- 
was given 


Some time ago a musicale, 
dell, the popular master of the Citizens’ Band, 
in the City Hall. The affair was under the patronage of 
some of our best known townspeople, and much interest 
was naturally aroused. The program, which was in the 
hands Aer Mr. Trendell himself, was, with the exception of 
Mrs. MacKelcan and Mrs. Eardley-Wilmot, composed en- 
sled: of local talent. The Royal City Orchestra, a small 
but efficient body of musicians, opened the program with 
“L’Italiana in Algiere” (Rossini), and Ber- 
ceuse, from “Jocelyn,” Later in the evening the 
orchestra gave the march from “Tannhauser” with fine ef- 
fect. Mrs. MacKelcan, who came from Hamilton to sing, 
delighted the audience with two well chosen numbers, each 
of which was enthusiastically encored. Mrs. Eardley-Wil- 
mot, now of Hamilton, but formerly of Guelph, received a 
Mignon.’ 


the overture 
Godard. 


warm welcome, and was very happy in her song, “ 

In their duet the voices of these two ladies were exquis- 
Edward P. Johnson was in excellent voice, 
“Let Me Like a Sol- 


and Gavotte 


itely blended. 
and scored a great success in his song, 
dier Fall.” A_ violoncello solo, 
(Pester), was beautifully played by Charles Crowe, 
one of our most prominent local artists. 

The first part of the program closed with a piano solo, 
Trio and Presto from a Beethoven sonata, artisti- 


3erceuse 
who is 


Menuet, 
cally played by Miss Jessie Hill. 

One of the features of the evening was the performance 
of the string quartet, composed of Messrs. Thain, Dawson, 
Trendell and Crowe, whose clever playing is an evidence 
of what can be done in our own musical fraternity. 

When Mr. Trendell came forward to give his clarinet 
solo he received an ovation, and excelled himself in his 
playing of the Schubert “Serenade.” There was no lack 
of tone or execution in his playing, and his high notes were 
particularly clear an dtrue. Not the least pleasing incident 


(though one omitted from the regular printed program) 





was the mliaiaitiaintes of an address and baton to Mr. Tren- 
dell. This was an expression of the happy feeling existing 
between the members of the band and their conductor. 

In N. F. Kendall, who has recently gone to Rossland, 
B. C., we have lost a bright and enthusiastic singer, who 
was one of the chief promoters of the recently organized 
musical society. The absence of F. R. Clarke, formerly 
choirmaster of St. James’ Church, is also much regretted. 

A brilliant example of what ability may accomplish 
through perseverance is seen in E. P. Johnson, to whose 
singing reference has already been made. Mr. Johnson is 
frequently heard at concerts in this vicinity, and is tenor 
soloist in the quartet choir of Chalmers Church. 

WINNIPEG. 
JANUARY 28, 1899. 

Three large audiences greeted the Winnipeg Operatic 
Society this week. ‘Polly’ (originally written for Lillian 
Russell by Edward Solomon) was the opera produced by 
the society this season. The cast of characters was as fol- 
lows: 


Major-Genera! Bangs, C. W. F. Harris 





Colonel Perceival Tussel Bruce Eggo 
OIE SED on senccccncstcccgcvescstccquboscsccegenmbeagt S. Brodie 
CBR ranbsreccscsbesbacstbcusbedsoodcanes -+eeee-A. Germain 
COE Go sabecvcccesiscccccsstgnegetiadecevesovccsced A. McCready 
GENE Sccan el icowtendsasetencecancccecsasegous W. H. Barrowlough 





Private Mangle.......... eahaibe ..C. W. Handscomb 
EE na ctvsctnedededkesdeesdsactcccescnsscNh.ds Gee 
WOE Bao vversedantaervenvenrvdeusanvieesessddustectseeeee te ae 
THe GENERAL’s DAUGHTERS. 
Miss Augusta Harris, Miss Amy Bray, Miss Ethel Cassidy, Miss 
Ida Mabb, Miss Irene Doyle, Miss M. McCready, 
Miss Mollie Lyons. 

The society was particularly fortunate in having such 
charming Polly. Miss Murray, in her exceedingly be 
coming military costume, looked and acted the ‘daughter 
of the regiment” to perfection, and it was hard to realize 
that the pretty, vivacious little actress could be other than 
Handscomb, as Polly’s 
was most successful, while Mr. Brodie, 


with his rich Irish humor, kept the 


an experienced professional. Mr. 
handsome lover, 
as Sergeant Pipeclay, 
audience in a perpetual state of amusement. 

Mr. Harris, as the Major-General, was not familiar with 
his lines, but, as I belive he has only been studying his 
part for a couple of weeks, it is scarcely fair to criticise 
his performance of a part it would take most people months 
to commit to memory. 

The chorus was not good. It was not well balanced 
(the tenors and altos being conspicuous by their absence); 
the attacks were uncertain and very little attention was 
detachment of the Royal Canadian 

materially to the success of the 


given to shading. A 
Dragoons added very 
opera. 

Winnipeg music lovers will very soon have an oppor- 
tunity of hearing Liza Lehmann’s beautiful ‘Persian Gar- 
den” music. Mrs. Verner, Miss Campbell, Mr 
and Mr. Moncrieff, with Mr. Matthews as pianist and con 
ductor, are busy rehearsing this exquisite composition 

Mr. Skinner is preparing his pupils for an operatic con 
cert to be given in the Winnipeg Theatre. The last con- 
cert of this sort was given by Signor d’Auria about three 


Perkins 


years ago. 
Crosby Hopps, until lately one of Winnipeg’s favorite 
vocalists, has been appointed tenor of the quartet choir of 
the Church of the Redeemer in Minneapolis. 
ELEANOR DALLAS PETER 
British COLUMBIA 

JANUARY 26, 1809 
With pleasure do I chronicle the formation of a new or- 
ganization on the island called the Victoria Dramatic So- 
ciety. This association, which comprises many amateurs 
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of musical and histrionic talent, has for its object the es- 
tablishmen of clubrooms and a library; also the general 
encouragement of dramatic art—professional and ama- 
teur—and the proper mounting, costuming and production 
of plays. The first performance to be given by the V. D. S. 
will consist of Sidney Grundy’s “Arabian Nights,” pre- 
ceded by the balcony scene from “Romeo and Juliet.” 
Under the capable management of Mr. Finch-Smiles (late 
of Richard Mansfield’s company), as stage director, as 
sited by Mr. Foulkes, as secretary-treasurer, this new club 
promises to become a power in the land, and the fact that 
it will tend to raise the standard of local amateur per- 
formances makes it a most acceptable innovation. The 
expenses of the society will be paid out of the receipts 
from entertainments. Mr. Finch-Smiles has also in view 
the formation of kindred societies in Vancouver and ad- 
jacent cities. 

The eleventh annual 


surns concert, given in Victoria 


on January 24, was a great success. Under the baton of 
J. G. Brown a choir of thirty voices sang several choruses, 
and the recitations by Miss Trotter, an elocutionist who 
always finds favor with her audiences, were most artistically 
the popular tenor, and Mr. Brown, 
warmly received 


given. Mr. Pilling, 
in his inimitable Scottish songs, were 
Two violin solos by Master Fawcett and vocal numbers 
by Mrs. Hayward, Miss Baker and Miss Duffie completed 
Allan added a touch of the 
f Jeems Kaye at 


the program, to which Mr. 
ludicrous in his comical impersonation o 
the “Sunday Schule Trip.” 

The Jules Grau Opera Company, 
lar prices at Victoria and Vancouver, are drawing very 


now playing at popu- 


large houses. They give excellent performances of well 
known light operas, “The Mikado” and “Said Pasha’ be- 


ing specially worthy of mention. Pretty Adele Farrington 


and Mary Carrington, with her sweet, clear soprano voice, 


are as charming as ever, while the comicalities of Stanley 
Felch and the big bass notes of George Broderick con 
| 


tribute greatly to the success of the company, which has 
been quite phenomenal in British Columb 

H. H. Godfrey, secretary of the famous firm of Mason 
& Risch, Toronto, is now in Vancouver \part from his 
delightful personality, Mr. Godfrey is always a welcome 
visitor, being both artistic, literary and musical; also as 


and other patri 


he occupies a warm corner in the heart 


the composer of “The Land of the Maple 
otic Canadian songs, 
of every loyal Canadian The latest issue for 1899 of 


“Musical Toronto,” compiled by Mr. Godfrey in ad 
mirable book, both from an artistic and utilitarian point of 
velw 

A handsome binocular telescope, accompanied by an il 
luminated address, was presented on-the 17th inst. to Ross 


Victoria. This 
ithful performance 


Monro, choirmaster of St. John’s Church, 


token of appreciation of Mr. Monro’s fa 





of his arduous dutics was exceedingly well timed 
Rehearsals for the com operas shortly to be given by 
amateurs in Victoria are progressing very satisfactorily 
“Robin Hood” has reached a stage of ce e excel 
lence, “Iolanthe is being directed by M Marrack, and 
The Pearl of Pekin” will probably be produced next 


month. In the latter opera Miss Maud Goodwin will sing 
ie Cooper that of 


Tyfoo; Mr. At 





the stellar role of the Pearl. Miss Geor;s 
Mr. Goward, Pierre; Mr. Barton 
and Fred Cooper the Negro 


Finette; 
kins, Sosoriki, 


JuLt1aN DuRHAM 
Toronto Notes 
Clarence Eddy will give an organ recital in the concert 
hall of the Toronto Conservatory of Music on February 22 
J. D. A. Tripp, pianist. assisted by Miss Dora L. Me 
Murtry, soprano; Miss Lina Dreschler Adamson, violinist 
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and Bruce Bradley, tenor, will give an interesting recital 
in Association Hall on the evening of February 9. 

On February 10, in Massey Music Hall, the following 
artists will appear: Miss Jessie Alexander, elocutionist; 
Miss Margaret Huston, soprano; Mrs. H. M. Blight, ac- 
companist, and James Fax. 

In this city the chief theatrical attraction this week has 
been “The Little Minister,” with Miss Adelaide Thurston 
as Lady Babbie. 

Miss Alice Cummings, of Hamilton, 
McKelcan, soprano, and Miss Edith Spring, violinist, gave 
a successful recital in St. George’s Hall on January 31. 

The second concert of the Massey Hall series takes 
on February 6, when the artists will be Plangon, Trebelli, 
Maud MacCarthy, violinist, and Katharine Ruth Heyman, 
latter musician having pleased her audience so 
Suckling has re- 


assisted by Mrs. 


place 


pianist, the 
well at the Sembrich concert that Mr. 
engaged her for his next event 


“Moderato,” music editor of the Toronto Saturday 
Night, is taking a rest from journalistic labors, and a 
clever writer, known as “Cherubino,” is acting as his sub- 
stitute. 

lhe Berkeley Street Methodist Church choir, directed by 
Mrs. J. W. Bradley, will give a concert on February 7 


The choir will be assisted by Miss M. De Guerre, Miss 
Mosetta James, Miss Edythe Hill, Grenville Kleiser and 
Miss Florence Brown, organist of the church. 

The Ontario Department of Education has appointed S. 
T. Church, of “Church’s Auto-Voce Institute,” as lecturer 
on “Voice” at the Normal Sthool. These discourses will 
doubtless prove beneficial to music students, 
its construction and 


for the top 
ics to be treated include: The voice, 
the voice, its general cultivation and improvement ; 
correction ; 


action ; 
its abnormal tendencies and their 
its errors and their prevention; the voice, an 


the voice, 
the voice, 
important factor in the government and control of others; 
disciplinarian. Mr. Church will 
“Practical Voice Use,” 
If this gen- 


and the voice as a 
also deliver a course of lectures on 
before a number of Knox College students. 
tleman succeeds in making some people use their vocal or- 
gans in such a manner as to spare the nerves of their asso- 
ciates he will be doing a commendable work. It is to be 
hoped that pitch and tonality may be given special atten 
tion May HAamMILTon. 


Miss Magaretta Logan. 

Miss Margaretta Logan, of Newton Highlands, Mass., 
gave a successful song recital the evening of Jaruary 31 
at Lincoln Hall. She was assisted by Stephen Townsend, 
baritone; Frank Kennedy, *hilomela 
Octet. Miss Logan has been studying a number of years 
with the best of Boston’s and her splendid con- 
tralto voice has been developed most conscientiously 


Ciara A. Korn's Sonata. 
Clara A. Korn has j 


minor. It consists of the customary 


violinist, and the 


teachers, 


ust completed a sonata for violin and 


piano in E four move 


nents—allegro maestoso, larghetto, scherzo and rondo 


and is entirely orthodox, with the exception that the whole 
last movement is in major instead of minor which is some 
pronounced by 


work that this 


unusual. This sonata is capable 


critics the 
talented composer has yet produced 


Towasend tH. Fellows. 


what 


strongest and most original 


Bureau makes it a rule to place 
s for this reason that it is 


Townsend H. Fellows’ 
only people of true merit, and it 
meeting with success 

iduct the right kind of a bureau Mr 
Fellows has received the hearty co-operation of organists 


committees. Every day the past 


In his efforts 


, 
and music week there 


his offices for church positions, 


have been he arings in 


and he has plac many people enrolled 


ed in good positions 


on his books. Everyone connected with the bureau has 


been busy registering people from all over the country 


who are anxious to secure positions in the 
churches of New York city and the 
are enrolling their names upon the books, and the offices 
are constantly filled, not only with singers, but with 


organists, looking for the good positions. 
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Music in » Lelpate. 


ROSENTHAL GASSE 12 II } 

LeEIpsic, January 21, 1800. | 

I doe seventh of the Philharmonic series began with the 
Eroica Symphony” of Beethoven, and in brackets 


also entitled “Symphonie Bonaparte.”’ Conductor Winder 


Stein may not be a very magnetic personality, but for clean 
recogni 
Leip 


and conscientious work he must be accorded the 
tion he deserves. This symphony has been heard 
sic no less than a half dozen times within a year, and i 


does not lose one whit in interest, for each time there is 
something new to admire and enjoy. 
[he opening movement—Allegro con brio 


best played at this concert, for the Marcia Funebre did not 


was by far the 


have depth enough and the Scherzo was taken too fast, 
though the horn episode was exceptionally wel} played; yes, 
even better than at the Gewandhaus at a recent perform 
ance under Nikisch. Without wishing to make any com 
parisons, the Liszt Rhapsody No 
program, had the real Hungarian spirit, even if it was not 


under Nikisch, and ! 


3, which was also on the 


so finely worked out as the “Ideale” 


therefore enjoyed it more. Wagner's “Kaisermarsch,” with 


its blatant brass effects, closed the orchestral section of the 
concert 

Francesco d’Andrade was the soloist, and being acknow] 
edged as one of the best baritones in Germany (his voice 
is really more like a tenor, for his lower register is not 
strong) he had an immediate success with the audience 
Sajazzo”’ was his chief 
therefore there was 


Leoncavallo’s Proiogue to the 
number, and he took it rather freely, 
not enough unity between the singer and the orchestra 
This state of affairs occurs quite frequently in the concert 
room; why, I am at a loss to discover, unless, as is often 
the case during rehearsals, the 
selves out, preferring rather to make 
how they want this and that phrase taken. D’Andrade also 
oftered us little or nothing of a healthy and serious qual 
ity with the exception of Schumann’s “Grenadiers” and the 


“Carmen,” which last was sung wit 


singers seldom let them 


sundry remarks of 


Toreador of Bizet’s 
piano accompaniment! 

What is the use of having an orchestra sitting idly by 
robbing Bizet’s beautiful creation of all its 
proper 


and thereby 
color by substituting a piano accompaniment for the 
orchestral setting? Such mistakes are certainly not jus 
tice to a composer's intentions and ought never to occur 
for orchestral parts are to be had here for the asking. The 
audience at the Philharmonic is hardly of a discerning kind 
were uproarious after the close, and the 


for they quite 


singer gave three encores, one of which was by Pao 
losti, and which they seemed to like the best 

There were also geese present who signified their disap 
proval by hissing, which somehow falls to the lot of most 


foreign artists who visit Leipsic, whether it be a Sarasate 
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or Paderewski. Large portions of the word “unseres,” 


taken in regular doses, is s¢ emingly producing a condition 


of Germany for Germans. 


* * * 


Manfred” music and the third part 


Faust 


Robert Schumann's 
of the same composer s were the attraction at the 
Gewandhaus, but having no ticket I| did not attend 

Dr. Wiullner’s declamation of the part assigned to Man 
ired seems to have been quite a remarkable achievement, 
irom what | can gather from people who know. To my 
knowledge there are no regular tickets issued to any of the 
important musical journals outside of Leipsic, including, 
among London Standard, German 
Jimes, of Berlin; the Kunstgesang, 
Various letters from the 


others, the Musical 
of the same city; THE 
Musicat Courier, and others 
these papers have not even been granted 


“Gewandhaus Direction.’ 


editors of some of 
the courtesy of a reply by the 


> > > 
lhe first concert of a series of three, which Felix Wein 
gartner and the Kaim Orchestra, of Munich, are giving at 


the Liszt Verein was entirely successful. Franz Liszt was 
symphony and the “Tasso” sym 


so-called first part 


represented by his “ Dante’ 


phonic rhe “interno,” or the 


(and which should rather be entitled symphonic poem), of 


poem 


the Dante work was given in a rousing fashion, whereas 


the second half Purgatorio” and ‘Magnificat’ —in spite 


of much which is beautiful, contains no real climax, and 


tends rather to lessen the effective first part. Somehow 


final choruses in symphonic works of this class never really 


seem to fit into the scheme proper, ior they bring in a quite 


foreign element of climatic coloring, which, to me, seems 
he warm and plastic 


too dense to harmonize well with the 


orchestral tints. 

Weingartner conducted his own “Gefilde der Seligen,” 
which is also of the same class as the foregoing, but hardly 
contains the same bigness nor wealth of thematic material 
made it a 


The manner in which it was played, however 


very interesting novelty. Not so the Busoni Violin Con 


certo, which was composed in 1886. It is in two parts, or 
rather with an opening allegro moderato, and without a 
close, andante, after which an allegro impetuoso. Henry 
Petri did his best to create a favorable impression, but the 


ition, with its detached phrases, and no theme from 


compos 


which to develop contrasts, made this impossible 


lhere is no real passage work which the character of the 
violin demands, and what little cantilena there is, seems 
labored and stiff. The orchestration is 
the composer certainly migk.t 


he groupings of the wood and brass, for as he uses them 


tasteful in parts 


have used more care in 





in conjunction with the solo instrument, a muddy result is 


obtained, and, being very free in the use of intervals in the 
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solo part, without exactly considering how they really ought 
to sound, his efforts were not crowned with much success. 
After the wonderful way in whicn the final orchestral num- 
ber, ‘“Tasso,’’was played it was not surprising that Wein- 
gartner and his splendid orchestra received an ,ovation. 
The other two concerts will be noticed later. 

ALVIN KRANICH. 


Gilmore’s Famous Band. 

OBART C. FASH, the new manager of Gilmore’s 
famous band, is very busy just row arranging dates 

for an extended tour through the United States. Last sea- 
son the band made a short tour, which was highly success- 
ful. Wherever it played it attracted large audiences, and 
won the unstinted praise of the newspapers. Many of these 
notices are as fine as any band ever received. The demand 
for return engagements was universal. The projected tour 
will be one of the most important tours ever made by this 
or any other band, and promises to be brilliantly successful. 
The bookings already made will keep the organization busy 
The band will locate permanently for the 
Manager Fash is 
He has 


for some time. 
summer at one of the leading resorts. 
considering several very ilattering propositions. 
not decided detinitely which of these offers he will accept. 

The conductor of this band is A. E. Couturier, a most 
accomplished musician, who is specially equipped for the 
He is exceedingly popular and makes new ad 
His magnetism draws the musi- 


position. 
mirers wherever he goes. 
cians to him. His manner of conducting is admirable, and 
he gets the best possible results with the material in hand 
And the material is the best, for every member of the or- 
ganization is a skilled musician. 

The library of Gilmore’s Band is perhaps the largest and 
most valuable one owned by any military band, and the 
band’s repertory is consequently very large. 


b’Arona Iii, 


Mme. Florenza d’Arona, the eminent vocal teacher and 

artist, has been seriously ill and is now convalescing 
The Fellows-Meyn kKecitais. 

[he song recitals given by the two well-known bari- 
tones Townsend H. Fellows and Heinrich Meyn have 
been successful from both a financial and artistic point 
of view. They were so well patronized and have become 
so popular that Mr. Fellows has been requested and has 
decided to arrange a series of them next year, and run 
them at stated intervals throughout the entire winter. It 
has been the subject of much comment that such excellent 
programs could be arranged and that they could be man- 
aged with so little friction. 

Mr. Fellows gave the last recital the morning of Febru- 
ary 2, to a very enthusiastic audience, composed of many 
of New York’s representative society people, among them 
many musicians. He sang a group of English ballads, 
“Thou Evening Star,” from ‘“Tannhauser,”’ with ’cello 
He was in excellent voice and 
was most enthusiastically received. Those who assisted 
him were Mina Schilling, soprano; Mrs. Viola Pratt 
Gillette, who also did her work admirably well, and Leo 
Schulz, who played two ’cello selections, Concerto, by 
Herbert, and the Popper “Spanish Dances,” beautifully. 
A boy soprano, who has recently come here from Chi- 
cago, where he has been soloist of Grace Church, was 
given an appearance, although not on the program. The 
boy has a beautiful voice and sang his selections with 
artistic interpretation. He was 


obligato by Leo Schulz. 


wonderful skill and 
formerly of Minneapolis. 

One of the features of the program was the selection 
from Carl Reinecke’s “The Enchanted Swans,” the 
Wedding Music being effectively given with harp, ’cello, 
piano and French horns, and the finale sung by Mr. Fel- 
lows, Mrs. Schilling, Miss Bessie Driver, Mrs. Gillette 
and Miss Bond. Altogether the recital was thoroughly 
enjoyable, and the audience showed its appreciation in an 
unmistakable manner. 
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Music in Italy. 


ITALIAN BRANCH OFFICE, 
5 Via RONDINELLI, P. P., 
FLORENCE, Italy, January 16, 1899. } 
ME. THEA DORRE, an American girl who has 
risen rapidly in operatic circles during the five or 
six years of her career, sang in a special performance of 
“Carmen” at the Teatro Pagliano, Florence, a few nights 


ago, achieving a very flattering artistic success. This 
success might be considered all the more accentuated 
were the circumstances of her appearance known; to dis 


close these circumstances seems to me a hardly warrant- 
able indiscretion, so I will simply indicate them by say- 
ing that a misunderstanding between artist, impresario and 
editor caused a telegram to be sent to Madame Dorré, in 
Milan, with*the request that she come prepared to sing 
Sunday evening she 


Carmen; this was Saturday, and 





THEA DORRE. 


appeared as Carmen, attaining a signal success from an 
audience many conflicting elements, few 
among which were come prepared to judge impartially of 
an artist new to the Florentine public. At first there were 
demonstrations which fully evidenced the intent of some of 
the partisans of the conflicting elements to disturb the 
progress of the opera; at the end of the third act, how 
ever, the power of real artistic worth obtained dominion 
the finale was repeated, and Madame Dorré was obliged to 
appear before the curtain three times in response to the 


composed of 


enthusiastic applause. 

What a splendid attestation for an Madame 
Dorré is the typification of the actress-singer, and it 
this artistic assimilation which produces such satisfying 
results. Her impersonation of the character of Carmen, 
the picturesque example of the cigarette girl of Grandala, 
is a study of tone coloring and harmonization; it is with 


artist! 


out conventionality, being so thoroughly spontaneous. It 





OURIER. 





. 
is simply a natural impersonation by an artist who is capa- 
able of assuming the thoughts and impulses of a certain 
character. The predominating trait of the class to which 
Carmen belongs is probably its vulgarity from a certain 
standpoint; yet it must be considered that while Carmen 
represents this class, she is nevertheless an exception; 
therefore she may not be considered vulgar, neither is she 
to be considered refined. Madame Dorré depicts her as a 
gypsy-like creature of bohemian traits and characteristics; 
a girl whose primitive instincts, whose flashes of savage 
effrontery and passionate tenderness reveal the indomit- 
able spirit of the child of nature. It is this which proved 


such a potent fascination for both Don José and Esca 


millo. The kaleidoscopic changes of the temperamental 


Spanish nature are most forcefully relieved by Madame 


Dorré in the virility of her interpretation; 


She is the 


potence and 
she does not act, she seems to live the part 
mature artist, thorough and conscientious, and for a for 
eigner, particularly an American, to make a success in 
Italy these qualities are necessary; therefore, I may be 
permitted to say that her success in Florence accentuates 
the many successes of a successful artistic career 


The Fieramosca of the 4th inst. comments thus on her 


performance: “The result was good, and it was good be 
cause the Signora Thea Dorré is really an artist rich in 
fascinating graces and transforms herself to suit the spirit 
of the part she is called upon to interpret. Never was a 
Carmen more efficacious dramatically 

“The Signora Dorré obtained from the public—a public 


noisy and impatient, it is to be remembered that it was New 
Year’s Day applause, especially 


of the third act, which it was necessary to repeat, and had 








the finale 


incessant 
the honor, together with her stage companions, to be 
recalled to the footlights three times. She overcame the 
arduous difficulties of the demonstrating her 
self to be a mature and able ind giving to the part 


of Carmen an interpretation ch few are capable.’ 








From the number of the al journal La Boheme 
which is before me I am able to glean a few notes con 
erning Madame Dorré She is a Chicago girl and re 


ceived her preliminary mus education in that city, af 


terward going to Milan, wher« tudied for some time, 





finally making a very successful début at Vercelli in “Maria 
di Rohan,” singing Carmen afterv at Rimini; then 
returning to the United States, where she sang in “Aida,” 
“Cavalleria Rusticana” and “I] Trovatore.” She then went 
to Naples, pursuing her studies, later making her appear 





ance as Carmen with enormou ucct Afterward, in 


France and Great Britain, she achieved new triumphs 


which have rendered secure and stable her artistic reputa- 


tion 
* al * 

Florence presents an unusually stagnant aspect in mu 
sical matters at the present moment; with but one theatre 
open with opera, the Pagliano, and no concerts of impor 
tance it is distressingly dull. Massenet’s “Manon,” at the 
Pagliano, is attracting large audiences; Des Grieux, 


Edoardo Garbin, and Adelina Stehle as Manon are the 


attractions of an otherwise mediocre execution Ada 


Baldereschi, pianist, gave a concert at the Sala Filarmonica 


on the oth with the assistance of G. B. Faini and Cesare 
Cinganelli. The following was the program: Sonata, op 
31, No. 2, Beethoven; Au Printemps,” Grieg; Etude 
de Concert, Liszt; Trio in B flat, op. 52, Rubinstein; Nox 
turne, op. 72, No. 1, Chopin; Momento Capriccioso,” 


Westerhout; Marcia del “Sogna di una notte di Estate,” 
Mendelssohn- Liszt 

I was much pleased with the facility of execution dis 
Baldereschi, as well as by the 
she pos 


played by Signorina 


warmth of temperament of her impersonations; 
sesses pianistic talent, and is serious, mature, and musician 
ly. The Chopin-Westerhout numbers pleased most, and 
particularly after the latter she was rewarded by a storm 


of applause. The Rubinstein Trio was passably well pre 
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sented. Cesare Cinganelli, the violoncellist, of whom I 
have had many occasions to note the excellent qualities, 
made the most of but little opportunity for noticeable exe- 
cution. 

The Trio Fiorentino gave the first of a series of three 
concerts at the Sala Filarmonica to-day; the organization 
is assisted and directed by Giuseppe Buonamici. A ticket 
was not sent me, I was informed, because the report of the 
concerts of the Quartetto Fiorentino had not appeared in 
these columns. The report has appeared, however, the 
real reason being probably that my report was not suffi- 
ciently flattering to some of the members of this estimable 
organization. The first violinist, G. B. Faini, is accurate 
and musicianly, but, as I have said, his tone is everything 
but pleasing and melodious; as to Giuseppe Buonamici, I 
can but say that he is a pianist of very superior qualities, 
but I do not feel that species of hero-worship shown by 
some of his admirers who claim for him a place among 
such artists as Eugen d’Albert, Paderewski, Rosenthal and 
others. I have expressed this opinion before in these col- 
umns. and not with derogatory intent, because I admire 
Buonamici for his really artistic qualities. He is the lead 
ing pianist of Florence, which, by the way, and strange to 
is never visited by the great pianists who happen 

Most of the leading violinists play in Florence, but 


record 
in Italy. 


it is to be remarked that the great pianists, never! Of 
this, more anon. 
7 * > 
The season at the Scala, Milan, is already interrupted 
difficulties which I sincerely hope may be adjusted. “‘Nor- 


ma” was in preparation, but the execution was not consid 
ered by any means adequate. I understand that Maestro 
Toscanini protested one or raore of the chief executants, 
and that the tenor, who, though now undoubtedly enfeebled 
in his artistic resources, has been a very prominent singer, 
resented the imputation with his cane. The direction of the 
theatre has issued a circular in which it states that from 
several rehearsals held it that the 
Norma” would not have resulted a spectacle. responding 
in every way with to the legitimate exigencies of the thea- 
was therefore con- 


the appeared opera 


tre during the present season, and it 
sidered advisable to suspend it 

Inez De Frate. who was to have sung the leading part 
has administrative 


suit 


brought against the 
Anonima, the impresa of the Teatro 


in “Norma.” 
board of the Societa 
della Scala. 
Signorina De Frate not only demands the 
demands a heavv indem 


entire sum 


of her contract. but. in addition 
nity for the damaging influence of this suspension to her 


artistic reputation. This is the only suit as yet instigated, 


but it is to be presumed that others will succeed 
It is now announced that Francesco Tamagno has been 


engaged for several extra performances of Rossini’s 


“William Tell.” 


“Tris.” Mascagni’s new opera. is to be presented for the 


first time in Milan on Saturday next at the Scala. Those 
who will take part are: Ariclea Darclée, Fernando De 
Lucia. Carlo Buti, Giuseppe Tisci-Rithini. Director, Arturo 


Toscanini 
- > > 


Rome, Bellini’s “I Puritani” 


The leading parts are taken by 


At the Teatro 
has met with great favor 
Alessandro Bonci, Josephine Huguet, Ignazio Tabuyo, Al- 
fonso Mariani. Eduardo Macheroni, director 

Boito’s “Mefistofele” has met with success at the Teatro 
San Carlo, Naples, interpreted by the following artists: 
Amelia Karola, Ernesto Colli, Augusto Lanzoni. Director, 
Vittorio Mingardi. 

Saint-Saéns’ “Sansone e Dalila” has met with a decided 
success at the Teatro Fenice, Venice, interpreted by Vir- 
Giuseppe La Puma, 


Argentina 


ginia Guerrini, Michele Mariacher, 
Mario Spato. Director, Eduardo Vitale 

“La Traviata,” interpreted by Gemma Bellincioni, Vin 
cenzo Bieletto, Bucalo, directed by Arnaldo 


Conti, is reported to have had great success 
p 
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Paladilhe’s “Patria” is reported to have been moderately 
well received at the Carlo Felice, Genoa. The principal 
parts are taken by Medea Borelli, Benedetto Lucignani, 
Delfino Menotti. Oscar Anselmi, director 


Other than the theatres named above there are about 
fifty-six theatres in Italy presenting grand opera this Car 
nival season. 


The spring season at the Teatro Costanzi, Rome, will 
open about April 1. “La Puccini, will be 
given, when Gemma Bellincioni will make her first appear 
ance as Mimi; the other operas are: “Walkiire,” “Iris,” 
and a new opera by Maestro Floridia, “Colonia Libera.” 


3ohéme,” of 


- + . 


The new opera by Maestro Conte, was pro 
duced at 
good result. It is judged 
for the future efforts of the 

It is definitely announced that Don Lorenzo 
decided to 


“Giuditta ” 


“Gir go,” 


the Carlo Felice, Genca, on the 15th inst., with 


as a first work, to promise much 
young composer 

Perosi has 
name of the subject 


Biblical 


music an opera; the 


and, as it denotes, is Giuseppe 
Giacosa is the librettist 

The rehearsals for “Tartini,” the new opera of Stanislas 
Falchi 


pected that 


are being pushed rapidly forward, and it is ex 
first 


be made in a 


performance at 
The 


fram 


announcement of its 
Rome, 

libretto is by Ugo Fléres the taken 
episode of the youth of the violinist Tartini. Two 


acts are laid in Venice, the third at the Conve 


the 


the Argentina will few days 


subject is 
of the 
three 
A ssisi 
The first act opens on the terrace of the Cornaro Palace; 
after which there 


concert 


in the rear Tartini is giving a 


is a love duet between he and Zuana Carnaro, niece of the 


Cardinal. The act terminates with a serenade on the 
Grand Canal. 

The second act is laid in the garden of the same palace 
which looks upon a small canal. Giorgio Faliero and the 
Abbot Ardello surprise Zuana and Tartini in amorous 
colloquy: a duel results between Faliero and Tartini; the 
former is wounded, and Tartini flees with Zuana 

In the third act the scene is laid in the Convent of Assisi 


Ardello and Zuana arrive at the moment when Tartini is 


about to become a monk: a scene results between Zuana 
nd Tartini, after which Tartini abandons Zuana and re 
enters the church. The Abbot Ardello takes in hand a 


Stradivarius and intones the famous “Trillo del diavolo”’; 


from the church Tartini cries “Free me the way!” and after 
a lyrical effusion throws himself into the arms of Zuana 
ind returns to his art. While the orchestra executes the 
‘Trillo.” behind the scenes occurs a choral of the friars 

f 


symbolic. a species of 


The Ardello is 


Mephistopheles. and will be impersonated by Adele Borghi 


personage of 


the other artists are Elvira Lorini, Giuseppe 


soprano: 
3argatti and Ignazio Tabuyo 
“Violante.” 


new opera by Maestro Alberti, will be given 


at an early date at the Teatro Ragio, Turin. The design 
of the composer-librettist is reported to be serious, ele 
vated and modern. The epoch is of Venice in its splen 
dor. The type of the leading personage is the courtesan 
of that epoch. who not only weighed in the destinies of 
gallantry, but also in politics and society 

“Valenzia Candiano.” new opera in four acts. by Luigi 


Romaniello. a prominent Neapolitan pianist and composer 
of much strength and originality, will be 
at the Teatro San Carlo, Naples 


classic stvle of the historic 


produced shortly 
The subject appertains 


} 


9 ° 
and 1s 


es Venetian legends 
said to reproduce with great dramatic efficacy one of those 
powerful scenes of the mysterious lagunes The libretto 
is taken from the verses of Luigi Conforti and adapted by 
Pier del Gandio 


*-_ * * 


odd has been making rapid progress 


Miss Lola Mae T 
under the excellent tuition of Maestro Massimo Ciapini 
She has already passed “Faust” with him, and has now be 


gun to study “Mignon.” 


EZ GRENELLI, 


SOPRANO. 


Concert and Oratorio. 
209 West 80th Street, New York. 
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master for a really 


He has had a remarkably br 


Maestro Ciapini is the ideal type oi 


serious student lliant operatic 








career, having sung with the most noted artists in the 
most important theatres in the world. He has operatic 
repertory in its most perfect form, and with his own voice 
explains or illustrates his examples for voice production 
ind interpretation \ graduate of the Florence Institut 
of Music, he is a disciple of the s lled d Italia 
school” in its most favorable state Jos. Smiru 
About Musical People. 

Miss Minta Edwards arranged the program for the 

ghth fortnightly recital of the Ladies’ Musicale, Ports 

uth, Ohio 
* > * 

The Musical-Literary Clul f Springfield, Mo., have 
engaged for “The Persian Garden” for their concert Feb 
ruary 13 

* * * 

At a meeting held at Mr F. W. Allen’s, Granville, 

N. Y., January 7, a musical club was organized under the 


name of Beethoven Club, with Mrs. Whittemore president 


nd Mrs. Tupper secretary 


Mrs. ( G. Elliott, Lowvill N. } has received the 
appointment of first vice-president for Lewis County of 
the New York State Music Teachers’ Asso yn 

* * * 

The pupils of Miss Mary » b gave a recital in 

Zanesville, Ohic 
i 

The Robinson Conservatory pupils gave a musicale at 

the conse y, ( ur Bluf la 
- < 
A ch clul ! g ed in Wauwatosa, Wis 


\ few of Mrs. Henry ipils gave il in Ironton 
Ohio 
. =e 
Miss L. Eva Alden f Terre Haute, Ind., announces 
o reci Is to be Q eT by he pupils 
> 2 2 
The following pup Miss Harr Bates held a piano 
recital at her studio in the Elkins Block, Racine, Wis.: 
Misses Henrietta Fuller, Katherine Robinson, Bessie 
Robinson, Sarah Fuller, Stella Blake, Leone Peil, Anne 
Shepard, Gertrude Freeman, Margaret Richards, Hannah 
Hall, Ethel if nes, Hazel Ray 1 and Masters Kenneth 
Ericson and Jerome I. Cass 
** * 
Miss May Rees, of Hastings, Neb., is called the cham- 
n young lady v nist of the State 
* * * 
The Apollo Mandolin and Guitar Club, of Dayton, 
Ohio, consists of the following gentlemen Chas. U 


Mellowes, 
flute, W 


mandolins, F. Heiss, A 


Adamson; 


Carpenter, director 


' 
C. Burnett, C 


Whitney; clarinet, J. Baker; violin, A. Judson; guitars, 
C. U. Carpenter, U. Lodge and H. Brown 
a < 

Halbert L. Hoard, of Fort Atkinson, Wis., has recently 

published song entitled “Parted In a Dream.” 
* * * 

The Alpine Avenue Singing Class, of Grand Rapids, 
Mich., composed of sixty voices, is under the direction of 
Peter A. Ten Haaf 

= e 

The Symphony Orchestra, of Scranton, Pa., is made up 
of local musicians under the direction of Ernest Thiele 

> * > 
ist of the Presbyterian Church 





Mrs. Werner 


Mr. Rumrill rganist of the Baptist Church, and 
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Bunston, organist of Grace Church, all of "Springfield, 
Mo., assisted at the dedication of a new pipe organ. 
* * * 

Prof. H. L. Koerner and S. N. Gerard, of Patchogue, 
were soloists when the East Hampton Orchestra gave its 
second public recital. 

es * 

The Vaughn Choral Club, of Ashland, Wis., will give 
the popular sacred oratorio ‘““The Holy City,” by Gaul, in 
February. 

o-¢ @ 


The musical department of Austin College, Effingham, 


Ill., under direction of Miss Gilbert, gave a recital re- 
cently. 
ene 
Mrs. Lem P. Conner and Mrs. R. B. Monteith are the 


committee of the Natchez Musical Society, Natchez, Miss. 
* * * 
Miss Emerson, of Elkhart, 
Club of little people. 


Ind., has a Harmonium 


* * * 


The soloists for the Symphony Orchestra rehearsal in 
Scranton, Pa., were Miss Kathryn Shields, Miss Jennie 
Buckwald, Miss Edith Davis and Prof. Ernest Thiele, the 
conductor. Others who took part are: Violins, George 
Burrell, L. M. Smith, D. L. Crane, J. Russell Jones and 
G. S. Kimball; viola, A. P. Thomas; violoncello, Mrs. E. 
D. Lathrop; accompanist, Miss Maud Copeland and G. F. 
Couch. 

** * 

Prof. Joe Robbins, of 1440 Eighth avenue, Terre Haute, 

Ind., gave a reception to the members of his orchestra. 


ees 

Prof. Arthur Mason gave a private recital at the Pres- 
byterian church, Columbus, Ind. 
* * * 


The A. C. Glee Club, assisted by some of Sherman’s 
(Tex.) best talent, is preparing to give an entertainment. 
** * 

The Mendelssohn Musical Club, of Janesville, Wis., is 

in charge of Musical Director L. A. Torrens. 


* * * 


About twenty-five young ladies of Middletown, N. Y., 
have formed the Young Ladies’ Musical Club. 
* * * 


Smithville, Tex., has a Schubert Symphony Club and 


Ladies’ Quartet. 


* * . 
Brinton Jackson’s class gave a musical in Nanticoke, Pa. 
* * * 


Among those present at the concert of the Musical Club, 
Beardstown, IIl., were Mesdames W. G. Besler, Albert 
Hagener, Frank Spring, J. E. Garm, C. C. Parker, Elmer 
Underwood, C. Moses, S. S. Beggs; Misses Mabel Mil- 
ler, Maud Morrow, Alice Schweer, Tillie Hendricker, 
Grace and Maude Van Sickle, Lulu Huppers, Rosa 
Mitchell, Jessie Rink, Martha Sielschott, Ada Harris, Lulu 
Eckerson and Mae Knight. 


*_ * * 


At the fortnightly musical of the St. Cecilia Society, West 
New Brighton, N. Y., an interesting program was pre- 
sented. Those who participated were Miss Jessie Mc 
Namee, Miss Elizabeth B. Curtis, Miss Lena Dix, Mrs. 


James piste Mrs. Blunt, Miss Gertrude Eccleston, 
Mrs, Lorenz Schnarr, Mrs. James H. Murray, Mrs. H. N. 
Gtandin, Miss Ruth K. Wood, Miss Le Quesne, Mrs. G. 
Morton, Miss Caroline Post and Mrs. Bernard Eckhout. 
* * * 

It has been decided to organize an oratorio society in 
York, Pa., and secure the services of Professor McGibney, 
of Philadelphia, to instruct it in oratorio work. 


* * * 


Mr. Roberts, of the University of Oklahoma, has made 
arrangements for the appearance of the Modoc Glee Club 
from that University in Ponca City, Okla. The Glee Club 
is composed of twenty of the best singers of Oklahoma, 
and has been trained by Miss King. 

* * * 
Leadville, Col., has a musical club. 


* * * 

Frank Anderson is the leader of the Tulare Orchestra 
of Visalia, Cal. 

* * * 

Prof. T. J. Macpherson gave the first of his musicales at 
his spacious and elegant rooms on Catharine street, 
Poughkeepsie, N. Y., last week. 

ee. 

The music department of the Twentieth Century Club 

discussed Verdi at its recent January meeting. 
* * * 

Miss Charlotte Miller, soprano at the Eastwood Con- 
gregational Church, Columbus, Ohic, sang in the concert 
of the Toledo Apollo Club. 

* * * 

Miss Minnie Mix is soprano of the Presbyterian church, 
Grand Forks, N. Dak. 

* * € 

Mrs. William Webster gave a one hour musical at Pro- 
fessor Palmer's studio, Sault Ste. Marie, Mich. 

*_ * * 

The Kingfisher College Glee Club is considered the finest 
musical organization in Oklahoma Territory. 

aa 

Those who took part in the musical at Sherman, Tex., 
were Mr. McFarland, Miss Edna Turner, Miss Sewell, 
Miss Mead, Mrs. Head, Mrs. Bitting, Miss Rountree, Miss 
Dye, Mrs. Wallace, Mrs. Birge, Miss Mills, Mill Wilson 
and Miss Youngblood. 

* * - 

Miss Bertha Stimson gave a recital at Washington Court 
House, Ohio, in January, assisted by the Dietz sisters, vio- 
Mrs. Werter Shoop and Miss Lona Greiner, so- 
George Allen, baritone, and Miss Clara Drais, or- 


linists ; 
pranos; 
ganist. 
£2 
A musical department of the Women’s Club was organ- 
ized at the studio of Miss Clara Street, Durango, Col. 
i 
Mrs. Ganier’s pupils gave a musical at Armory Hall, 
Vicksburg, Miss. 
-_ 
The Kent Coterie gave a musicale at the residence of 
Mrs. L. P. Bethel, Park avenue, Kent, Ohio. 


*_ * * 


The Walker Mandolin Club, of Evansville, Ind., has been 
reorganized. The club has the following membe rs: Misses 
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Mamie nine Annie Rock, Alma Reis, Katherine Denny, 
Love Rossetter, Rene Reis, Adelaide Jansen, Will B. Mum- 
ford, Paul Weever, Will Artes, Frank Laughlin and Albert 
Rahm. Miss Mamie Denny is president of the club, and 
musical director W. B. Mumford is vice-president 
and N. K. Agnew secretary and treasurer 


also; 


* * . 


Miss Ura Gray, graduate of the Methodist Protestant 
College, of Adrian, Mich., has accepted a position as vocal 
music teacher in the Central Normal College, Great Bend, 


Kan. 
2 « 
Mrs. Katherine E. Wilcox, 
has located in Springfield, Mo. 
*“* * 


vocal singer and instructor, 


Brink, of West Concord, Minn., appeared in 


Minn. 


Mrs. John L. 


a concert at Winona, 


New Orleans News. 
NEW ORLEANS, La 

Editors The Musical Courier: 
NOWING that you 


February 1, 1899 


news and that your 

readers will be much benefited by the information, 
we herein a little descriptive matter which 
explains itself. We would appreciate your making some 
mention of this in your very valuable cclumns 

You might mention also that arrangements have been 
made for a matinee concert to be given here in February 
by Rosenthal, Klaw & Erlanger’s new theatre, the 
Tulane. 

The Carnival is absorbing all the attention of the musical 
people, as well as all others. Quite a large number of 
mystic balls have already been given, and those to come 
are as follows: February 2, “Elves of Oberon”; February 
3, “Comus”; February 6, “High Priests of Mithras” 
February 7, “Atlanteans”; February 9, “Knights of Mo- 
mus”; February 13, “Krewe of Proteus”; February 14, 
“Mystick Krewe of Comus”; February 14, “Rex.” 

Business has been a little better, and a very marked im- 
provement in music circles has been felt 

Louis GruNEWALD CoMPANY, 


appreciate 


inclose 


at 


Limited 


Mrs. Elizabeth Leonard. 


Mrs. Elizabeth Leonard is one of the busiest singers in 
New York. She has just been chosen as the soloist of the 
Washington Avenue Baptist Church, Brooklyn, resign 
ing her position in Dr. Kittredge’s church. She has a rich, 
sympathetic voice, and is a refined and most artistic singer 


Max Bendheim. 


Max Bendheim is busy this year with his many vocal 
pupils, who have increased to such an extent that it is 
difficult to find time for their individual lessons, 
will undoubtedly be obliged in the near future to engage 
Among his pupils are a number of 
rapidly 


and he 


an assistant teacher 
successful concert and oratorio singers who 
making names for themselves. 
Miss Stella Louise Bligh. 
In a concert in Oneonta, N. Y., last week, Miss Stella 
Louise Bligh sang so brilliantly that she was given several 


The Oneonta Star thus referred to her singing: 
Her 


are 


encores. 
“Miss Stella Louise Bligh was next heard in solo 
strong, sweet, emotional, well trained voice was most ef- 
fective in ballad, and the call for her reappearance was un- 


mistakable, and she kindly re re ~ neal 
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BROOKLYN, N. Y., February 6, 1890 


W E have had a performance of opera this week given in 
the manner to which Brooklynites are accustomed— 
one star, one good singer, one good actress, and the rest in- 


Even Bevignani conducted with a languor quite 
The scenery was what 


different 
at variance with his usual style. 
one might have expected to see out on the plains in a small 
town on a distant circuit. The opera was “Trovatore.’ 
There was a faint sound of an anvil in the “Anvil Chorus.” 
Some said there were two anvils, but it was more generally 
There were no tents for the 


’ 


believed there was but one 
Count’s army and no fortress for it to attack—in fact, there 
were all the absurdities we always expect, because we have 
always found them when a Manhattan Opera Company 
condescends to come here on an off night to play in our 
Academy of Music. I mention these things because we 
were promised a performance in all respects like that pre- 
sented in Manhattan 

Nordica sang superbly, and. aided by Campanari as the 
Count. saved the whole performance. She gave the “Di 
Tale Amor” of the first act with such facility of execution 
and such richness of voice as to stir one’s blood. It roused 
the small audience to such a pitch of enthusiasm that at the 
end of the first act the recalls sounded as if they came from 
thousands of hands. and Nordica, Campanari and Ceppi 
(Manrico). who was like a log of wood, were called before 
the curtain many times. Manrico did some good singing 
in the “Mal Reggendo.”’ and that. with Mantelli’s fine act- 
ing as Azucena. brought forth more applause and an at- 
tempted recall during the change to the convent scene 

The convent was almost invisible. but Campanari sang 
“Tl Balen” magnificently. The trio where Manrico appears 
ilso excited enthusiasm, and Mantelli received much ap- 
plause for the vital ability evinced in her acting. and for 
her singing of “Giorni Poveri.”” “De Quella Pira” was. of 
course, encored, though the final C was left entirely to the 
The last act carried the house. as it always will. if 
people can sing at all. Mention should be made of the last 
duet sung so finely by Nordica and Campanari. Next 
We have been 


chorus 


Thursday we are promised an all-star cast 
promised such before 

Musical events of the week have been few. but all are 
worthy of interest. Verdi’s “Manzoni Requiem.” given on 
Wednesday evening at the Academy by the Brooklyn Ora- 
torio Society Walter Henry Hall. coriductor. and under 
the auspices of the Brooklyn Institute, simply packed the 
large building This Requiem has never before been given 
here. but so well was it sung that it demonstrates the ability 
of the societv to do the best work, and to take a place that 
has heen waiting to be filled. Brooklynites are now certain 
that this society would make an excellent nucleus for the 
large choral body we expect to have when the great school 
of music we hope to establish here shall be an assured fact 

Wednesday night’s performance would have been a credit 
to anv choral society. The chorus was large. and. as usual. 
light in its tenors and basses. but the volume. certainty and 
smoothness of its singing was all that could be desired. Its 
excellent training was especially noticeable in the pianissi- 
mos which it gave with beautiful effect. The “Sanctus.” 
a fugue for two choirs. was sung with a promptness of at 
tack and perfection of tone that were delightful to hear 
The chorus and the soprano, Mrs. Marie Kunkel Zimmer- 
man. sang in much the same style; that is, as if so thor- 
oughly familiar with the music as to sing it with absolute 
freedom and certainty 

Mrs. Zimmerman came from Philadelphia to take the 
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place of Emma Juch, who was detained by illness in her 
family. It was the first time she has been heard here ,but 
it is safe to say it will not be the last. Her voice is not 
large, but it is of beautiful quality, its penetrating sweet- 
ness being especially evident in the “Libera Me,” and in 
the very closing passages sung with the chorus. G. M 
Stein also sang. 

Evan Williams, the tenor, had a severe cold, and was at 
first afraid of his high notes. But afterward his voice 
Joseph S. Baernstein, the bass, 
He never 


cleared and he sang well 
has a voice of remarkable quality and power 
sang better than he did on Wednesday evening 

Mr. Hall is be warmly congratulated on the success of his 
notable undertaking. 

Thoroughly enjoyable performances were given on Tues 
day evening at Memorial and Wissner halls. The first was 
by the Kaltenborn String Quartet, and was entirely devoted 
to music written by August Walther, the Brooklyn com 
poser, who may well feel flattered by the large attend- 
ance and the appreciation shown. A number of musicians 
came from outside the borough, though the night was ex 
tremely unpleasant. The quartet was assisted by Alex- 
ander Rihm and the composer himself. These played the 
second number—four movements from the orchestral suite, 
“Hiawatha’s Wooing and Wedding,” op. 3, arranged for the 
piano by Mr. Rihm. The pianists played with rare ensemble 
effect and in perfect sympathy, and the music proved as 
effective for two instruments as for many. The opening 
and closing quartets were Mr. Walther’s op. 1 in C major 
and op. 4 in C minor. They were, of course, admirably 
given by this very able quartet, which gains in appreciation 
with every visit. The music has before been described in 
detail in this column. 

The Kaltenborns also played the adagio from Mr. Wal 
ther’s first quartet at the fourth of their Sunday concerts 
given yesterday at the Crescent Club. All the numbers 
were popular (in the best sense) chamber music, the se 
lection including Finale and “Spring Song,” Mendelssohn ; 
“Peer Gynt Suite,” Grieg; Serenade, Moszkowski; Ro 
mance, Saro, and numbers by Thomas and Bazzini 

A varied and attractive program was presented before a 
cordial audience at Wissner Hall, the artists being Joseph 
Zellman, basso; Miss Kathleen Woodburn, reader; Miss 
Bertha Frobisher, contralto; Miss Helen Robinson, pianist ; 
Theodore Troutman, tenor; Miss Rose Korniker and W. F 
T. Mollenhauer, accompanists. Mr. Zellman’s numbers 
were “Freulingslaube” and “Der Doppelganger,”’ Schubert ; 
“Maritana,” Tosti, and “Le Tambour Major” from “Le 
Cadi,” Ambroise Thomas. Mr. Zellman sang with an ex- 
cellent method, the more discernible because he obtained 
such good effects though suffering from the prevalent 
hoarseness of last week. Miss Woodburn recited “Trying 
the Rose Act,” from “Semantha,” and read selections from 
Dickens and from the “Blind Girl of Pompeii,” being 
clothed for the last in a Greek costume. Miss Robinson 
opened the program with a spirited and artistic reading of 
Schubert’s “Marche Militaire,” her other numbers being 
the “Nachtstuck” and Nocturne, Schumann, and Godard’s 
“Second Waltz.” Miss Frobisher, who is a pupil of Mr 
Zellman, sang the contralto solo from “Samson and De 
lilah”; Mr. Trautman gave the favorite “I'll Sing Thee 
Songs of Araby,” Clay, and the concert was concluded by 
the Pinsuti duet, “Love On.” 

An unusually fine praise service was held at the Memo 
rial Presbyterian Church last evening by the choir—Mrs 
Josephine Jennings Percy, soprano; Miss Grace Wells 
Heagle, contralto; Albert Pardo, tenor; Dr. Victor Bail 
lard, basso, and Will E. Taylor, Mus. D., organist and di- 
rector. They were assisted by Miss Ada Bowran at the 
piano. 

The following was the program: 


Organ Prelude- 


Cortége and March (Lohengrin) Wagner 
Siegmund’s Song (Die Walkie) . Wagner 
Organ and piano 
Quartet, In Light Arrayed (Lohengrin)... Wagner 
Invocation. 
Tenor solo, Evening Shadows (Lohengrin)... .Wagner 


Scripture. 
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Contralto solo, My Heart is Sore and Weary (Meistersinger). Wagner 

Hymn 

Prayer. 

Quartet, Sun of My Soul (Lohengrin) .. Wagner 

Announcements 

Offertory 

Baritone solo, I Will Extol Thee (Tannhauser)... Wagner 

Address 

Quartet, Praise the Lord (Meistersinger).. 

Hymn. 

Organ Postlude, Pilgrim's Chorus (Tannhdéuser).... 
As this was such a success Mr. Taylor intends giving 

future services entirely devoted to the works of one master. 
Victor Baillard, with Mrs. Baillard and Mrs. Olive Dex 

ter, will hold a “studio tea” to-morrow at the Bonheur 

Studios from 4 until 10. It will be one of those delightful 

occasions when sociability and songs both add to the pleas- 

Since their marriage Mr. and Mrs. Bail- 


.. Wagner 


-».» Wagner 


ure of the guest 
lard have given a number of such teas at their Brooklyn 
studio. To these invitations are eagerly sought 

Church choirs are now beginning to make their yearly 
changes. The only one of importance as yet is that of the 
Tompkins Avenue Church, which has obtained Miss Gladys 
Mynwen Jones, of Portland, Ore., the daughter of a mis- 
sionary there and a native of Wales. She succeeds Mrs 


H. S. Gue, soprano A. E. B. 


Fifth Philharmonic Concert. 
HE fifth public rehearsal and concert of the Philhar- 
monic Society occurred at Carnegie Hall Friday af- 
ternoon and Saturday evening of last week. The program 


of both concerts was this 


Symphony, No. 1, C minor, op. & ...- Brahms 
Theme and Variations from Divertimento, for strings and 
horns, in D Major (Kéchel, 334) . Mozart 
Concerto for Piano, No. 1, E minor -Chopin 
Emil Sauer 
Overture, Tannhauser . Wagner 


The sudden illness of Mr. Sauer—a savage attack of in- 
fluenza—prevented his appearance. Miss Adele Aus der 
Ohe was kind enough to play in place of Mr. Sauer. She 
gave a sane, solid reading of the Schumann Concerto, her 
favorite work. Certainly she could have made no better 
choice, for if there was a certain hardness in feeling where 
tenderness would have been happier, the general style, se 
curity and sobriety of Miss Aus der Ohe’s play left little 

Mr. Paur’s work was admirable in its power, 
passion and repose. The first symphonic work of Brahms, 
with its strong Beethoven spoor, was read with sympa 

The brass 


to be desired 


thetic fullness, and the last movement with, fire 
and wood of society did not add to the pleasure of the 


the 
The Mozart novelty, composed in 1779 or 17% 


evening 
did not prove an interesting bit of musical resurrection 
The “Tannhauser” overture was given with glorious breadth 
and in a manner that might well suggest Mr. Henderson’s 
comment in last Saturday’s Times—“Such a reading makes 
ne long to hear what Mr. Paur might do with a whole 


Wagner drama 


Arthur Reginald Little. 

Arthur Reginald Little, the pianist, is doing excellent 
work this season, having had an exceedingly busy winter 
He is a composer as well as a pianist, and his compositions 
ire becoming well known. We give some excerpts from 
the London papers on recent work abroad: 

Arthur Reginald Little, an American pianist, gave a recital in the 
small Queen’s Hall on Wednesday afternoon. He has many of the 
necessary qualifications, for he plays with a good deal of taste and 
has considerable command over his resources. The two most hack 
neyed of Scarlatti’s sonatas were given with much skill.—The Times, 
London 

The player displayed powers of an exceptional character and sur 
mounted all sorts of executive difficulties with the greatest ease 
The brilliancy of his playing cannot be gainsaid, and it showed a 
power and delicacy that were exceedingly appreciated by the audi 
ence.—News of the Week, London 


In the Beethoven Sonata he proved himself a very capable expo 
nent of the great master, and played with intelligence and refine 
ment. He was particularly successful in the Chopin Nocturne and 
two studies and the A flat Polonaise, by the same composer, were 
played with much power and good sense of rhythm.—London Mu 
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Boston, Mass , February 5, 1899. 


OR the second week of the Ellis Opera Company at 
F the Boston Theatre the operas given were “Die 
Walkiire,” “La Bohéme,” 
‘Die Fliegende Hollaender” and 
ence of last week was repeated, the largest audiences be- 
ing in attendance on the non-Wagnerian nights. The 
repetition of “La Bohéme’ on Tuesday night packed the 
There was a large attendance at the performance 
on Thursday, and for the second presen- 
tation of “Faust,” yesterday afternoon, the house was sold 
out completely. For “Die Walkiire,” on Monday, there 
although Mr. Kraus 


“Siegfried,” “‘La Traviata,” 
“Faust.” The experi- 


house. 
of ‘La Traviata” 


was a comparatively scant audience, 
was the Siegmund, a part in which he won a great triumph 
last season, and Brema came over from New York to 
perform Briinnhilde. Still smaller was the attendance to 
hear “Siegfried.” This was not encouraging for the Wag- 
nerians, but amends were made on Friday night when 
“Die Fliegende Hollaender” brought out a large audi- 
ence. But the Wagner of this opera is not the immortal 
Wagner, but the Wagner who complimented Meyerbeer 
by that imitation which is the sincerest flattery. 
Nevertheless, if the music-loving public did not turn 
out en masse either this week or last to listen to the great 
representative Wagner music-dramas the audiences that 
did attend manifested enthusiasm enough to serve for as- 
semblage double their size. This at least was encourag- 
ing, and inspired one unflinchingly loyal Wagnerite to 
insert in his criticism for next morning’s paper on “Die 
Walkiire” the optimistic comfort: “Wagner is really mak- 
ing a great deal of noise—for a corpse; it is just possible 
that his school is not dead, or dying, or even very ill yet.” 
The statement is undeniable, particularly in regard to the 
but, as indicated by the furore that the performance 
aroused, it is also evident that conven- 


noise; 
of “La Traviata” 
tional Italian opera is also making much noise—for the 
corpse it is said to be, and that its school is not dead, nor 
even very ill yet. It has been fairly riddled by the hot shot 
that has been poured into it; but it is still able to sit up 
in the daytime and to go out o’nights for an occasional 
frolic. The moral of all of which is an accentuation of 
the adage “What is one man’s meat is another man’s 
poison.” 

On the whole, the performance of “Die Waikiire” was 
creditable and effective. The beautiful music of the first 
act, with its Italian grace of melody in the more tender 
“Spring Song,” the opening 


especially the 


moments, 
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porary of which is so interesting for its close resemblance 
to the first bars of Verdi’s “Ernani involami,” was ad- 
mirably sung. As a mere expression of personal feeling, 
I must confess that I was irritated as usual by the long 
harangue of Siegmund after he leaps to pull the sword 
from the tree. I never could and do not now understand 
why he should not pluck the weapon out at once, instead 
of indulging in so much prefatory shouting about it. I 
also as usual took no pleasure in the extensive discourses 
of Wotan, Fricka and Briinnhilde later on. 

They may be as magnificently interesting as their most 
ardent lauders insist they are, and curtailing them may be 
really criminal; but garrulity in opera, notably when it is 
mere narrative, barren wholly of dramatic or any other 
color except the dusty gray tint of boredom, is no more a 
delight to listen to than is garrulity anywhere elese. In 
these Wagnerian moments of talkee-talkee I am ever re- 
minded of the incorrigible buttonhole nuisance who stops 
you in the street to discourse in exhaustive detail about 
the tragedy to which a throbbing corn is reducing his ex- 
istence, or who feels a solemn and sacred duty in relat- 
ing some experience in which you have not the remotest 
interest; who cudgels his memory until he remembers the 
day of the week and the precise time of day, down to the 
very minute, at which it took place. 

The Wagner music-dramas overflow with these pro- 
longed confidences. They may be possibly more necessary 
than I have yet discovered them to be, and those most 
sincerely fervent in their Wagner worship may be in the 
right regarding their views of the sacrifice of “cuts,” but 
I am somewhat consoled for my own special lapses into 
fatigue over these long stretches of tittle-tattle through 
having seen, on not a few occasions, leading lights of 
Wagnerism yawning secretively behind their hands. I 
have even gone so far as to be magnanimous in sym- 
pathizing with them instead of glorifying in their weari- 
ness, as I might have done by charging them with hy- 
pocrisy. 

Then, too, when the singers or the declaimers give this 
verbose text clearly enough to be understood, which is 
not always, and the orchestration drowns the greater por 
tion of what is said, which is almost invariably, the ad- 
vantages of causing the action of the story to stand still 
while the actors relate what has gone before and what is to 
come, are not any more apparent. Still the Wagner en 
thusiast may urge, and not without something of justice. 
that the hearers should make themselves familiar with what 
the text reveals, and thus be competent to defy foggy, 
guttural enunciation and voice extinction by the over- 
whelming orchestration. But then the hearers might re- 
tort that having an absolute familiarity with what these 
dreary monologues reveal there is no longer any neces- 
sity to suffer their infliction. 

Mr. Kraus’ singing in “Die Walkiire” 
and interesting than it was in “Tannhauser” and 
grin.” It was no less antagonistic to the fundamental 
principles of good vocal art, but it was free generally from 
his familiar explosiveness. Brema was a nobly impressive 
Briinnhilde, and her performance of the part throughout 
was quite remarkable in its large sweep of feeling, and its 
fine distinction generally. Mr. Stury’s Wotan bore his 
henpecking with exemplary submission. The dark, sen- 
tentious and depressing Hunding of Mr. Rains justified the 
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disaster in which the marital life of the gloom-inspiring 
husband culminated. Olitzka’s Fricka was strong and 
effective in both song and action. 

As Siegfried Mr. Kraus excited his audience to a furious 
pitch of excitement by the amazing fire with which he sang 
and acted the scene of the welding of the sword in the first 
act, and the performance of the whole work, if not of the 
highest merit, was stirring in the enthusiasm with which 
the artists acquitted themselves. 

I must admit that I am not able to see in the book of this 
music-drama the wonderful poem it is proclaimed to be 
The long first act is taken up with the mending of a broken 
sword by Siegfried and his disciplining a hideous, recalci 
trant littke monster who puts ob-.tacles in his way. The 
second act is devoted firstly to Siegfried’s enjoyment of a 
series of bird-warbling; secondly, to the slaying of a con 
versational dragon with a severe chronic hoarseness, which 
even the jets of hot steam that issue from its throat can 
not ameliorate and that is also troubled with an acute form 
of St. Vitus’ dance. It was a charity to kill the creature, to 
put it out of its misery. The third act, that deals with the 
awakening of Briinnhilde, is the only one in which there is 
any moving interest, human or otherwise 

I have remarkable dragon 


nor was I ever moved by any thought that Siegfried was 


never been thrilled by that 


performing an heroic deed in destroying it In truth 
armed with the irresistible magic sword, the slaughtering of 

1e brute by him was attended by no danger. The wonder 
of it is that the dragon, being an accomplished magician 
1 Crockett’s coon and submit peace 


does not emulate Colone 


fully and with becoming and snortless and roarless dignity 
to the fate that it must know to be inevitable 

I presume that the real trouble with myself and others 
who object to take their Wagner entire, but 
heartily in what I and they are presuming enough to con 
sider its higher and more genuinely appealing moments, 1s 
indifference to the subject wit! which they deal, especially 
the so-called Nibelung series. The Briinnhilde and _ the 
Siegfried of the music-dramas, however, are not those of 
the Nibelung; nor are the siegmund and the Sieglinde 
sriinnhilde was a masculine woman, who excels in feats of 
coerced into becoming the 


who enjoy it 


muscular strength, and who is 
submissive wife of Gunther. The 
Nibelung is changed by Wagner in his treatment of what 
hence it seems something of a mis 


whole current of the 


he has taken from it; 
take to call those works a Nibelung trilogy, and to dis 
course learnedly about sun-gods, myths, allegory and deep 
mystical meaning as having anything to do with the real 
Nibelungen Lied This, however, is a subject that is 
worth a far more thorough discussion than I can accord it 
in this place, and if I can summon up courage to do so, I 
will try to make Wagner’s 
Nibelung and the original 
the Nibelungens, or children of darkness. They are a san 
guinary lot, and in the Lied there is nothing of Wotan 
Fricka, Valhalla or the Valkyries, as they have been 
brought into the service of Wagner 

“The Flying Dutchman” has begun to age 
it to take on an aspect of sophomoric commonplace. Ds 


an edifying parallel between 
poem devoted to the deeds 


and much of 


land’s song in the second act is still charming in its Ros 


and the Meyerbeer duet at the close of the 


siniesque way 
same act is vet effective. when it is given forth at the top 
from New 


of the singer’s lungs. Mr. Bispham came on from 
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York to perform the part of the gruesome Dutchman. He aiilicted, for surely Melba sang with uncommon beauty of 
sang and acted admirably, and was particularly strong in tone, ease and brilliancy. When our German laborers in 
the success with which he preserved the romantic color of the vineyard exert themselves the earache is in the au 
the part. dience.” B. E. Woo r. 

“La Traviata” does not seem half as naughty as it seemed 
years ago, and the music not quite as exhilarating. And 
yet there are moments in it that are still beautiful, notably 
in the second act, and the brief few bars with which Violetta 
contemplates Alfredo at the gaming table in the third act 
are fairly exquisite in their searching pathos. Mme. Melba 
sang through the whole opera with all that fascination of 
style and purity of phrasing and of intonation that are 
such delighting elements in her singing. And her acting in much art. 


Miss Martha Wettengel. 

This talented pupil of M. I. Scherhey sang in a concert 
in Columbia Hall, Jersey City, given by the Ladies’ Aid 
Society for the German Hospital Fund. She sang the 
Page aria from the “Huguenots” and “Thine,” by Bohm 
Miss Wettengel possesses a pure contralto and sings with 


its easy freedom and its reserve power were admirable Lillie d’Angelo Bergh’s Studio Talks. 
Mr. Pandolfini was not a model Alfredo, but what he did in response to numerous requests Miss Lillie d’Angelo 
was pleasing in intention. For there is little to be said that Bergh will begin next Wednesday morning, at 11 o'clock, 
would be complimentary at her studios in the Albany, Fiity-second street and Broad 
“La Bohéme” made fully as powerful an impression on ay, a second series of studio talks with illustrative music, 
a second hearing as it did on the first, but it must be con-  .imilar to those being held by her Saturday mornings. In 
fessed that the composer has reached a higher level in the these Jectures the art of singing is outlined in its practical 
third and fourth acts than in the first and second application for everyone, young and old, to daily living 


This week we are to have for the closing performances }jow to acquire beauty of tone in speech as well as in song, 
of the engagement “Die Gotterdammerung,” “Romeo and increased vitality, lung expansion, personal magnetism, re 


Juliet,” “Carmen,” “Aida,” “The Barber of Seville” and pose. 

‘Siegfried.”” M. Alvarez, the much-famed French tenor of 

the Paris Opéra, is to appear as Don José in Bizet’s opera, Music in Duluth. 

and as Romeo in Gounod’s; that is, provided the steamer The second song recital by the Tyler Vocal Art School, 


i Duluth, Minn., under the direction of George L. Tyler, 
vas given in Masonic Temple Hall January 26. 
The program opened with the grand duet from ‘“Caval 


eaches port in time, for he is yet on the ocean 


A highly interesting event was the piano recital given last leria Rusticana,” sung by Miss Blanche Howe and Mz 
week by Carlo Buonamici. He is a pupil of Carl Baer- Tyler, a very fine number. Other solos were: “The Magic 
mann, and, though yet young, is already an artist to whom Song,” by Meyer-Helmund, sung by Miss Maude Batte; 
it is a genuine pleasure to listen. He plays with winning The Dear Home Land,” by Slaughter, sung by Miss Etta 
frankness, has a beautifully trained technic, is free from all Cook; “Summer,” by Chaminade, sung by Miss Howe 
trickery and is eminently musical. He will be heard from The Angelus,” by Herbert, sung by Mrs. G. Herbert 


faithfully along the serious path he has hitherto followed. baugh; “Ave Maria,” by Mascheroni, sung by Miss May 
y B YY ) 
Spicer, with violin obligato by Miss Bagley; ‘At Parting, 


by and by among the world’s great pianists if he continues Jones; “Non Torno,” by Mattei, sung by Ernest Hime 








ni by Roger, sung by Miss Anne Tupper; “My Heart at Thy 

rhe Kneisel Quartet gave the fifth concert of the tour Sweet Voice,” by Saint-Saéns, sung by Miss Louise Hall, 
teenth season last Monday night, the selections being and “Eyen Bravest Hearts,” from “Faust,” sung by Frank 
Haydn’s Quartet in G minor, op. 73, No. 3; Schubert’s Sajtey All were excellent, and the voices showed fine 
Irio for piano, violin and ‘cello in B flat, op. 99, and training. 
['schaikowsky’s Quartet in E flat minor, op. 30, dedicated The second part of the program consisted of “In a Per- 
to the memory of Ferdinand Laub. Ernst Perabo played ian Garden,” by Liza Lehmann, which was sung by Miss 
the piano part in the trio. I regret that I could not attend Rena Smith, soprano; Mrs. Margaretta Cutter, contralto; 
this concert, owing to the difficulty of being in two places (Charjes A. Mandelert, baritone, and George L. Tyler, 
at one and the same time, the opera demanding my pres- tenor 
_ ae Broad Street Conservatory of Music. 


There was an interesting recital given Wednesday even 
I } r th some of the oper singers al! cursing ti ‘ y 7 . 
1 hear that pera singers are cursing te ing February 1, in the Concert Hall of the Broad Street 





ritics in good, set terms. Unfavorable estimates of their mservatory of Music at No. 1331 South Broad street, 
vocal achievements during the past two weeks are the cause Philadelphia. That these recitals stand high in the estima 
ft. What curious people they are! They never give ut- tion of a large circle of musicians and patrons has been 
terance to these naughty words about critics nor COM- proved by the fact that the concert room is much too small 
demn them to everlasting flames as ignoramuses when n to accommodate all those who desire to hear him. Not 
tices are favorable. It is true that they are apt to become the Jeast admirable feature of the well-arranged program 
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violent! ) when otl tists < rais and are ¢ , 7 
violently profane when other artists are praised, and are jj, the discretion in the choice of numbers. This was the 


as ready to storm against each other behind their backs scheme: 


























AST Wednesday lristan and Isolde,” with the De 
L Reske Lehmann, Brema and Van Rooy; Friday, 





Gotterdammerung,” with the De Reskés, Brema—instead 
f Lehmann—Schumann-Heink, Saville, Mihlmann; Satur 
matinee, “Die Walkiire,” Brema, Van Dyck, Van Rooy 
ies and Schumann-Henik. In the evening, “Carmen 
e Sunday concert, Nordica, Saville Dippel and others 
ppeared Monday The Barber of Seville yesterday 
‘ x I d n the uncut version; to-night 
I eng! t yw afte ! Die Walkire”; Fri 
Norma”; at the matinee Saturday, “Les Huguenots, 
l e Z 


National Conservatory Orchestra. 


Che fourth concert of e National Concervatory Or1 

ra takes place at Madison Square Concert Hall Feb 

ruary 21. Schubert's Unfinished Symphony, which was ar 

tistically interpreted at the last cert is been the sub 

ect of a request by many for repetitio It will, therefore, 

again figure on a program of peculiar interest. Well known 
sts will appear 


Richard Burmeister. 


Richard Burmeister will give his second recital on March 


5 in Scottish Rite Hall his will be the fourth faculty 

neert of the Scharwenka Conservatory of Music. The 

program will be published in due time Mr. Burmeister has 

t completed the orchestral score of his Concert-Romance 

for violin. Luther Conrad ne of Burmeister’s most emi 

ent pupils, will give a piano recital in Baltimore on Feb 
ry if His career has been very successful so far 


Van Norman Musicale. 


l 


Madame Van Norman and Mrs. Virginia Leedy Mat 


thews gave a cessful musicale last Friday 





evening at the nstitute. Over 200 guests at 





as they are at the critics. But allowance must be made for oe gl ER RE aid wBech tended. The program, followed by a reception and suger 
the sensitive artistic nature even when false intonation and John Witzmann, Leon Arkless, Miss Bernice Frysinger vas under the direction of Miss Lillie d’Angelo Bergh, who 
a bad vocal method are in question Piano solo, Sorrentina Singer ang meng --Lack 5. cheane of the vocal. duperement of thn sthecl. ancieted 
ote Vocal solo, Slumber AP copes: sats ue Gounod by her pupils. Miss d’Angelo Bergh sang a French concert 
Mr. Ellis has been particularly fortunate with his com ; Edward Pedrick aria and songs by Franz, Ries and Massenet. Although she 
pany, for while victims to colds and the grip loom up in FOES SO, Cass jules, Wolff, Chopin has been suffering from the grip for the past three months 
every direction, owing to the fickle and disagreeable piano solo, Duetto...........-+++- i Mendelssohn [et vocal method is so perfect that to the amazement | 
weather, none of his singers have been afflicted, and the Miss Carrie Bender. present who had heard her « g ost with 
programs have been carried out as announced, the only Vocal solo, Sancta Maria ~raane ne . Faur tion her tone b were cle ar and ful Miss Edith Blake, one 
changes having been compelled by the illness and departure —— vy Ips aed . ii Chopit : the d Ang ” Bergh assistant teachers, sang “Dein,”’ by 
of Madame Ternina. On the “Traviata” night the indul Miss Jane Crooks Bohm, with dramatic fire, and “Violets,” by Woodman 
gence of the audience was asked for Madame Melba, who Vocal solo, My Soul Is Athirst for God Gaul! Mme. Cecile Hardy delighted the audience with the Ro 
was suffering from neuralgia and earache. It however, a pt ay ae 4 me kp 2 fi - : a by _ and other 
made no difference in the quality of her singing rhe Stee Bile O. Mensias he fone ~ sg sagedcgggl ntralto solo from 
episode gave occasion for a confrére to state next morning: Quartet, piano and strings in B flat ontsve Weber aust Miss Alice Blake and Miss Bertha O'Reilly fur 
I wish that the German singers here would be similarly Miss Bernice Frysinger, D. Dubinsky, Leon Arkless, Mr. Combs hed the piano part of the progr 
IE ities in which CARL h 
JESSIE SHAY 50 Cities in which CARL has appeared. 
\ New York Chicago Philadelphia San Francisco 
PIANIST. Boston Cincinnati Denver Salt Lake City 
oe } Concerts, Recitals and Instruction. Cleveland Washington, D. C. Columbus Nashville 
: } Atlanta. Buffalo. Pittsburgh Brooklyn 
— a 125 East 74th Street, New York. WA Providence, R. I. Montreal Leavenworth ( olorado Springs 
~~ Vv Richmond \ugusta Charleston Pueblo, Col 
= ANTON HEGNER Vv Worcester Reading Norfolk Scranton 
N v Frankfort, Ky Niagara Falls Poughkeepsie London, Ont 
~ Binghamton Syracuse Princeton " Wellesley 
us H il Vi v Wilkesbarre, Pa. Carlisle, Pa North Adams Taunton 
ello rtuoso. Valparaiso, Ind Danville, Va Spartanburg, S. C. Marietta 
For Terms, Dates, &c., address g Lynchburg, Va Charlotte, N. C. 5S. Albans, Vt Delaware, Ohio 
- Chambersburg, Pa Zanesville, Ohio 
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NEW YORK. | 9 West 22d Street, New York. 
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Music in St. Paul. 


THE MUSICAL COURIER OFFICE, } 
170 Pleasant Avenue, 
St. PAUL, Minn., January 26, 1899, f 


OZART HALL was the scene of a large and repre- 
sentative German audience on last Sunday evening, 
attracted there by the excellent orchestral and choral pro- 
gram offered and the ceremony attending the the unveil- 
ing of the bust of Mozart in honor of his birth. Director, 
soloist and composer, a magnetic personality and keen 
musical intuition are combinations that make Claude Mad- 
den one of the strong figures in the musical world of the 
Twin Cities. Mr. Madden has brought the Musik Verein 
up to a high musical standard, and the Verein concerts 
are among the best programs in the city. 

Among the best numbers on Sunday evening was that 
of the Temple Scene and Chor der Priester of “O Isis 
and Osiris,” which Mr. Madden directed with great 
vigor that was inspiring. Surely the Mozart Verein 
have a leader among them that should awaken an 
individual musical ambition in every member, an ambi- 
tion to acquire that high standard of excellence and per- 
fection in the production of the greater choral works. Herr 
Arthur Koenig, of Milwaukee, was the guest of honor. 
He gave a short but interesting sketch of the life of Mo- 
vart, relating briefly its chief incidents and under what 
trying circumstances his greatest works were composed. 

oe 6 @ 

Miss Millie Pottgeiesr, one of the youngest and most 
gifted contraltos in the West, will leave shortly for an 
extended period of study, going directly to Milan, Italy. 
Miss Pottgeiser will be greatly missed from the musical 
circles of the city, in which she has figured prominently 
for the past three years. Her friends wish her a suc- 
cessful “Auf Wiedersehen.” 

* » * 

“An Afternoon with Chaminade” is next Wednesday’s 
program for the Schubert Club at the Park Church. Mrs. 
Maud Ulmer Jones, of Minneapolis, is to be the guest of 
the day. 

-_ 

A fashionable audience greeted Willy Burmester at the 
People’s Church last evening. The audience was one of 
expectancy to hear the much heralded and peerless Bur- 
mester in his recital, assisted by Jeanette Durno, pianist. 

- - - 

Rosenthal and Sauer are the pianistic candidates for 

honor in the February musical calendar. 


*_ * * 


Much interest is being manifested in the coming recital 
of Mme. Blanche Marchesi, which is one of the Schubert 
Club Library Series. 

* ” * 

The faculty of the Manning College, Minneapolis, gave a 
program on Tuesday evening at the Masonic Temple, as- 
sisted by Mesdames Fritz, Schlacter, Neel, Connor and 
Phillips, Miss Donnelly, and Fritz Schlacter. The recep- 
tion committee were Mrs. Louise Jewell Manning, Mrs. 
Claude Madden and John Parsons Beach. 

* * * 

The monthly meeting of the Professional League of St. 
Paul held its meeting in the clubrooms on Wednesday 
evening. A large attendance gathered for the final ar- 
rangements and production of Schumann’s “Paradise and 
the Peri.” Miss Sans Souci. 


William C. Hammond’s Organ Recital. 


William C. Hammond’s 232d organ recital was given 
last Monday in the Second Congregational Church, Hol- 
yoke, Mass. Works of Handel, Scarlatti, Schlosser, Guil- 
mant, Gabriel-Marie, Wolstenholme and Wagner were 
played by the organist, and songs by Chadwick, Gabriel- 
Marie, Liza Lehmann and Homer N. Bartlett were sung 
by John T. Ahern. 


ZRICSSON 


BUSHNELL. 


For Dates, Terms, &c., address 


(77 Duane Street, NEW YORK. 
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FESTIVALS, OPERA, CONCERTS. 


Direction VICTOR THRANE, 


33 UNION SQUARE, NEW YORK, 





DECKER BUILDING. 


Henry Norman. 


NE of the most valuable of the recent acquisitions to 
the Castle Square Opera Company is Henry Norman, 
who has made a distinct success of the various parts he 
has assumed since he became a member of this organi- 
zation. He is meritorious both as a singer and an actor, 
showing lyric and histrionic talents of an uncommon order. 
He is a genuine humorist, a refined comedian, who makes 
the most of his part, but never exaggerates it. He is 
versatile, too, singing parts widely different from one 
another equally well. 
Henry Norman is a native of Liverpool, England, and 
received his first musical education as a member of a 
church choir in that city, singing the leading basso parts 





HENRY NORMAN, 


at the age of fifteen years. After a series of appearances 
as a soloist of various philharmonic societies, he left Lon- 
don for Petermarietzburg, South Africa, in 1882, and 
made his first professional appearance there as Colonel 
Calverly in “Patience.” He then joined an opera com- 
pany traveling through India, Australia, New Zealand 
and the Pacific isles, arriving in San Francisco, where he 
was engaged for the stock company at the Tivoli Opera 
He remained there for five years, singing over 
He resigned from this organization to accept 
David Henderson’s 
After a series of suc- 


House. 
160 operas. 
the position of basso buffo with 
American Extravaganza Company. 
cesses covering a period of four and a half years he was 
engaged for the Casino productions, scoring hits in “The 
Lady Slavey” and “The Whirl of the Town.” Since then 
he has been figuring prominently in “The French Maid,” 
“The Mandarin” and “Hotel Topsy Turvy.” 


Miss Carroll Badham. 


Miss Carroll Badham, whose singing of French songs is 
so much admired, is enjoying a satisfactory season. She 


is singing at many private musicales and meeting with 


flattering success everywhere. She has numerous engage- 
ments ahead. Her interpretation of French songs is all 
that could be desired. She has that peculiar charm asso- 
ciated only with singers who thoroughly understand their 


‘ey ANITA LLovo, 


SOPRANO. 
Oratorio and Concert. 


Has toured with: 
TERESINA TUA France 
ARMA SENKRAH, t and 
GEORG LIEBLING.) Germany. 
Personal Address : 
338 West 56th Street, NEW YORK. 











Hus KRONOLD, 


VIOLONCELLIST. 


Concerts, Musicales. 
Address : 

MUSICAL AGENTS, or 
HANS KRONOLD’S STUDIO. 
132 Bast 47th Street, 

NEW YORK CITY 
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A Virgil Recital. 


HE inclement weather did not prevent the attendan 

of a large audience at the piano recital given by Miss 
Florence Traub, assisted by Ross Willard David, tenor, at 
the Virgil Piano School, 29 West Fifteenth street. Miss 
Traub has been heard but little this season in New York; 
as a consequence her playing was a surprise to many in the 
audience, as she has gained considerably in breadth of 
style, nuance and the emotional and poetical qualities of 
artistic playing during the past six months. 

The Chopin A flat Ballade, the Grodsky Barcarolle and 
the Tenth Rhapsody of were played excellently 
Ross Willard David’s singing was most thoroughly enjoy 
inost excellent range, 


Liszt 


able. He possesses a fine intonation 
and sang with genuine emotional and dramatic effects. 
30th player and singer received hearty encores, to which 
they responded. 
The program was: 
Stavenhagen 
Grodsky 
Brahms 


Suite, op. 2, Presto, Pastorale, Caprice 
Barcarolle ....... 


Hungarian Dance 


sefore the Dawn . Chadwick 


CS. OO se cc geeaud ; ....-Chopin 


Nocturne, op. 48, No. 1.......... Chopin 


PU GEG DE Bovdcccccecscnces ..Chopin 
Miss Florence Traub 

Murmuring Zephyrs Jensen 

Good-Bye ' Tosti 
Ross Willard D 

Chant Polonaise p .Chopin-Liszt 

Rhapsodie Hongroise N 1 , Liszt 


Miss ‘Siveines Iraub 
The Haarlem Philharmonic Society. 


HE esteem in which the Haarlem Philharmonic So 


ciety is held was evidenced by the large and repre 


sentative audience which filled the music hall of the Wal 
dorf-Astoria last Friday night, when, under the directior 
of Henry Thomas Fleck, the society's second public con 
cert was given The program, a decidedly well chosen 


one, was gone through without hitch or omission Phe 
smoothness and precision with which the orchestra played 
showed that much careful preparatory work had been done 
Mr. Fleck conducted with his accustomed intelligence and 
suavity, getting the best results possible with the 
in hand. 

Brahms’ Symphony in G minor was the 
ber. This is the composer’s fourth symphony, and is put 





rece 


opening num 


down as his op. 98. It is a noble work, virile, poet and 


picturesque. It is more romantic than either of its pred 
cessors. The entire work was played well, the third move 
ment being the most satisfactory Les Preludes,” by 


Liszt, served as a pleasing contrast, and was given with 
spirit and precision. Its beauties were brought out charm 


¢ 


ingly. The concluding number was the third movement 
of Tschaikowsky’s “Symphonie Pathetique.’ 
The soloist was Mrs. Katherine Fisk, who sang the aria 
Divinitée du Styx,”’ by Gluck. This she delivered with 
superb power and marked beauty of phasing. So insistent 


r A Red, Red 


infinite charm 


was the audience for an encore that she gav 
Rose,” by Hastings. Later she sang with 


“Lungi del caro Bene,” an old Italian song Bendermeer 
Stream,” an old Irish song, and “The Lass with the Deli 
cate Air,” an old English ballad Mi Fisk’s singing 


elicited so much applause that she was forced to give an 


other encore. She responded with a quaint old Scotch 
ballad, “Leesey Lindsay.” Too much i 
touching the beauty of Mrs. Fisk’s voice and her method 
She is beyond question one of the greatest 


cannot be saic 


of vocalization. 
contraltos that America has yet produced 


The National Institute of Music. 
The pupils of the National Institute of Music, William 


M. Semnacher director, will give a concert next Wednes 
day evening in Carnegie Chamber Music Hall 


NEW YORK COLLEGE OF MUSIC, 


128 & 130 East 58th Street, New York. 


ALEXANDER LAMBERT, - Director. 
The College offers unequaled advantages in all branches of 
music. Special department for beginners. Students received daily. 
Terms, from $15 upward per quarter. College open the entire year 





Laborde [lethod. 


AIGILLE 


VOCAL INSTRUCTION. 
No. 6 Bast 17th Street, NEW YORK. 


ANNREUTHER 


QUARTET. 
Thirteenth Season, 1898-9. 


Appness Mir, GUSTAV DANNREUTHER, SS'tsion square” 


or 230 West 70th Street, New York. 








THE MUSICAL COURIER. 23 


puen i. Sostinr’s inetenesMbententon. A Powers Musicale. ready he has engagements which will net him as much 




















tendane > : : or > : rep ’ t n hs’ wo s ng would bring hin 
oe i HE series of lecture-musicales on “The Emotional A FLUTTERING mass of femininity thousand ‘'W° months’ work as choir singing would bring h odin 
y INMLISS . ” . or : veal Oy di day il F ‘ perfect fo 
y Content of Music,” given at the home of Gustav L strong, quite filled Carnegie Lyceum on the occa 1 Wedne deepens part 
tenor, at r , . ~¢ ‘ : : , beautiful rendering of S i s Serenade a 4 
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SECOND SECTION 


National Edition. 


— >—_ —— 


THIRD SECTION. 


HE First and Second Sections of THE Musica 


CourRIER, published respectively July 4 and 
December 7, 1898, represent the most impressive 
specimens of music journalism ever produced. The 
success of these editions has been unparalleled and 
offers the best evidence of the permanency of the 
movement to give to the world a correct and com- 
prehensive idea of the extent of the musical move- 
ment in America—a movement introduced and to 
be perpetuated by the representative paper, THE 
MUSICAL COURIER. 

These editions will be followed early this year by 
the Third Section of the National Edition, which 
will contain great features of permanent literary 
value, such as are found in the First and Second 
Sections. 

Many of the best known musical people of Amer 
iea not in the first two sections are already enrolled 
for representation in the Third Section, and all 
those who desire to be identified with it should send 
in their applications as soon as possible. 

Sections I., II. and III. will be bound in one 
volume, which can be had for $5. The price of the 
First Section is now $3, and of the Second Sec- 


tion $1. 


A MONTH before the appearance of the Second 

Section of our National Edition we notified 
all the local news companies here and throughout 
the country that their orders should be placed in 
time and a full complement of copies would be 
supplied. Therefore all those news companies that 
failed to place orders large enough need not com- 
plain now that they find themselves short and must 
pay the advance price. We gave ample notice and 
filled all orders promptly, taking care of the news 
companies at most distant points first, much to the 
discomfort of those in proximity and right here in 
the city. The demand for the Second Section is 
now over 10,000 copies beyond the edition, and we 
are unable to supply anyone. Copies cost $1 each, 
and they are difficult to get at. 


was simply absorbed the moment it was seen. 


The Second Section 


F Cleveland is ever to have a permanent orchestra 
—and we greatly doubt it—Johann H. Beck is 
the man for its librarian and Wilson G. Smith as its 
conductor—now that F. X. Arens is in New York. 
The latter gentleman left Cleveland because it didn’t 
want an orchestra, and what Cleveland can do in the 
way of not wanting an orchestra is wonderful. 


6 oy of the soloists of Mr. Grau’s company 

sings at three local concert events this week. 
She will receive about $1,000 for this extra operatic 
work, and of this sum Mr. Grau will get one-half. 
As a business proposition this is no doubt perfectly 
correct, but what is to become of the resident singer, 
the home artist, if Mr. Grau’s people, who are mak- 
ing a fortune in opera, continue to invade the con- 
cert stage and destroy all remaining chances of 
making a livelihood in the-art of music in this 
country? The monopoly is sapping our musical 
life away. 


HERE was no particular reason why the World 

last Friday should devote two columns to 

Frank Damrosch’s talk about Wagner’s “Ring.” 
It contained nothing new or of interest. 


E are asked to name a set of exercises, gym- 
nastic and mental, for the piano student. 
MacDonald Smith’s “From Brain to Keyboard” is 
the most remarkable. It may be ordered from tlhe 
English publishers, or care of the London Musical 


Standard. 


M R. HENDERSON'S suggestion in last Satur- 

day’s Times that Paur would do great things 
with a Wagner opera we respectfully submit to Mr 
Schalk is as eccentric as Mancinelli in his 
What a boon Paur would be 


M. Grau. 
readings of Wagner. 
to the millions who throng and faint in the opera 
house! They would then hear Wagner interpreted 


HE cables announce the serious illness of Frau 

Cosima Wagner, at Vienna. Pneumonia is 
the cause. The death of Amalia Joachim is also 
cabled. She was the divorced wife of Joseph 
Joachim, the great violinist. She was a concert 
singer of eminence, Weiss by name. The behavior 
of her husband during the painful events connected 


with her elopement was admirable 
- 


. \N BLAUVELT, the well-known Ameri 

can soprano, whose successes abroad have 
been remarkable, married W. I. Pendleton, in 
Rome, Italy, last Friday. Mr. Pendleton was 
formerly a broker of this city, who had some legal 
differences with Lotta, the actress, but they were 
satisfactorily adjusted. We wish the young Ameri- 
can singer all the happiness possible. 


T O worship their God with hideous noises is the 

delight of many of our fellow citizens. We 
haven't the slightest objection, if we are not forced 
Professor Parker’s 
“Give 


to listen to these same discords. 
attack has been resented in many quarters. 
us,” cry aloud these votaries of the ugly and inane 
in music, “Give us the dear old tunes of our child 
hood. God understands Bradbury and Hastings 
and Mason. Wagner and Beethoven he finds too 
classical,” and then they yell “Come to Jesus” a 
half tone flat, but with a ton of devotional fervor. 
Yes, give us the good, old hymn tunes and we'll 
make a bonfire of them. Keep up your fight, Mr. 
Parker! 
- 
HE following exciting item appeared in the 
Herald: 
Wicuita, Kan., Tuesday.—Madame Scalchi, the opera 
singer, in an interview here said: “I am going to make this 


my last year on the American stage. Next year I go to 


Australia. The rumor that Madame Patti and myself in 
tend to make a farewell trip together next season is un 
founded. The rumor that I intend asking for a divorce 


from my husband, Count Dolli, is also untrue. He has re 


mained at home this year because of illness.” 

Ahem! 
story about a certain singer’s maid 
The main thing is the good news that 


A certain singer might tell another 


but we shan't 
gossip. 
Scalchi is about to give her three voices a much 
needed rest. She is rich in money made by singing 
into American ears. She will go to Italy and spend 
this money. We love foreign singers so much! 
Addio, Sofia! 
- 
HERE was a meeting last Wednesday in Phila 
delphia of the permanent orchestra com- 
mittee, and the question of a leader was put aside 
until sufficient funds had been secured to make the 
orchestra a certainty. At last a ray of common 
sense is penetrating the brains of the committee. 
To nominate Walter Damrosch would be artistic 
suicide for the undertaking. Despite his residence 
there Damrosch is not popular in Philadelphia ex- 
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cept with a certain coterie, and that coterie by no 
means rules matters musical in the city of Scrapple 
and Biddles. What is the matter with Henry G. 
Thunder, who has been doing such good and de- 
voted work with his orchestral concerts at Musical 
Fund Hall? He certainly deserves some con- 


sideration. 


A STREET violin player, “Good Father” Krause, 

was found starving on the East Side last 
Saturday night. He came here in 1856 with a con- 
cert company, a violinist of recognized skill. Alone, 
starving at seventy-five, in a city full of benevolent 
institutions for aged men and infirm artists! It has 


not a pretty sound, has it? 


ILLI LEHMANN announced in last Sunday’s 
Herald that she would meet in a few days a 
number of New York ladies to confer on the sub- 
ject of bird wings in hats. The once famous Wag- 
ner singer wears imitation wings in her Valkyr 
helmet now. As soon as most artistic Germans 
pass middle life, Nordau says, he or she becomes 
infected with some “ism” or other. Madame Kal- 
isch is a vegetarian, is an anti-vivisectionist and is 
at the head of a league to prevent the killing of 
birds for their plumage. She admitted in the Herald 
interview that Emperor William was not wantonly 
cruel, but might betray more interest in this 
crusade against cruelty. Quite true, quite true, 
although the Emperor, it must be admitted, has 
much to occupy his mind, so much, indeed, that this 
bird-nesting business seems of no relative im- 
portance. 

Madame Lehmann did not fail to publish in all 
the newspapers Sunday the date of her second re 
cital. Art and humanitarianism go hand in hand 
Thrift, Horatio, thrift! 


HIS was in the Sun last Sunday: 

Jean de Reszké cares as little about criticism as 
most artists of his position when he believes that it is un 
just, but like all other singers of his prominence he is at 
tentive to intelligent discussion of what he does, whether 
or not he agrees with the conclusions which are reached by 
others. He has some decidedly interesting views on the 
subject of one of the most important characters he as 
sumes, and the conclusion he has reached regarding it is 
totally at variance with the traditional idea of the role 
Probably his views on this subject will be made clear when 
he sings this role, which he now regards from a viewpoint 
quite different from that which he formerly held. Whether 
public taste and critical consideration agree with his con 
ception or not, M. de Reszké is certain to be interested in 
the comment which his new interpretation is certain to 

rouse. That is the sort of criticism which he likes to 
hear. But there is one subject on which he is sensitive 
nd that concerns not so much his interpretation of cer 
tain parts as his performance of them. “One thing which 
seems inexplicable to me,” he said, “is the criticism that I 
pare myself in some performances. Nothing could be 
said of me which had less foundation. It is in a way an 
accusation that T do not keep faith with the public or with 
1y manager. If I felt that I could not sing at a particular 
time I should notify Mr. Grau that I was unequal to sing 


ing, and let him put somebody else in my place. I would 
not sing unless I could do my best. There are times dur 
ing a performance in which all singers feel that, for no 
reason whatever, the voice is not in its best condition 
[hat happens very frequently, and is something not to be 
prevented. Then it may be that the singer’s voice does 
not sound at its best. That experience comes to all singers 
tut to say that I deliberately spare myself during a per 
formance and save my voice for this reason or that is to 
harge me with bad faith toward the public and my man 
ager. I have never been guilty of that.” 

We fancy M. de Reszké feels a little sore 
over the current criticisms of his elder Siegfried 
That he should resent the imputation of economiz 
ing his resources is natural. He has always given 
us his best, and is in no sense the conventional 
operatic tenor who husbands his voice for the con 
ventional high C. That is playing to the gallery, 
and Jean de Reszké never plays or sings to the 


gallery. 


OUR CHAUNCEY TALKS ON LI- 
BRETTOS. 


ENATOR DEPEW, “our Chauncey,” as the 
admirers of the “Peach” now call him, held 
forth last week to the girls at Vassar. The Herald 
contained a brief account of the Senator’s views on 
librettos. Here it is: 

Senator-elect Depew, speaking of liberal education, 
touched sarcastically on librettos in our operas. He said 
he did not consider it education to thoroughly grasp Wag 
nerian music, and was especially severe on the “idiotic 
words” in current operas 

One might listen to the divine De Reszké, he continued 
but the words would be “beyond the comprehension of any 
intelligent mind outside of the asylum from which they 
came.” He quoted an old clam peddler’s cry he heard 
when a boy. It ran: 

Here’s your good fresh clams to buy; 
They've just come up from Rockawye 
They're good to stew, and good to fry 
And good to make a clam potpie 

“Now, that may not be exactly classic,” he said, “but it 
is Miltonic. It is Tennysonian, compared with the libretto 
of almost any opera now on the stage.” 

Dear Doctor, why didn’t Wagner consult you 
when he wrote the “Ring.”” It might have been less 
“illogical”—we quote I. E. Stevenson’s word. We 
defy the Senator to prove that he knows the Wag- 
ner books Come, it is a challenge! What 
Monsieur Depew doesn’t know about leading 
motives in music is the converse of what he knqws 
about them in politics. So the law of compensation 
is fulfilled. The words he quotes might be sljghtly 
altered to read: “Here’s to your good, fresh rail- 
roads to buy; they've just come down the Hudson; 
they're good to stew, good to fry, and good to make 


> 


Vanderbilt pie a 


THE DARKENED STAGE. 


HE solemn mockery is over. The Cyclus a la 
Bayreuth has come and gone, and New York 
Society, with a big S, has escaped from the dreary 
dammerung to the bright light, where diamonds 
and rouge and silks and satins are again visible. Sad 
tales of the actors of our fashionable circles have 
reached Chicago—how one leader of society 
brought a lunch hamper with her to enable her 
to exist during the five or six hours performance; 
how the gilded throng rushed out to get lunches 
during the intermissions; how ladies were found 
sleeping calmly in their darkened boxes, and how 
some gentlemen in the darkened theatre could not 
distinguish their own wives from anyone else’s 
Who enjoys this sort of thing? Anyone except 
Wagneromaniacs more Wagnerian than Wagner. 
Wagner allowed cuts; he made all due concession 
to human frailty, knowing that the audiences who 
make opera houses pay are not fanatichi per la 
He even called his music dramas operas. 
Wagner, 


musica 
“Mein oper Walkiire,” he writes often 
of course, to quote Bismarck, demanded admiration, 
at breakfast, dinner and supper, and _ received 
enough of it during his life; quite enough at any 
rate to dispense with our paying him the extreme 
flattery of imitation in things which he did not re- 
gard as indispensable. Those who want the un- 
abridged, unboudlerized Wagner ought to go to 
Bayreuth, where Cosima keeps the flow of un- 
adulterated tradition always on tap. 

With us, and with the French, the opera is a 
society function; people go to see and, as they did 
when that wicked man Ovid went to the circus, to be 
seen. We like to see our own impressions reflected 
on that of our fellow listeners; our feelings mir 
rored in the eyes of the whole public. “With a 
darkened stage,” M. Sarcey sadly exclaims, “I 
became egoistic, sad, irritable. Give me light, give 
me the smiles of pretty women and the sheen of 
their toilets! Give me that tone of good society 
when it is enjoying a common pleasure, and enjoy 
ing simply because it is common! Let me see the 
music as well as hear it!” 

Sarcey, it may be added, objects to the hidden 
orchestra. To him a symphony is a play as well as 
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any other music. To see the conductor struggling 
with his baton is to him a joy; he observes how in 
obedience to it the bows dance over the strings 
and the thought that in a second he will hear th: 
bum-bum of the kettledrums brings him comfort 


But this is perhaps going too far 


THE MUSICAL SEASON OF 1898. 
I] 


A S we continue the review of the past season we 

come to ballet music, and all the ballet-loving 
cities report successful novelties 

“The Daughter of the Mikado,” by Baron Wran 
gel (St. Petersburg); “She,” by Joseph Beer and 
Raoul Mader (Budapest); a comic Kunstlerlist, by 
N. Guerra and F. Skofiz; an entirely new Struw 
welpeter, by Richard Heuberger, and “Die Rothe 
Schuhe,” by H. Regel and R. Mader, all at Vienna 
London produced “The Press,” by Wenzel; Milan 
“The Students of Paris,” by De Sabato. Of dramas 
with music, we have “Dejanire,” by L. Gallet and 
Saint-Saéns (Beziers and Paris); “Queen Fiametta,” 
bv Catulle Mendés, music by P. Vidal (Paris); “Das 
Wunder,” a legend, music by Lothar Kempter (Zu 
rich); “W6lunder the Smith,” Henriques (Copen 
penhagen), and finally Breslau heard and saw Aés 
chylus’ tragedy of “The Persians,” 


of the Hereditary Prince Bernhard of Meiningen 


with the musi 


The symphonic literature of the past year has ex 
ceeded expectation No fewer than nine sym 
phonies have been added to the repertory of the 
concert hall. (1) Symphony in F minor, by Kaspar 
] Bischoff (Mainz): 2) : moll, No 5. b Aug 
Klughart (Dessau); (3) D major, by G. Mahler 


(Dresden); (4) G major, by Felix Weingartner 
(Cologne); (5) B major, by W. Berger (Mainz, Ber 
lin, &c.); (6) A major, by Henry XXIV., of Reuss 


(Miinster); (7) C major, by Mylius Balakireff (St 


/ 


Petersburg); (8) D major, by Oscar Pasch (Mos 
cow), and (9) E major, by Fr. Cowen (Mannheim) 
Add as a quasi-novelty Briickner’s Symphony in B 
flat major (Munich, Vienna, Berlin) 

PROGRAM Music, on the other hand, has gon 
into the background. Richard Strauss had not much 
success with his “Don Quixote Variations on a 
Theme of Chivalrous Character” at Cologne and 
Frankfort. Humperdinck wrote a Moorish rhap 
sody for the music festival at Leeds. Not exactly 
new were “The Enchanted Forest,” by Vincent 
d’Indy, César Franck’s “Psyche,” with chorus, and 
Weingartner’s “Fields of the Blest.”. Herm. Graed 
ner produced, for the first time at Vienna, “Varia 
tions for Organ, Strings and Trumpets”; Felix Dra 
seke had a “Jubilee Overture” produced at Leipsix 
and Berlin; Carl Reinecke, a Serenade for strings 
(G minor), at Leipsic; and Th. Miller-Reuter, a 


1 Dusseldorf Two 


“Pastoral Suite,” in Berlin an 
new violin concertos were given, one by Hans 
Koessler (taken by Hubay under his wing at Buda 
pest), the other by Graedner (played by Ondricek 
at Vienna) \ new piano concerto (E major), by 
Moritz Moszkowski, was performed by the com 
poser in London, Frankfort, Berlin, &c. In cham 
ber music must be recorded as among greater works 
two string quartets by Weingartner and Felix 
Mottl, a string sextet (A flat major), by Bern. Koh 
ler, and a piano quintet (B minor), by G. Schumann 

CHORAL WoRKS were well represented Max 
Briich had a new secular oratorio “Gustaf Adolf,’ 
produced at Barmen. An oratorio, “Moses,” by S 
de Lange, was given for the first time at Stuttgart 
and a third “Joseph Before Pharoah,” by W. Nick, 
at Hildesheim According to all accounts from 
Italy, emphatic praise is given to the works of th 
Abbé Don Lorenzo Perosi, the musical director of 
St. Mark’s, Venice. In that city he produced “The 
Transfiguration of Christ,” “The Resurrection of 
Lazarus” and “The Resurrection of Christ.” Verdi's 
four religious pieces, “Stabat Mater,” “Te Deum,’ 
“Ave Maria” and. “Magnificat,” for double mixed 
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and female chorus, part with, part without accom- (Court Opera), Julius Rathart in Berlin (Theater one to choose any other of my highland lodges for his so 


paniment, were given first in Paris, then in Cologne, 
&e. Of cantatas in secular style may be quoted 
“Prometheus,” by Heinrich Hofman (Leipsic), “Pe- 
trus Forschegriind, by Schuchardt (Gotha), and 
“Lanzelot,” by Herm. Hutter (Coburg), and of 
lesser pieces the four ballads, “The Page and the 
King’s Daughter,” for chorus and orchestra, by 
Fritz Volbach. 

To chronicle first performances of old operas in 
cities which are a day behind the fair is tedious 
work, even for the laborious editors of The Signale. 
Still it is of interest to New Yorkers to hear of re- 
vivals of these back numbers. “Rheingold” for the 
first time was given in Brussels and Dusseldorf, 
“Walkiire’” in Berne and St. Gall, “Siegfried” in 
Worms, “G6tterdamerung” in Elberfeld and Bo- 
logna. St. Gall was delighted with “Rienzi,” and 
\lexandria with “Tannhauser’; St. Petersburg 
heard for the first time, “Tristan and Isolde,” and 
Buenos Ayres “The Meistersinger.”” Moreover, 
Verdi’s “Otello” was heard at Dresden and Stutt- 
gart, Berlioz’s “Trojans” at Cologne, Goldmark’s 
“Queen of Sheba” at Antwerp and Trieste, and his 
“Cricket on the Hearth” at Weimar and St. Peters- 
burg 2ubinstein’s “Feramors” was given for the 
first time at St. Petersburg, and his “Nero” at Bar- 
celona. The “Roi la dit,” by Delibes, was given in 
Hungarian at Budapest, and the “Trumpeter of 
Sakkingen,” by Nessler, in Polish at Lemberg: 
Saint-Saéns’ “Samson and Delilah” at Madrid and 
Buenos Ayres, and his “Henry VIII.” at London 
and Ghent. Tschaikowsky’s “Eugene Onegin” had 
its first trial in St. Petersburg in Italian, and in 
Berlin for the first time in any language. Massenet 
conquered new territory, especially with “Manon,” 
in Rome, Amsterdam, Stuttgart, Wiesbaden; so did 
Giordano, with “Andréa Chenier,” and Mascagni 
with “William Ratcliff’ (Amsterdam, Turin, Dus 
seldorf). 

Leoncavallo and Pucini both saw their respective 
“Bohémes” produced, the former in Vienna, Cas- 
sel, Presburg, &c.; the latter in the Opéra Comique, 
Paris. Spinelli’s “A Basso Porto” 
Mannheim, Frankfort, Leipsic. Hamburg, Prague, 
&c. Other works of older and later date were 
also produced for the first time in various cities. 
There have been many changes 


was given at 


CAPELLMEISTERS 
among concert capellmeisters and directors of sing- 
ing societies. ‘Two desirable positions,” to use the 
phrase of The Signale, those of the Philharmonic 
Society (New-York), and the Symphony Orchestra 
of Boston, were assigned to Emil Paur and M. Ger- 
icke. Reinhold L. Herrman, of Berlin, took the 
Handel and Haydn Society, and Dr. Paul Klengel 
He was succeeded at Leipsic in 
his functions by Alfred Richter and Winderstein. 
while Heinrich Z6llner was recalled from New York 
to the University Singing Union of Leipsic. In 


the Liederkranz. 


Bonn, Hugo Griiters became director of the Muni- 
cipal Singing Society, and was succeeded in Duis- 
burg by Walter Josephson from Insterburg. 

In Gladbach (Cecilia Society) Hans Gelbke 
from Aix-la-Chapelle, in Munich (Oratorio Society) 
Heinrich Schwarz, in Karlsruhe (Philharmonic So- 
ciety) Professor Gorter, in the Kaim Orchestra, 
Munich, Felix Weingartner and Richard Langen- 
Moscow (Philharmonic Society) Willem 


from Glasgow, who was succeeded by W. 


bau, in 
Kies, 
Bruch, of Strassburg, are changes to be mentioned. 
G. Mahler remains at Vienna (Philharmonic con- 
certs), and at the Sistine Chapel, Rome, the Abbé 
Perosi has been named assessor to the Venerable 
Mustafa. 

In the ranks of theatre orchestral directors must 
be noticed the change of Richard from 
Munich to Berlin, to be succeeded in Munich by 


Strauss 


Stavenhagen, who in turn was followed by Krzyz- 
anowski, from Hamburg. Otto Lohse and Joseph 
Wolf are new directors in Strassburg and Hamburg, 
Reichenberger in Stuttgart, Ferd. Lowe in Vienna 


des Westens). The important posts of choral di- 
rector at the Royal Opera, Berlin, and the Court 
Opera, Vienna, have been filled by Sowa Krauss, 


from Budapest, and Rudolf Reimann, respectively. 


MORE WAGNER LETTERS. 
No. II. 


HE following letters, like those published in the 

last issue of THe Mustcat Courter, bring 

out in striking light the mental characteristics and 

condition of the unfortunate prince whose life ended 
so miserably. 

He writes to Wagner like a passionate child to its 
first friend; he lavishes on him all the names that 
friendship can lavish like love itself. “The admira- 
tion of the young,” to quote a French critic, “‘is 
never separated from tenderness; their mother’s 
milk is still on their lips and flavors the words they 
address to their heroes. Ludwig, too, has perhaps 
a drop of that Neronian humor which affects all 
kings.” They all unconsciously are comedians, 
when they cannot write for the stage of fate and 
make the world act the parts. Like all young men 
of noble race, he had dreams of ideal loves, dreams 
as pure as those of a maiden. In the feeble, like 
King Ludwig, there always remains something of 
the woman; they are too well endowed by nature 
to end as common men; they are not so much so as 
to become great men. The tender phrases are a 
mark not of degeneracy, but of original purity 
Ludwig had not the force to guide an empire, nor 
energy enough to conquer one. His Bavaria is a 
German Spain, less barbarous than Prussia, but 
paying for its culture and refinement by weakness 

Its king longed to play a kingly role, and he had 
a noble idea of what it is to be a king. He wished 
to live in the memory of men. He will live con 
nected with the name of Wagner as Italian princes 
survive in connection with artists, but, unlike them, 
he did not assume the airs of a patron; he assumed 
the love of a friend always ready to help or defend, 
toward a friend of whom he was proud. When a 
king cannot gain a triumph himself, what nobler 
task than to assume the triumph of a great idea? 
As Wagener said of him, “He is, for his sorrow, so 
beautiful, so rich in soul and heart, that his life T 
fear will be wrecked, fleeting, like a divine dream, 
in this low and vulgar world.” 


Onty One Mucu Loven Frrenp—First I return you my 
heartiest thanks for two precious letters. The first T re 
ceived in the beautiful castle of Hohenschwangau. the 
second in the glorious Purschling Lodge. You express 
to me your grief that, as you think, every one of our late 
meetings has caused me only pain and care. Must I re 
mind my beloved of Briinnhilde’s words, “Not only in 
joy and pleasure; in suffering, too, love makes one 
happy.” The Lord will lend you courage and strength 
to bear the heavy trial. He will crown the sufferer. My 
friend, dare I beg you to sign the inclosed sheet? I am 
convinced the maintenance of an equipage will be bene- 
ficial and useful to you 

More and more T am compelled to see that our inten- 
tions, our work for the promotion of art, is understood 
only by a few elect souls: this is proved to me once more 
by the proposals of the Cultus Minister. the greatest non- 
sense that ever came into a man’s head. No. it will not 
do. Another way to reach salvation must be trod. The 
conservatory must be completely separated from the 
ministry, and the disputed expenses must be borne by the 
civil list. The work must go on—must come into actual 
life. Beloved, all will be completed, every longing stilled. 
The fire of inspiration that inflames me more violently 
every week shall not glow in vain. The fruit must ripen 
and bloom. Hail to Thee! Hail to Art! 

God grant that residence on the mountain heights, mov- 
ing in free nature in our German woods, may bring health 
to the Only One. make him light hearted, kindle him to 
creation. And when we two shall long be no more our 
work shall serve to later posterity as a bright example 
that will enrapture the centuries, and make every heart 
glow with enthusiasm for art, the God-descended. the 
ever living. When does my friend think of going to the 
high peaks—to the scented air of the woods? If a resi- 
dence there should not perfectly suit him, I beg my dear 


journ. What is mine belongs to him. Perhaps we may 
meet on the road between Wood and World, as my friend 
Where will Siegfried tarry when he 
Ah, when does it pass away 

When appears the maiden 


expressed himself. 
has awakened Briinnhilde? 
the glory of divine splendor? 
redeemer and gives back to the Rhine the ring once 
ravished from it? Pardon, pardon, my dear friend. Long 
ing leaves me no rest. 

When I think of Lohengrin, of my 
reflect that a spirit that conjured these raptures into life, 
can only be surpassed by itself, that in thousands of years, 
perhaps, no one, like him, is called to inspire the world, 
when I think of all this, I cannot be silent, cannot repress 
the impulse of my soul, I must entreat and conjure. Let 
Your creative power, let it never 
What lies in me I 


Tristan, when I 


not your courage sink 
leave you. Think of the after-world 
will honestly do. 

Perhaps it tnierests my dear friend to learn something 
of my latest experiences. On the day when I last saw you 
on the mountain I visited my dear Hohenschwangau, that 
I have loved from childhood, the spot where I first read 
your poems, “Tristan and Isolde” and the “Ring of the 
Nibelung.” I was so pleased with it that I resolved not to re 
turn to the mountain, but to stay there a longer time. At 
present I am again high up in a lone-standing mountain 
lodge, breathed on by freshening Alpine airs, happy in free 
nature, and think of the star that gleams on my life, of 
the Only One! May I know that he is cheerful and happy 
and be able to contribute to his comfort, his happiness! 
Hail to him! Bless him, my Lord and God, give him the 
peace he needs, withdraw him from the profane eyes of the 
vain, empty world; turn it, through him, from the delusion 
that holds it fast. I am entirely devoted to you, to live only 
for you Till death your faithful 

LupwIc 


for you your own 


PURSCHLING, August 4, 1865 


ONE AND ALL; Frienp Lovep Azove Att—I am com 
pelled to express from a full heart my warmest thanks for 
your dear letter and the noble present, “Rheingold,”’ “Rhein 
gold,” O rapture, O joy of my heart! I cannot describe to 
you, with what jubilant joy your gift filled me, written by 


Well do I know how 


' 


the hand of the noble one himself 
rf the 
from your friend Frau von Bilow, I have received a present 


to treasure the value heavenly present Likewise 


full of thought. which conjures up before me every one of 
your sublime works. Now, we, your friends, will toil and 
labor actively while the Beloved, the God-like Friend, shall 
be utterly withdrawn from the world of earth, to dream, to 
create in his own enraptured realms The new school of 
art must soon come to life, Biilow placed at its head, that | 
promise you. Yet I must go to work slowly and cautiously 
I must—but do not be afraid. Your will will be done 

How painful it was for me to hear the news of the new 
troubles of my friend! God grant that your precious healtt 
may soon be perfectly restored 

I do not give up the hope that good times will come for 
us; I know for what we are destined ; the boldest dream will 
be realized; we shall not have lived in vain. The excellent 
representative of “Isolde’’ must be won by us, for the grand 
end which we have in view she is indispensable—I must go 


cautiously—believe me, we conquer. And now 


light-hearted hero! Does he feel himself free 
In spirit I am al 


to work 
Siegfried 
in the rapturous meaning of the word? 
how happy your present 
do not tell Herr 


ways with you. I must repeat 


One thing I request of you 
' 


made me! 
von Biilow anything about my resolve 
friend, in your sublime worlds; I will keep the gleam of the 


Dream away. great 


everyday sun from you, in company with other true 


friends 

Be not afraid, we are watching! 

Sleep soft in Siegfried’s world 

lead him to the high rock, around which the fire blazes, to his hol 
bride 


Hail to thee, Sun! hail to thee, Light! 


I must conclude. Farewell, spring of the light of life 
we are acting, rely on that 
Till death your true 


LUDWIG 
HOHENSCHWANGAU, August 27, 1865 
DearRLy BELoOvED, My 
leaves me no rest. I must again to-day send some lines 
letter 


Own—The joy of my soul 


to the dearest on the day which, by your Godlike 
will be for me unforgettable. Yes, I will be true to you 
to the last breath; I will shield you with the mightiest 
protection. T solemnly promise you this again 
I only live, with you will die. Hear this oath 
the immortal Tristan: God give grace to thine 
most perfect 


with you 


manes of 


You write, the time is here: the greatest. 
Can I hear of this unending rapture 
Shall you not now be wholly re 


works are created 
and not faint with joy? 
moved from the terrors of the earthly world and remain 
so forever? I will act, will do everything to maintain you 
in this condition, in this life indispensable for you, in this 
immersion in the depths of your lofty spirit. It will be 
successful, I will it so: TI will defy foolish mankind 
Cordial thanks for the transmission of the letter of the 
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widow of our Tristan (Schnorr von Carolsfeld); she asks 
ne whether I would accept the death mask of the de 
ceased. I beg my dear friend to be kind enough to say 
that the memorial of the deceased will deeply delight me; 
that it will be precious and dear to my heart; I likewise 
ask my friend to let her know that her letter has filled me 
with deep emotion. 
Ever true to the Only One L 


HOHENSCHWANGAU, August 30, 1865 





My Onrty, My Gop-Like Frignp—At length | find a 
ree moment; at length 1 come to thank from the depths 
4 my soul the beloved for the sketch of “Parsifal”; the 
lames of inspiration seize me; with every day becomes 
nore glowing for him whom alone I love in this world, 
who is my highest joy, my comfort, my support, my all 
O, Parsifal, when wilst thou be born? I pray to this 
supreme love—to sink down, to rise up to the tormenting 
woes of fellow-man. How this material has seized me! 
Yes, this art is holy, is the purest, sublimest religion. | 
long for you; happy can I be only with you. Here I pass 
restless days; I will on Sunday fly up again to the holy 
rest of nature, to the pure air of the mountains; there I 
shall at length breathe again after the toils of troubled 
days, of tiresome visits; there, aloft in rapturous loneli- 
ness, on the mountain heights, shall I find the repose so 
necessary to me. Beloved friend, .we will stand always 
firm, side by side; the ideal that inspires us will one day 
change the world. O how I love you, my adored, holy 
iriend. I venture on putting only one question to my 
beloved friend—about Parcival 

Why is our hero first converted by Kundry’s kiss, why 
s his God-like vision thereby rendered clear to him; irom 
this moment why can he transport himself into the soul of 
\mfortas, can comprehend his marvelous woe, feel for 
im? 

O, could we be always together! 
neet at least once a week; longer I cannot endure to be 
Rest, rest, I too need so neces 


In Munich we must 


vithout my only one. 
sarily; here I could not find it at present; up there will 
t be gained! 
li I know my beloved friend to be in good spirits, so am 
[ too; my thoughts and feelings go to him alone; may I 
Hail and blessings to the Only One 
Your true, 


soon hear from him! 


LupwIG 


HOHENSCHWANGAU, September 5, 1865 


FAFNER, THE DESTROYER. 

AFNER the Wurm, Fafner the sluggish, but by 

no means less voracious and virulent; Fafner 
the destroyer is located in this city on the block 
that extends from Thirty-ninth to Fortieth street, 
on Broadway. In the Metropolitan Opera House, 
opera in a half dozen languages, the vernacular ex- 
cepted, holds sway, and, like the octopus it is, it 
crushes all music and musical life in this com- 
munity. Never has there been a season when so 
many complaints, so much wailing and so many 
lamentations have reached this office. Musical 
managers declaring themselves bankrupts is a 
familiar notice in the daily papers, and how the 
18,000 musicians that reside in Greater New York 
make a living is a mystery to us. 

At the outset of the season everything looked 
prosperous—symphony concerts, piano and song 
recitals were planned, and what is the result? We 
are afraid to commit ourselves yet. Project after 
project has been abandoned, and artists acclaimed 
as great abroad have met chilly reception here, all 
because of the opera, which is absorbing the bone, 
sinew, flesh and blood of the musical community. 
lhe daily newspapers, with only several exceptions, 
vive little space to anything but opera and operatic 
happenings. Columns upon columns are devoted 
to tattling about a prima donna’s dresses, jewels 
and scandals. The consequence is public curiosity 
is enormously stimulated and the paying public 
rushes to the opera, arguing that for a few dollars 
celebrated singers, two, three and even four, may be 
heard in a bunch. What chance, then, have solr, 
lofty, musical ideals in all this heat and hysteria? 
If Wagner were alive he would be the first to re- 
prove a sensation-loving generation in its mad 
pursuit of singing actors. The noble art of the 
symphony and lieder singing is being put on the 
shelf, and all Gotham is crazy over singers’ gossip. 


It is not an inspiring spectacle. Little wonder visit- 


ing artists wonder. In Berlin the opera is sup- 
ported, but in a seemly manner. All other forms of 
art are not throttled because Wagner wrote mag- 
nificent music dramas. 

We once asked “What is New York without 
opera?” and gave the answer “Boston.” Well, 
this same Boston is setting us a better example, for 
it refuses to be cajoled into the hysterical con- 
dition of New York. 

rhe best part of this fad—for fad it is—is the fact 
patent to all good critics that Wagner is not being 
interpreted by Mr. Grau’s company, but just sung. 
We hear lots about the beauty of Wagner properly 
sung, but to sing Wagner alone is but to give one- 
third of him. He must be sung, acted and 
interpreted! He is not acted or interpreted by the 
Grau company, and in several notable instances not 
even sung, for some voices are entirely gone. So 
let us hear less of Wagner and Grau. The union of 
the names is singularly inauspicious. Fafner is 
greedy and the Wurm is eating up all the music 
and musicians of the city. He may roar Lass mich 
Schlafen, but he manages to eat with his eyes shut, 
eat everything in town. We are pleased that the 
music drama is thus appreciated, but we respect- 
fully call the attention of our readers to the fact that 
such one-sided devotion is fatal to the progress of 
musical art. It is the trust in music, and all trusts 
are subversive to public health. 


HE innocent little note on the annotations to the 
last Philharmonic Society program did not 
please the music editor of the Evening Post last 
Saturday, who spoke with asperity of Brahms and 
Brahms lovers. Mr. Finck insinuated that when 
Joseph Weiss gave a Brahms recital the “high 
priests” of Brahms did not attend. Well, one Weiss 
does not make a Brahms, or unmake him for that 
matter. Elliott Schenck, too, becomes excited over 
Weiss and writes to the Times last Sunday. The 
Lrahms cause needs no particular propaganda just 
Brahms, with all his defects and glorious 
gifts, has come to stay. When Joseffy gives that 
Brahms recital we may take up the cudgels again. 
THE MusicaL COURIER was the first, indeed the 
only journal, to fight for Brahms at a time when 
the Wagnerites were particularly rabid on the sub- 
ject. The paragraph of Mr. Krehbiel’s that 
aroused the ire of Mr. Finck was this 
“The world has 
hyperbole with entire seriousness, but has neverthe- 
less learned to appreciate the greatness of Brahms’ 
symphonies in spite of the opposition of a faction 
of narrow-minded radicals who think it necessary 
srahms in order to like Wagner and 


now. 


not accepted Von Bulow’s 


to dislike 
Liszt.” 
The love of Brahms does not of necessity exclude 


an admiration for Wagner, or vice versa 


Eugene Casteline. 

This brilliant pianist will give a concert February 2: in 
the Knabe Hall. He will be assisted by Scognamillo, the 
violoncellist 

Madame Blanche Marchesi’s Second Recital, 

To-day at Mendelssohn Hall, Madame Blanche Marchesi 
will give the second and last of her greatly celebrated song 
The program, like all those of this grand artist, 
1 various musical epochs, 


recitals 
will be composed of gems frot 
some of which are but little known to 


the general public 
Musicians, students, and all persons interested in hearing 
absolutely perfect interpretation of classical music, and in 
teresting modern compositions, cannot afford to miss this 


opportunity of hearing Madame Marchesi. She has ar 
ranged the following program 

Non t’accostar Allu’urna Schubert 
Willst du dein Herz Bach 
Air from Orphe Dov’ l'amato b Haydn 
Le Violette Scarlatti 
Le célébre menuet d'Escaudet XVIII. Century 
Die Lorelei Liszt 
Ein Ton Peter Cornelius 
Sandmanncher Brahms 
Complainte (Bretonne) Charpentier 
En Priére. Fauré 
Bonne Nuit Massenet 
Myrto .. Delibes 


schumann 


Die Léwenbraut 





OT very long ago I heard the astounding and 
deracinating information that in this city 
there exists a young man of phenomenal “‘pianistic 
ability, yet who refuses to study. “Why should I,” 
he calmly asks, “train myself to become a piano 
by not doing so I dower my 
This gives us pause in the midst of 


virtuoso when 
country?” 
war’s alarums, when the younger generation, fired 
by visions of fame earned at the k« ybe ard, is devot 
ing hands and health to piano playing. What may 
be said, or rather what may not be said, of such 
Fancy a great talent deliberately sub 
Why, it is heroic; 


courage? 
jecting itself to self-effacement! 
Such an one 


it is breath-catching deserves a 


bronze memorial. I'll start the subscription 
Who’s with me? His name? 
Unless, like the friends of Rosetti who rescued his 
young man 


\h, it is a secret 


poems from his wife’s grave, the 
resolves to pluck his gifts from oblivion, I'll not 
betray his name. 


How do | know of his powers? 
forearm, upper arm, 


He does not play 
a note, but his hand, wrist, 
are wonderfully developed, and his thirst gigantic 
He has no brains, and works in a brewery, yet 
something tells the knowing ones that this fellow 
has the potentialities of a great piano player. His 
resolve never to develop his marvelous technic is 
one of the most beautiful things | have scampered 
against in this Vale of Alberich. Philip Hale's 
ambidexterous brain—he does love either Wagner 
or Brahms—is not a circumstance. | assure you 
such artistic abnegation deserves national recog 
nition 
* 


. * 

But | do not intend to let my admiration for the 
athlete-saint close my ears to the enjoyment and 
profit gained by listening to pianists who believe in 
Nietzsche’s will-to-play. There were several in the 
city last week, and | mean to have my say about 
ymfield 


them. Emil Sauer was one, Fannie Blox 


Zeisler the other. 


* . 


Mr. Sauer was a very sick young man when he 
faced the big audience at Carnegie Hall last Thurs 
day afternoon. But he kept the fact to himself 
He has never played so delightfully and given us a 
bigger peek at himself through the colored glass 
windows his art provides. He seemed paler, more 
maigre and a trifle more curious in gait and gesture 


than usual. His tone was richer, more various, and 


his touch had a lingering sweetness, that presaged 
more than a generous amount of sentimental dis 


play. I was agreeably surprised. [he Brahms | 


minor Sonata—a genuine novelty mm our concert 
rooms—was delivered with dignity, breadth, fire 


poetic feeling, humor and fluency. There was no 


suspicion of over-ripe sentimentalism in the beauti 
ful A flat movement, and the intermezzo was most 
judicious in tone color. The scherzo was joyous in 


its epical way—“Mendelssohn!” cried the reminis 


cence hunters. Quite right. Brahms remarked of 
this movement, “Any fool can tell that.” As to 


that “Meistersinger” episode, the D flat coda in the 


slow movement, I may only Say that 1 appt ared in 
print just fifteen years before Hans Sachs sang his 
lovely “Dem Vogel der heut sang’’—1853-1868 
Why, I have even found Wagner in a Brahms sym 


Do let us be catholic. Do let us give over 


phony! 








28 
this silly comparison of themes. I am a reformed 
Reminiscence-Hunter. 

Mr. Sauer, who has been called sweet, sent my 
opinion of him up several pegs by his performance 
of this sonata. 1 had heard it read several days be- 
fore by Josef Weiss, with more breadth, more 
power, but not so subtly. I have pitched at last 
upon the word to describe the chief characteristic 
of Sauer. It is a much abused and over-worked 
word, but it fits him. He is a sublimated salon 
pianist, as they called him in Boston, and some- 
thing more. His elegance and finish of style sug- 
gest De Pachmann, but he has virility, nobility of 
mien and manner, and above all more commanding 
‘he Brahms reading revealed the 
latter quality. Sauer’s “pianism” is never effemin- 
ate. His pianissimos are Joseffy-ian and his general 
In a word, he is 


intellectuality. 


ease and authority very gratifying. 
an zsthetic pianist; he loves to produce a beautiful 
tone and he constantly makes pictures. 

A pictorial pianist he is in the music of Schubert 
and Chopin. Less concerned with the presentation 
of the concrete, less enamored than Rosenthal in the 
logical ideas of a composition, Sauer envelops 
everything he plays in a misty aureole, a rose-col- 

He is an idealist and an optimist 
He listens to surprise the secret of 


ored atmosphere. 
—in his music. 
the leaves as they drip at dawn and rustle at dusk, 
and he loves the wind. He delights in representing 
breathless and almost soundless sweeps, those aerial 
vortices that occur in autumn twilights. | should 
like to hear him play the unisono in the Bb tlat minor 
Sonata of Chopin! 

Little need to tell you that this artist is an impres- 
sionist, is a poet and is naturally attracted by the 
purely pictorial and romantic aspects of such com- 
posers as Liszt, Chopin, Schubert and Henselt. 
He played the pair of G flat studies of Chopin-—one 
as an encore—and they were like tinkling heather 
bells. 1 did not like the little ending so deftly de- 
vised by the pianist to the G flat octave study. It 
is not so intended by Chopin, natural as is the im- 
pulse to continue the cadence in the upper register 
of the keyboard. ‘The Scherzo of the Midsummer 
Night’s Dream” is not a piano piece, despite the 
delicacy of its texture. Nor was it remarkably 
played. Sauer is constantly erecting severe stand- 
ards for himself and by them must be estimated. 
the Nocturne in G of Chopin suffered, to my taste, 
be it understood, by the first theme being taken too 
fast, and the song-theme too slow. but in tone- 
color it was dripping, it was delicious. 

The Allegro de Concert, op. 4 of Chopin, so 
seldom played, so dithcult, so ungrateful, was won- 
derfully given by Sauer, and excited our keenest 
curiosity. Last heard here, literally created by the 
magical fingers of De Pachmann, this allegro of a 
truncated concerto—the third and unwritten con- 
certo of Chopin—was built up by Nicodé with dis- 
astrous results. He tuttis and added 
a new working-out section and a complete orches- 
The Nicodé version was first 


wrote in 


tral accompaniment. 
played here by Marie Geselschap, a Dutch pianist. 
lt was not a success. Sauer accomplished much 
with the piece, which contains all the Chopin im- 
perfections and virtues full-blown to a monstrous 


His touch was exquisite and the lace-like 


5ize. 
fioratura marvelous in nuance and clearness. Schu- 
bert’s ““Rosamunde” variations—the B flat im- 


promptu—was taken too fast for its beauty of de- 
ign. Saint-Saens’ Pavane was indeed a proud, pea- 
cockish affair and the Liszt ‘“‘Liebestraum,” Sauer’s 
own Galop and the “Carneval of Pesth” were ex- 
And all the time the artist in a 
Little wonder he 


I am 


tremely well done. 
high fever and suffering agonies. 
did not appear at the Philharmonic concerts! 
interested to hear Sauer in another and more stren- 
uous program. He is a magnetic artist. 


* * 


+ 
In 1887—ancient history, you will say!—I first 


heard Fannie Bloomfield-Zeisler in a piano recital. 
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It was at Indianapolis and at an M. T. N. A. meet- 
ing. I was young and believed in everything and 
everybody—even myself. Much water has gone 
over the bar since then and many of the most lova- 
ble and jolly fellows who attended the meeting have 
left their houses feet first. Mrs. Zeisler | have heard 
play since with orchestra, but never in recital, so 
when I learned that she would honor this city by 
her presence and play in public I went to Mendels- 
sohn Hall last Saturday afternoon. Hers was the 
annual artist’s recital of the Synthetic Guild and | 
wondered if the brilliant, electric girl from Chicago 
would recreate for me some of the stormy sensa- 
tions of my youth. We all remember the time when 
to say “Bloomfield” was to evoke all sorts of de- 
lirious imagery. She was the Bernhardt of the 
Piano—Harry Brown’s phrase—she was “‘orchida- 
ceous” to Vance Thompson, and to me—well, 
Heaven knows what she wasn’t! 1 expended upon 
her innocent and unoffending shoulders my choice 
vocabulary of extravagant adjectives and at one 
time I ran dangerously near John S. Van Cleve in 
adjectival splendor. lannie in 1885 could play the 
D minor Kubinstein and the Henselt concertos 
about as near perfection as you wished, except that 
her rhythmical nature was crazy, unstrung. but 
ask Dr. William Mason how the modest, raven- 
haired girl, fresh from Leschetizky, played! 

1 confess that it was more than curiosity that set 
my ears toward the door of the concert hall last 
Saturday. 1 knew of the artist’s successes abroad 
and at home, but | wished to satisfy myself by a 
recital, which peels off, leaf by leaf, a pianist’s per- 
sonality, until the very core of the innermost nature 
is revealed. Mrs. Zeisler was beginning the first 
movement of the great C minor Sonata of Beetho- 
ven, the op. i111, the introduction to which is like 
the swelling prologue to some mighty tragedy. 
What grasp, what severity, what reticence, above 
all what breadth, | thought, as page after page un- 
rolled under the agile, strong fingers. ‘he entire 
movement | heard outside and 1 was glad, because 
a pianist in this hall needs lots of perspective. The 
arietta was beautiful in color and the contours were 
celestial in clarity. Evidently Mrs. Zeisler had been 
doing a lot of practicing, above all a lot of thinking. 
Her tone is broad, above all penetrating; its fibre 
not sensuous, but informed by something highly 
charged, which is verbally begging the question. 
Let me fall back on the old word electric. She is 
still the same bundle of nerves, but she sits still, oh! 
so still, in the vast spaces of music she evokes. Her 
little, patient figure yet alert, suggesting steel nerves, 
seems hardly half big enough to hur! itself on the 
heavy bastions of Liszt’s pompous palace, the 
Twelfth Rhapsody. The old Bloomfield turned up 
breathless, furious, indomitable at the close, and we 
got a hair-lifting climax. 

Then | knew she was the same artist with a 
decade of years added, years of joy and sorrow—for 
the skein is always multi-colored in a woman's life. 
This young woman—remember, she has not yet 
spanned half her allotted existence!—has gone in 
for miniature work. Her Chopin numbers were 
exceedingly well played. The G minor Ballade— 
how | wish the Synthetic Guild had not applauded 
her before she had finished!—the Berceuse, the ( 
sharp minor study in the first book, and the D flat 
Valse, were all specimens of finished execution, 
sentiment and appropriate dynamics. The D flat 
Valse sounded as if it were singing “I’m so glad to 
be out of double-note clothes!” Imagine the cour- 
age of this pianist. She actually played the Valse 
in its native nudity! And it sounded so dainty, so 
refreshing! It was a cousinly retort to cousin Moriz 
the from Cousin Fannie, the 





Rosenthal, Lion, 
Panther! 

The “Spring Song” of Felix, the Messiah of 
mediocrity, was exquisitely delivered, and had to 
be repeated. I did not care so much for the color- 
ing or conception of the Shakespeare Serenade. 


Eduard Schuett’s Variations and Fugue, op. 29, 
dedicated to the pianist herself, were given with a 
calm superiority to technical difficulties, and the 
polyphony of the fugue, with its modern climax, 
was most transparent and grateful. The concert 
ended with Moszkowski’s “Caprice Espagnol,” a 
glittering vision of Spain before the Jews were ex- 
pelled. Moszkowski is very hebraic. 

Mrs. Zeisler has built upon a rare temperamental 
foundation a fabric of fair and delicate proportions. 
She plays more like a woman than she did a decade 
ago, or else | hear more like a man. She has now 
fine restraint of imagination, more reserve power, 
keener analysis, and she has sacrificed nothing of 
that strangeness in her music, without which Edgar 
Poe says any art is deficient. She, too, is subtle, 
still a little hard and cruel in her attack and apt to 
become dogmatic in her more lengthy definitions. 
She is more like Duse than Bernhardt now, and yet 
has lost none of her native brilliancy and charm. 

I left Mendelssohn Hall humming “Vogel als Pro- 
phet,” for I was as much delighted with my youth- 
ful powers of perspicacity as I was with the gifted 
pianist’s playing. This shows us that all things 
masculine are created hopelessly vain. 


se * » 


I saw Dr. William Mason in the audience, and 


also his old friend and collaborator W. S. B. 
Mathews, of Chicago Music. Both applauded zeal- 
ously. The audience was fairly large and com- 


pletely synthesized. 
* * » 


Do you remember the short review I wrote last 
summer of a book called “Via Lucis”? It was by a 
young Italian girl with a lovely, interesting face, a 
friend of D’Annunzio. 
Vivaria, which has a decidedly suspicious sound 
Well, she is to be married February 21, at Rome, to 
the well-known London publisher William Heine- 
mann. 
realizes the only way she can get her royalties is to 
capture her publisher. Her real name, so last Sun- 
day’s Times says, is Magda Stuart Sindice. She has 
Scotch in her, and wrote “Via Lucis” in excellent 
English. Richmond & Sons are her American pub- 


Her pen name is Kassandra 


He published her book, and perhaps she 


lishers. 

2 « 
It was not mere thirst, but luck, that led me to 
The 


Philharmonic Orchestra was blazing away across 


the Grenoble Hotel last Friday afternoon. 


the street in Carnegie Hall, and after Adele Aus 
der Ohe had played | left, bent on meeting Victor 
Herbert. 
motif, as they say in Wagnerville. | 
Grenoble Hotel and, to be quite frank, I hastened 
I met one. 


This sounds like a reiteration of the thirst 
went to the 


to the café. 
He was standing just across the doorsill of the café, 
in the main entrance. His back set me thinking. 
Then the blood left my temples, for he turned and 
I found myself looking into fathomless, spectacled 


I expected to meet a man. 


eyes, and the glint of them warmed my soul, | 
stepped back—great men and mountains need per- 
spective— and him of the brown tweed clothes and 
derby hat moved toward the newstand. It was the 
chance of a lifetime. Its forelock was rudely seized 

“Rud—”! I exclaimed, but was interrupted. 

“Not the same,” came the response in demi-stac 
cato, and I knew I had my man. 

“I beg your pardon—strange resemblance—same 
hotel,” I managed to stammer, and the modulation 
from sheer reporter to embarrassed admirer arrested 
the fancy of my companion. I saw him smiling, a 
grim, almost American smile, under that clipped 
mustache of his. 

“It’s not the first time,” he said, rejoining me, 
and I noticed that he had a copy of Mlle. New York 

“Now, here,’ he said, tapping the paper,” is what 
| worry about in you Americans. You cry aloud 
with horror at French literature because of its im 


morality, but you take it with a little water—di 
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luted.” I blushed. I didn’t think the journal had 
ever suggested anything approaching the reticence 
of Paris and water. “Come and have a drink,” said 
the great man’s double, and soon we saw the bottom 
of our glasses and he began talking. 

“In all New York there is but one spot that sug- 
gests simplicity. I caught it as I passed your big 
‘tram’ station below here. It is a small restaurant 
and on its windows the sign reads, “A Place for 
Men and Women to Eat.” That is the first time, 
since I’ve been in America, I knew you had any but 
gentlemen and ladies! That sign did me good. | 
felt as if I could go in and eat fried oysters with 
potato salad.” 

‘Have you been to the Wagner operas?” [ haz- 
arded. 

“Wagner's music, like brandy, is fit for heroes 
only. Whom the gods make mad love Wagner.” 
I was staggered and muttered something about 
Wotan’s Imperialism. The other regarded me with 
pupils narrowed to a menacing slit. 

“I swore by Krishna,” he said, “the first man who 
mentioned Imperialism I would throttle.” I ordered 
something to smoke and put the question plumply. 
He did not walk away, he did not assault me, but 
taking off his big bowed spectacles he answered me 
quite simply: 

“T have the tastes of my neighbor. Why shouldn't 
I? I like to read Macaulay, I like to look at the 
pictures of Meissonier, and Mendelssohn seems to 
me the loveliest fellow among the composers.” 

“And Kipling, do you enjoy him?” I was play- 
ing my trump card and my subtility made the bar- 
tender shiver with expectation. Then came a stun- 
ning surprise. 

“Very much, especially his animal stories.” 

I hesitated no longer. The man who is king of 
living writers was cornered for the first time, and 
the glory of my conquest would be writ in letters of 
fire in the annals of reportage. Ina flash I thought 
of the Philippines, of McKinley, of the poison 
mystery, of Robert Louis Stevenson, of the “Day’s 
Work,” of everything, of nothing, and in my 
desperation hummed the Siegfried theme. My 
companion, who had been listlessly drumming on 
the table, asked me: 

“Do you think it was worth all his trouble? I 
mean that woman up on the rocks. I think Wag- 
ner the man got ahead of Wagner the poet in that 
Why, the woman was old enough to be the 


scene 
The temptation to start her 


boy’s grandmother! 
life thrilling from her hair to her heels must have 
been too much for the German musician. I’ve 
watched the effect of that kiss on a half dozen audi- 
ences. It always combs up a smile, and always, 
when the lad discovers the girl’s sex, do people 
It makes them doubting Thomases, I sup- 
pose. It doesn’t seem a fair deal in any case. Poe 
had a “looney” sort of tale once—I’ve forgotten 
the name—where a young fellow goes spooney over 
his grandmother. Wagner beats him, for he is after 
the heroic, not the comic, and what a row he does 
raise in his orchestra! It sounds like the voices of 
a thousand Walt Whitmans.” He stopped. His 
voice, deep, dark, monotonous, died away and my 
heart sank. I had not yet got my story 

‘Beastly weather! This sort of day in London 
would be cursed by an American. England can do 


laugh. 


THE 


National 
Conservatory 
of Music 

of America. 


eeeeee 


better than you—sometimes.” I paid for my order, 
counting out the half dimes with agonizing slow 
ness. We moved out into the corridor. I felt a 
lump in my throat, my head swam, but I spoke, and 
my voice sounded as if from Central Park 

“Those lines—” I faltered, ‘ 
he wrote—you must have seen them! They were 


‘you—I mean they say 


they are—in all the papers, you know, about Zog 
baum. You—he—gave them to Robley Evans 
I got a stitch in my tongue 

“What’s a Zogbaum?’” he blandly asked, and 
passed with a nod of his wonderful head into the 
shadowy coverts of the house and my straining eyes 
lost him. 

3ut I have seen him, and I have heard his voic« 
He said things to me and now the rest is silence, a 
great, golden silence! 


Detroit Music. 


DeTRoIT, February 4, 1800 
HREE artists of eminent attainments in one evening 
is an unusual treat for Detroit. The concert last 
night, the second of the Alfred Hofmann series, presenting 
Josephine Jacoby and Alberto Jonas, with Mr. Hofmann 
was generally admitted to be the most uniformly excelle: 
concert of the present season. The audience was a large 
one, completely filling Harmonie Hall. It is to be hoped 
that everyone present had the grace to be ashamed of the 
inadequate facilities which Detroit affords for such a con 
cert 
It seems impossible that such an artist as Mr. Jonas has 
been for three years within forty miles of Detroit at the 
head of the piano department of the University School of 
Music at Ann Arbor and has not been heard in Detroit un 
til last evening. He gave a varied program that demon 
strated his possession of every power requisite in perfect 
art 
The fluency of his fingering in limpid runs and trills was 
remarkable, perhaps, but when a man plays supremely wel! 
all details lose themselves in the realized ideal of perfec 
tion. It used to be said in Ann Arbor that Mr. Jonas was 
not a sympathetic player, but the healthful sentiment of hi 
interpretations last night was of particular note 
A few years ago Friedheim played the “Erl King,” Schu 
bert-Liszt, before a Detroit audience. They were wildly 
enthusiastic. Mr. Jonas played the same number last night 
and numbers of people admitted that he played with quite 
as much brilliancy and infinitely more sympathy than 
had ever received in performance here before 
After his first numbers—Ballade, G minor, Chopin, and 
Campanella, Liszt, Mr. Jonas was recalled three times, at 
last playing as an encore “Passepied,” by Delibes. A se 
ond group included Etude de Concert, MacDowell: Ber 
ceuse, Aus der Ohe; “Erl King,” Schubert-Liszt, and 
Chopin valse for an encore. 
Mrs. Jacoby’s reception was quite as warm. She seemed 
so much greater than her songs that something that would 


it 


have been a real test would have been gratifying. Yet s 
charmingly did she sing the simple ballads that we would 
not have wished them left out. But Mrs. Jacoby has con 
victions on the question of singing arias, and she does n 
allow her ambition to overstep her good sense. She says 


ithout or 


that great arias were not written to be sung w 
chestral accompaniment, and that she always chooses 
ple songs to sing with piano accompaniment 

Her voice was the biggest ever heard here, possessing at 
the same time a warmth and resonance and mellowness ex 
tremely pleasing. Her winsomeness in unprofessional ac 
quaintance reinforces her professional excellencies he 
has been advertised as one of the attractions at the coming 
May Festival at Ann Arbor. although she says definite ar 
rangements have not yet been made. There were Ann Ar 
borites in the audience and Detroiters who attend the fes 
tivals who will anticipate further pleasure in hearing her 
there 

A great deal of the glory of last night’s concert belongs 
to Alfred Hofmann, whose energy has made the annual 
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series of Hofmann concerts such successful affairs 
“ se artistic performance on the violonce s always aj 
t for years, always ; 


night Mr. Hof 


preciated He has played in Detr 


ceptably, but never better than he did last 


mann is thoroughly musical in temperament, and possess« 
perfect mastery of the technicalities of his difficult instr: 
ment. Last night he played the obligato to Volkman: 
Serenade, accompanied by the Philharmonic Club and Mr 
Kalsow, bass. The performance seemed absolutely flaw 
less 4 meritorious performance of “Rhapsodie Hon 
groise,”’ Popper, received an enthusiastic encore 


The Philharmonic Club, Mr. Kalsow and Miss Emils 


Gilmore deserve more than passing recognition for their 


excellent support as accompanists 

Mr. Hofmann has been improving his concerts throug 
successive seasons, until Detroit people can now rely up 
them as being the one sure course that never fails, fina 
cially or artistically. The audiences represent the best 
the city’s al and musical life 


Detroit is meek about many things. She claims distin 
tion only on atcount of Belle Isle and the convention habit 
-—that is the habit she has of opening her beautiful parks 


and avenues to any kind of a horde that chooses to come 


and the alacrity with which the mayor arises every few 


minutes all summer long to “jolly” some sort of a conven 
tion mob and deliver the mythical keys of the city 
Professor Yunck has a dozen good pupils Ella 
Schroeder, a little thirteen year old maid, is emphatically 
good. Miss Lillian Nederlander, a sixteen year old g 


has remarkable ability, and in another year she will go 
abroad for study, still under the advisement of her master 
Professor Yunck. Some time, not so far hence, Professor 
Yunck is going to take the whole bunch of his talented 
violin pupils to New York for a recital that will open some 
people’s eyes. To give credit where credit is due, brethren 
is no more than being decently honest 

The Scotch concert is an annual affair of interest given 
by the St. Andrew’s Society, notable for the wealth of 


Scotch enthusiasm and patriotism it stirs up. This time 
they nearly forgot to put anything of Burns’ on the pro 
gram, which might have been a catastrophe, in view of the 
fact that they were supposed to celebrate that poet’s birth- 
day that night. Harold Jarvis, tenor, and Miss Marian 
Potter, contralto, were the finest soloists on the program 

Tuesday night the Symphony Orchestra, assisted by Miss 
Jenny Osborn, of Chicago, gave an excellent concert. Miss 
Osborn’s voice was one of the most pleasing heard this 
season 

Sunday afternoon a charity concert was given for the 
benefit of the sufferers from the Wonderland disaster, in 
which a fine aggregation of local talent participated. Th« 
Madrigal Club, a chorus of thirty female voices from the 
best church choirs of the city; the Apollo Club, thirty mal 
voices, the Mendelssohn Quartet, and sixty of the best band 
and orchestra players gave the program 

Next week the St. Cecelia Society, a chorus under N. J 


Corey’s direction, will present the oratorio, “The Gate of 
Life,” Leoni, with Shannah Cumming. soprano; Nicholas 
Sehastian and Gardner Lamson as soloists 

The Philharmonic Club will give an evening of chamber 
music on Thursday 

Carrefio. Marchesi, and Rosenthal are looming up in the 
distance Marchesi to appear the 14th, the others in 
March Berta Ottve SHeERRop 


Moscow. 

The late P. M. Tretiakow, father-in-law of the virtuos 
Siloti, expressed on his deathbed the wish that his famous 
gallery of paintings should not be increased either by th: 
purchase or acceptance of new pictures Ithough this wis! 
has no legal force, the city of Moscow will carry it out 
Tretiakow left to the city also the sum of 200,000 rubles 
to maintain the gallery, and therefore the city will employ 
its funds for erecting a new separate gallery. He left t 
the Society of Friends of Art and the Alexander Trad 
School 15,000 rubles each, and bequeathed to his son 
200,000 roubles for life, at his death this sum to go te 
the Asylum for Incurables, and made various other charit 
able bequests. The residue of the estate, after payment « 
und is left to the 


f 


legacies. amounts to 2,000,000 of rubles 


city for charitable purposes 
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JANUARY 2, 1800 


HE sixth Symphony concert in Music Hall was a trib 
ute to the memory of Fred. H. Alms, who during life 
had shown a great interest in the success of the orchestra 
Perhaps owing to the fact that Mr. Alms had evinced a 
special liking for Tschaikowsky, Mr. Van der Stucken se 


lected for the occasion an exclusively Tschaikowsky pro 





gram. The “Symphonie Pathetique” was certainly a most 
appropriate “In Memoriam.” Willy Burmester, violinist 
was the soloist, and the program as follows: 
In MemortamM—F. H. Aims 

Symphony No. 6, in B minor (Symphonie Pathtique 

k sk 
Concerto for lin in D major sc kowsk 

Mr. Burmester 

Variat s from Suite N 3, (G major) I kowsk 


Mr. Van der Stucken is not only an admirer but a close 
He 
+ ] 


make the musical public acq: ainted 


student of Tschaikowsky has done a great deal t 


best works 


} 


with his 
1¢ Russian 


his 


There can be no doubt that while this giant of t 
the Slavic fire 


and permeated with all that 


chool has and color and impetuosity, 


ast is cosmopolitan makes 
music acceptable and potent in a general rather than a par 
Mr. Van der Stucken gave the 


reading. It 


ticular sense symphony a 


was the sum 


He had 


omprehensive and sympathetic 


total of serious study and careful appropriation 


mastered the subject matter in detail 


The interpretation on the part of the orchestra seemed 


ever before. was the 
The 


avura 


to be a labor of love Seldom. if or 


third movement of 





hestra heard to vantage 


the symphony was given with br 

The 
ticularly good; 
The contrast of 


wut in the third movement 


crescendos in the first movement, adagio, were par- 


the 
ets and march 
and the 


oi , © ail 7 
exceptionally even and musical was 


voodwind themes in trip] 


me was well worked 


losing march was given with a swing and precision that 
was inspiring The contrasts were well held in the G 
ajor Variations, and the brilliant Polonaise was given a 


magnificent reading 





3urmester’s playing left a unique impression. He 

irtuoso and musician. But his musicianship never 
fails to assert itself through his marvelous techni His 
plaving is absolutely clean—faultless. He sustains the no 
hility of his art and makes one feel the value and poetry 
‘f his playing without any ostentation. His tone not re 

irkably great, but he has the true sense of tonal value 

ind his intonations infallible Mr. Burmester was 
warmly received, and responded to two encores—the Bach 





D major, and hi vn arrangement of Paganini 
tudy 
CINCINNATI ebruary 4, [Sw 
At the next Symphony; ncert Mr. Van der Stucken’s 
nphonic prologue William Ratcliff,’ ‘ be giver 
its first performance in America. Franz Liszt thought very 
highly of it and gave it in complete and satisfactory style 


under his personal direction. This was many years ago 


and it produced at that time a very marked impression 
mong the musicians and dilettante 
Dr. N. J whe 


Elsenheimer, composed the prize 
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position for the Sangerfest, was given the work to examine 
it critically, and he pronounces it one of significance and 
permanent value. He says that “in this symphonic pro- 
logue Mr. Van der Stucken shows himself a master of the 
and, as he stands at the head of the musical 


heroic style 


activities in this city, it seems but proper that the public 
should be made acquainted with the nature, character and 
f work which, besides its first production in 


this country, stamps him as a composer of foremost rank.” 


details of a 


It will be interesting to reproduce Dr. Elsenheimer’s anal 
ysis of this work, in order to make the American public ac 
quainted with it 

The work is 
man poet) version of the tragedy 


(the Ger- 


The 


Heinrich Heine’s 
‘William Ratcliff.” 
is briefly as follows: 

daughter of the 
were united in marriage 


founded upon 


story as Heine presents it 


Douglas, a Scottish Count, and Mary 
Scottish nobleman, MacGregor 
Hardly had the first words of congratulation been uttered 
than the warning of fate from the of 
Margaret, the reason-bereft nurse of Mary, who shared the 
house of MacGregor 

thought of his son 
unfortunate one. In 
the dangers 
which threatened him on his journey, and how he 
have succumbed to the attacks of three robbers but for the 
unknown the fair bride 
MacGregor now hastens to inform 


came cry voice 


knowledge of a terrible secret of the 





But the aged sire skillfully diverts the 


in-law from the conversation of the 


the course of conversation Douglas relates 


would 
timely rescue of an rider—when 
pales and swoons away 
the bridegroom that years ago an unknown student, visit 
ing the castle, had fallen in love with the lady of the house, 
his daughter, but his wooing meeting with no favor, the re 
jected 

» fter were the Count 


lover made his departure 


und his daughter to feel th 


ivenging hand of Ratcliff, for two of the noblest of her 


Philip MacDonald and Lord Duncan, were found 


wooers 











lover, Sir Edward Ratcliff, the father of William Ratcliff 
and through feelings te id united herself 
riage to facGregor the tather f Ma Ir desper 
Fdward Ratcliff married anothe dy of noble blood lt 
‘ from thi irriage that W Ratcliff sprang. Soo 
wever, the arn f ‘ ‘ ‘ bering le he 
s. burst out anew d Be W nexpressible 
ng, spread t her e the be d one, wh 
had come to the castle to see her And now the fate of 
both was seale« For MacGreg id observed the Ti 
ns, and eng ew the hated Edward. Since 
t ] p Mare ewed the bloody 
rpse, Ww ereft of he 5 WW shuddering Mary 
listened the r wv he t h r W Ratcliff 
rushes into the ie it venge Racked 
by he tort t f jeal blind with rage he lays 
hands on the fe of Mary, whe MacGregor, with draw 
sword i w¢ t e ci yf he p trom h 
daughter Ra ff low and y tl his 
work 1sf c it his own hands 
for the p fig ed at last and hok 
emselves f \ g emt ( nt Douglas 
finds the Lie er which Margaret 
eeping the 
¢ ‘ | \ St ig 
nate e gt pos 
KeT id\ int . et 
tragedy a prototype, inast I e sent nt and sym 


pathy of th 


1€ poe 


t make up, as it were, the framework about 


! 1¢ v H g di n of 
t work 
First, the rhapsodic har hey are ubject feel 
ng the poet, w ha é t the |! nning and 
‘ the Esy ly conspicuous here are tw 
motifs—which may be characterized as the Sympathy and 


VvVOocAaAL 


VIARDOT-GARCIA METHOD. 





ind it was impossible to mete out punishment to the Fate motifs. Both appear in brief and pregnant form and 
s murderer. Ratcliff added ridicule and defiance to are correl with great ll the whole 
crime by presenting each time in the dead of night the The second p 1 s empl 1 tl t 
ned marriage ring to the horrified bride Doug the be 1 Bett ‘ 1. It S peak, the 
ed by the fate of the girl (although, according to pr ble to tl g H t ‘ itered \ 
his own confession, his nuptials were but those of con ral sympathetic é mposer g 
is NOW eager duel with Ratcliff in order practical I I ( st motifs 
e him feel the strength of his arm and punish him The melody { ‘ g first by tw 
tor t rage. Ratcliff was dwelling in a cave, and await English | points to t é ts pecu 
g ‘ friend Leslie, who brought him in ir comple n Scottish character 
I tion Of the vents at the castle He at once resolves t Ouite har t \ I lows and 
( 1t Douglas, although he never laid eyes on hin h is l g Both ar 
‘ re ed f ury. Reprimanded by ked y ey p e Pa 
I f s ‘ n, Ratcliff unfolds to his friend the s add { After the brea 
t f 1 tells of the dark power whicl betwee! e lovers f r re epresented by 
s es subservient to it his will. Even es ling nterw 
d f mist ef veloped fig t t | ed u 
ger ther but were pre re fhicent g i rhe he slay r 
tt ent f their desires by an awfu Edw s id and the 
‘ eld M er meliness anc 
‘ face the features of one pl NORTHEASTERN 
‘ “ d he soug!l and 0 
I ‘ nd fu f re | eft 
. . e,8 
iis Oh soseed hak: ko the tend ea Musical Prize Competition 
his hand shall f D ' 
‘ | 5 W Mary his 
. “2 oe rwoO PRIZES w be warde t Ame mn composers only. f 
4 < ste " wl holds w male horuses (4 part songs) composed in POPULAR AIRS 
m Volkston gehalten), to be performed at the Nineteenth National 
Saengerfest, held f n June zoth to July atl , at Br kiyn, N. Y 
e Prize for the BEST mposition w nsist of $15 n cast 
\ W ste ( ! VWougias, Dut the t und for the next best $ ' for botk 
itcl nd ia in 1 very sp es a MOTT Bi La 
l iin the firs W vooers f the fair Mary stead of the c and set the manuscript well sealed n or 
+ a é “ipsa ae oe before May 1st, 1890, to DR. L. WEYLAND, 303 East 118th street 
gnat sly S s life on cond 1 that NEW YORK CITY, accompanied by their names and addresses 
| ¢ futu ty p ‘ But the thought of Mary contained in a SEALED ENVELOPI n the OUTSIDE of 
, * ‘ t same mutt rn t ppear 
c c d glow of hatred in the heart of By order of the Dire f the N. E. Saengerbund 
lit ind he meditate ipon terrible revenge He hur THE MUSIC COMMITTEE 
ale, M , DR. L. WEYLAND, Chairman, New York 
e casik rry ou s desigt Phere ary 1s CARL KUHL, Secretary, Philadelphia 
‘ _ ¢ . UG. H. TIEMANN, Brooklyn 
ng for ‘ egro¢ he nurs faithful aso A 
an . ” HUGO GOERKE, Newark 
vereft Margare s relating to her the misfortunes of her FRANZ FALTI, Baltimore 
. 1D aT WALTER WIRTHS. Hudson County, N. J 
ther She, the beautiful Betty, had fallen out with her cus AV Si HWOERL. Camden, N.'] 
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principal, third, part is mediated by the composer after the 
manner of the rhapsodist by giving expression to his own 
subjective feelings on the preceding tragic incidents in a 
brief and proper manner. The third and principal part oi 
the work is introduced by means of a motif taken from the 
Passion motif of the preceding movement, and this is fol- 
lowed by the expression of a feeling of an unbounded de- 
votiou and love for Mary. The latter development is taken 
irom the Fate motif of the first movement, and thus is 
symbolized at the same time the sad fate with which the 
love of the hero for the lady of his heart is inseparably 
connected 

In the working out of this movement there comes prin- 
cipally to the front the demoniacal power, which, like an 
evil star, hovers over the fate of the hero and compels him 
to submit to its immovable decree. The phantom figures 
if the unhappy pair, who seek union and yet cannot find it, 
are symbolized by a distortion of all the previous motifs 
which now appear in indistinct, commingled shapes and in 
glaring crass forms—and the Fate motif is present, symbol 
izing that driving force, which with a merciless pursuit, 
brings him to destruction, and when the catastrophe finally 
omes the tone of the bells is heard and makes up a grue- 
some dirge for the gloomy scene which has just been ter 
minated by the death of the hero. 

The work is brought to a most effective close by a por- 
trayal of the poet's reflection that man must bow his proud 
neck to inexorable fate; the surviving ones express their 
sympathies in laments, and each one must meet his fate 
with resignation. 

This, in brief, is the trend of thought pursued in the com 
The development, by means of a superb orches- 
tration, is clothed in a garb of the richest coloring, the 
thematic working out is extraordinarily interesting and 


position 


done in the style of modern conceptions, without that ser 


vile imitation in the composer which would rob the work 


of the charm of originality 


* + * 


Signorina Tecla Vigna presented her pupils in a vocal 
recital last week. The program was as follows: 
Sleep, Royal Child Cherubini 
Chorus of ladies’ voices. 


Wath NN 5 ihn kncinntndinasaiteninnideabace . Meyer-Helmund 


Miss Louise Teuchter. 


The Death of Joan of Arc...... sabagucnvedsaees Bemberg 
Mrs. Lilian Simeral. 

Ask Nothing More.............. . Marzials 
Madrigal inn vediabiidoddimhern Harris 
Mrs. Stella West. 

Since Firat I Met Thee....cccccoccoccccscces -Rubinstein 
Slumbering in the Dusky Twilight................. erry ee Northrup 
Miss Dina Huneke. 

- Verdi 


Aria from Forza del Destino...............00+++ 
Miss Ida Wetterer 
D’ Hardelot 


Without Thee.. 


GORGE 6 covsssccsceesoeveecesceveccs spate Chaminade 
Miss Norma Nieman. 

Theres Geis occeccwscsdcanadchsenstsontstcadteies —— - 
Miss J. L’Hommedieu. 

Were My Songs With Wings Provided... ..»-Hahn 

uae’ Gregh 


Desertion 


My Heart at Thy Sweet Voice.............++- .Saint-Saéns 


Miss Selma Samelson. 
Delibes 


GHde OSs vcccccccccscesseseseccoscesoocssecsonsccos 
The chorus was well balanced and maintained good ex- 
pression. Muss Vigna possesses the rare faculty of draw- 
ing out of the voice all there is in it; at the same time she 
knows how to train it by correct musical methods. Miss 
L’Hommedieu sang “Beauteous Cradle,” by Schumann; a 
lullaby by Celega in manuscript, and “May Morning,” by 
Denza. She sang the latter with spirit. Miss Norma Nie- 
man has a mezzo soprano of decided promise. Mrs. Simer- 
al’s voice has some dramatic quality. All the pupils gave 
evidence of serious purpose and substantial progress 


’.- * * 


At the meeting of the Sangerfest executive board 
last Wednesday it was resolved to formally invite to a 
participation in the fest the Arion and Liederkranz socie- 
ties of New York. The committee on quarters, through 
Mr. Pfitzenreiter, reported that up to date 753 singers had 
been placed. The board pays $1.50 for each member. 

The matter of admitting societies, such as the Germania, 


HEINRICH MEYN, 


BASS-BARITONE. 
VOCAL STUDIO: 1425 Broadway, NEW YORK. 


of Chicago, and others after February 1, the limit of time 
fixed by the board for active participation in the fest, was 
left to the music committee with power to act. A move 
ment is on foot to make the Sangerfest Hall a permanent 
building for the use of great conventions; also with a view 
to bringing on of the Presidential national conventions to 
The finance committee is exerting itself, and 
subscribed by the next meeting of the 


J. A. Homan. 


this city. 
$40,000 will be 


board 


Scharwenka Conservatory of Music Recital. 


HE Scharwenka Conservatory of Music, under the 

management of Emil Gramm, and the musical di- 
rectorship of Richard Burmeister, gave the third faculty 
concert on Sunday afternoon at the Scottish Rite Hall. 
The recital was made up exclusively of compositions by 
3runo Oscar Klein, one of the best known and most de- 
servedly popular musicians in America. 

The soloists were Miss Shannah Cumming, soprano; 
B. O. Klein, piano; Richard Arnold, violin; Carl Grienauer, 
violoncello; and H. Dutschke, horn. The opening number, 
a suite for violoncello, consisted of five movements—Lar- 
ghetto, minuetto, appassionata, intermezzo and allegro 
vivace. The work abounds with technical difficulties, es- 
pecially the last movement, which no one but a virtuoso 
can play well, for it demands effects, technic and mastery 
of the most difficult positions beyond the wildest dream of 
The entire composition is melo- 


the average ’cello player 
phrases, is 


dious, abounds with beautiful, well-managed 
compact and thoroughly meritorious. 

The “Prayer,” from the now celebrated opera, “Kenil- 
worth,” was sung by Miss Cumming effectively Miss 
Cumming’s voice is pure, sure and sympathetic. She 
brought out the beauties of the Klein songs in an unusually 
appreciative manner. All of the seven songs which were 
on the program abound with graceful melodies and rich 
modulations, but there is one thing the composer should en- 
deavor to avoid—a sameness of endings. 

The five piano pieces played by Mr. Klein were typical 
ones. His fertility of invention and grace of construction 
were apparent all through. The compositions are for ad- 
vanced pianists. A noticeable thing about the entire pro- 
gram was the amount of vitality which seems to have en- 
tered inte each work. Mr. Klein as a composer is schol- 
arly, inventive and artistically discreet. The performers 
sang and played well. Miss Cumming was most warmly 
applauded after every selection, which only served once 
more to testify to her popularity. This was the arrangement 
of the afternoon’s entertainment: 

Suite for violoncello. 
Three songs for soprano— 

Prayer from Kenilworth 

If Only Thou Art True, op. so. No. 6 

Russian Song, op. 59. No. & 

Five piano compositions 
Prelude and Canzonetta, from op. so 
Pensée poétique, op. 51, No. 1 

Northern Idyl, op. s2, No. 6 

Capriccietto, op. 40, No. 6. 
Four songs for soprano— 

If I Leave All For Thee, op. so, No. 6 
My Love is Like a Red, Red Rose, op. s9, No 
Golden Tressed Adelaide, op. 65, No. 5 
O Flower of All, op. so, No. 10. 
Quintet, op. 49 (manuscript) 
For soprano, piano, violin, ’cello and horn 

The fourth faculty concert will take place Sunday after 
noon, March 5, at 4 o’clock, at Scottish Rite Hall, Madison 
avenue and Twenty-ninth street. Invitation cards can be 
had at the leading music stores and at the Conservatory, 


35 East Sixty-second street. 


Opera Kills It All. 


Jefferson L. Leerburger, theatrical 
office was formerly at 144 West Forty-second street, has 
filed a petition in bankruptcy, with liabilities of $5.650 and 
no assets. Of the liabilities, $1,357 are personal debts and 
the balance on account of the International Opera Com- 
pany, of which he was manager. Fifty creditors, whose 
claims for services aggregate $2,348, and several others, 
whose claims for merchandise amount to $1,941, seek to 
hold him liable for these debts, but he denies the liability 


PUPILS IN DRESDEN. 


The only teacher of the Leschetizky Method in Dresden, able also 
to instruct in English, French or Germau, will receive a limited 
number of earnest pupils. (Would also chaperone a young lady 
student in Dresden). 


“MUSICAL COURIER,” at Littichau Str., 26, 
Pension Unity 


manager, whose 
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Siegfried Wagner’s Opera at Munich. 
MUNICH, January 25, 1800. 
HE name of Wagner is indissolubly united with that 
of Munich. In that city in 1868 “Die Meistersinger”’ 
was first produced, and in 1869 the first performance of 
the “Rheingold” took place, and insured the production 
of the whole tetralogy. Now, after the lapse of three 
decades, a feeling of pietat has led the Munich Court and 
National Theatre to bring out for the first time Siegfried 
Wagner's firstling, “Der Barenhauter.” The dress re- 
hearsal attracted Serene Highnesses, foreign celebrities, 
music critics, lovers of the Wagner myth, from ll 
parts; all the habitués of the Villa Wahnfried surrounded 
the scion of the illustrious house and did not restrain 
their applause. The first public performance was given to 
a sold out house, that applauded the composer, called him 
to the footlights ten times and tried to drown all opposi- 

tion, for some opposition there was. 

Siegfried very wisely chose a subject where he could 
He took it from German 
The story gave him 


not meet his father’s ghost. 
fairy tale, not from Icelandic saga 
lots of motives, replete with Gemiith and fancy, and an 
opportunity for real humor. It is written by him, and dis 
plays considerable instinct for dramatic effect 

The Barenhauter is a young soldier, named Hans Kraft; 
the time is the Thirty Years’ War, and the scene opens 
with the return of Hans and some of his companions in 
arms to a little village in the district of Bayreuth. While 
all his friends are welcomed by their kindred, he finds his 
mother dead, and he is a stranger in his birthplace. He 
meets a charming fellow, who sympathizes with him, 
gives him shelter and offers him light work and good pay 

The kind personage is of course the devil, but Hans, 
like a soldier of Tilly or Holk, has no fear of the devil, 
and accepts the job, which is the easy one of keeping 
bubbling in hell the kettle where damned souls are boiled 
down. He is delighted with the task all the more as he 
finds in the cauldron the soul of a corporal with whom he 
had some unpleasant experiences. The devil, recognizing 
the zeal of his pupil, leaves him alone to keep the pot 
boiling, without any suspicion. Then comes in a visitor 
in priestly robes. He is described as a “Stranger,” but 
he is a missionary from Heaven. Like many celestial 
visitors, he knows the weak side of his young friend, and 
proposes a game of craps. In one celebrated case of dice 
playing between spirits of evil and good the devil barred 


miracles; Hans did not take this precaution, so the 
Stranger won from him ail the souls confided to his cook- 
ery, and they at once arise to Heaven, singing Halle 
lujah! 


Here's a pretty kettle of fish for Hans! The devil de- 
vises an exquisite punishment. Hans is by nature a good- 
looking young fellow, and so is condemned to be trans 
formed into a loathsome figure, with a hideous face, horrid 
claws, with a bearskin covered with mud and filth, and 
thus to wander on earth, a mockery to mankind, till he 
wins the love of a maiden, who will be faithful to him for 
This admirable young lady, of course, is 
sarenhauter’s tears coursing down 


three years 
found. She sees the 
his dirty cheeks, she feels pity, and pity is akin to love 
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THE MUSICAL COURIER. 


we all know. The devil, who is a gentleman who always continued, ‘I thought I had found in Grimm's story, “Der i their stock in 





t trade of encores nsists Suwanee River, 
keeps his word, restores Hans to his pristine form, bu Barenhauter,” great material for an opera, but I could not — - oo a oo goer dw 7 wo 
. 9 ‘ Ke € argue that it appea t the audience, as is shown 
artiully sends a lot of fascinating devilesses to seduce him get further than Grimm's title and the leading characters . . ' cal lit 
ppi4 . 1 s . 
irom the path of virtue, so persistently trod by soldiers of I could not go on.’ I remembered then my father’s liking fu { crowded wit! ‘ ngs—things that are as simple 
the Thirty Years’ War. He stands the test. Hans and for the story, and from that time the idea never left tion ‘ songs, and are quite as j ng tri 
Louise are faithful to each other. The Stranger ap You must compose a “Barenhauter,” as the story pleased ‘ ‘ ! enthusia 
. . - it give i k r ay 
pears to bless them, and points out to Hans an opportunity your father so much I read the book through, and x ; - : —- 
for heroic deeds. He rushes into the field, baftles Wallen more I read the simpler it seemed. Then I came across a e pr { the pudding aioe tans » 2d bee wet voneies 
stein in an attack on some place, and returns, laden with hook by Wilhelm Herz, ‘Spielmaan’s Weisen,’ and ! g playe g nd ir 
| ‘ ‘ le ‘ 1 , , ' ' s r e p r r t r ell 
loot and laurels, to claim Louise as his bride. St. Peter and the Stroller,’ in which the devil is introduced r ore ' : 
Here is romantic stuff, here is room for pictures of Ger is a Stranger. I knocked the two stories togeth« i Mendin sie 
man life, of hellish spooks and of sentimental maidens! a bankrupt burgomaster with three daughters, and s ‘ 
Here is stuff enough for anyone, but too much for one arose the text for ‘Der Barenhauter.’ A Volksopera, in the making. He expected pia ‘ ur 
whose powers have not yet attained maturity and whose true German sense, my second greater work will also b . ral , a: Serenens ents 
Ny Ww i n 4 
style is not firmly formed. Hence the composer has been Till then we wait AopH : en sg gp 
unable to impress on the various parts of his libretto a g x ‘ ‘ n New York 
detinite, dominating character. His treatment of the va ! at wil t ge t r as 
A P se x f ‘ vra igs 
rious motives does not bear the stamp of one creator. At Max Bendix’s Success. . “s 
times they are sentimental and commonplace, at others, they M** BENDIX, the violin virtuoso, has taken up , : ‘ 
display a kind of melodramatic pathos, and again they are residence in this city. He leaves here the 20th ine . g ‘ 
stiffly realistic. In short, there is no untiy in the forms ¢,, a tour in the South, returning in six weeks. Mr. Ben 
j . ¢ = t ’ jual gre 
he employs for his characterizations, and at times the re-  gix’s recent tournée was most success{ul: indeed. his . be 
lation between the text and the music is hard to find; in appearance is! arked by a trium Here are a few pre I . i { » 
stead ot being Simpiec, he is too Olten pompous, too com notices of his last trip re 
plex, too raffiné | Ihe Bendix Grand Concert Compar ppeared e Taber i . . 
The work was, as is always expected at Munich, mag- © *®ursday night under the auspices of the Nashville | statins 
’ ’ spite 7 the disagreeabie weather, wi h, . 
nificently staged. Fischer conducted admirably, and the vipsihoas Cage A a santewuiis — i ' — 
interpreters, Knote (Hans), Sieglitz (the Devil), Bertram portant counter attractions—a fashionable wedding & : _ 
g eaking of 
(the Stranger), and Fri. Hofmann (Louise), deserve the engagement of the “Bride Elect’’ Compan ‘ ( asl . nes-S tar 
» - 2,500 people greeted the Bendix Company 
aguas —" , : Mr. Bendix has appeared in Nas wil e anu ( 
Of course, Siegiried is handicapped with the name of , . iat Rees ithe matey ih . , ‘ ‘ pre av ar 
; . great popularity dates om th r beau al rec 2 H e fe ke art shir 
Wagner, perhaps still more so by the mutual admiration so Woman’s Building in the early summer of the , “ sme : 
: D> , ® n ig y € 4 | rm « 
ciety ol Bayreuth. People expect him to live up to the success ol | B48 H g H era ear 
name of Wagner. Alas! as Oscar Wilde remarked, we ar adic g ] a ] t ig he 7 
svasnvi e n 
may possess blue china, how can we live up to it Sieg Fd eutien . . ‘ C- - 
fried Wagner has very wisely not tried to live up to the 4 small room, , , fem 
. . 4 ca i app ause 
blue china of Richard, but to the Dresden shepherdesses of very feet, felt a nat : . ovapel 
1¢ was tirely free on Ihursday evenu 
Weber and Marschner a ee =, Pas tee en e said th © nearer 
In an interview with a Viennese journalist, Siegfried (22°C SO more convention’ Poe xhgg” -aeystls gras ery Al D Garden 
e ee dix at his best, and no greater praise can be t j H i es . ; 
stated that his mother and all her entourage discouraged with the Andante and Finale and the Mend a ( ‘ - , : 
c c . 
his attempts at composition. He confesses that he came Andante he gave a reading that was 1 t gt : aren gay si we 
to grief when he tried to continue “Parsifal,”’ but resolved tr seadth. The Finale was taken a 
1 i" 1 , have never heard it piayed at such break-necs 
henceforward not to follow the path ot his father, nor of |, suslty wese never ones enustfinn 
the great masters, otherwise the cry would have been © was a revelation of the possibilities of the 1 Worcester Festival. 
He imitates his father, this dwarf,” and dwarf he would expression, color and fleetness . 
7 } 1 s an ore é hopin N 4 Ga y s es a i 
have remained. He therefore devoted himself to Volks As en encore 8 Chopit . ¥ " 
. ment and a lusciousness of ar “ r _rea ( “ | y Nymp i 
opera. The interviewer ventured to remark: : ; * agg ae Agen : 
bs a such brillancy as Mr endix { c s ) " n of Faust 
I think we have a Volksopera. Weber’s ‘Freischitz, The “Au Bord du Danube { Wormser and the “I - 
, 1 , _” Pot nod Me Beatin were the two novelties of ¢ Inez Grenelii. 
Lortzing’s works, &c.; the style is not new pper, arranged by Mr. Bendix, were the two nov f the 
Certainly not. But I shall take a new path, the path 8@™- 4he frst, with its beautiful sustaine , 8 I G é if ecently fi 
° : , ful contrast to the second mt ‘ & " eaperss 
which always floated before my father’s eyes. He often joo ery ftly - Neahhaeer enhe gag i gu \ 
> ’ ‘ 1 rit ( Stre r ry i 
spoke of it. If he had lived longer he would probably have ried to the utmost limits of that big Tabernacle, and suggé g Pr I 
a: } j nd ( 1 1 ure : 
omposed a Volksopera in a different style than the Wag f a thousand elves in fairyland. | e De W Me Chur Riving 
. 1 ¢ Miccione S 
nerian. It would have been a fairy tale opera, possibly like siaaase tate " r g the M t 
" > To the thrice demanded encore Mr. Bendix gave j , wdimived wreatiy 
a ¢ > . I 4 i ‘ “ | s ‘ at 
Barenhauter. nevitable but always pleasing Intermezzo fr t ( = . 
But why just the ‘Barenhauter?’”’ his is its somewhat hackneyed beauties a 
J & te at nh hanc it somewhat hackneyed I - 
, The “Carn EE SIE C8 TO iaaaiie Victor Maurel’s Second Recital. 
3ecause my father was a great iriend of the Germa ne armen antaisie wa last nv r upon prog 
— on ‘ and this pi , which at the hands of most artists dege \ tor 'T S cone ong reci ill | » in 
Fairy Tales of the Brothers Grimm. He indicated the “™¢ SS Piece, whe) @ . : Victor Maurel econd song recital will take place il 
¢ a display of virtuosity, was endowed y Mr ! vcdix l H » Frid heer: E Februar; 0. at 
} , ; 1 for mt nera’ nd Ss nn al riday ait 1 tl Te i at 4 
Barenhauter’ as good material for a comic opera capriciousness and diablerie that belongs ' e Ha ‘ . ; . 
. > h f wing the prograr 
So your father suggested it? rhythmic swing of the toreador’s song K i he g Ww é e program 
1 1 Aft peat c s 1dix returned and i i 
“Indirectly, yes. I was then so young that I listened t After repeated recalls Mr. Ben : . 
’ ° " f "4 man folkior \; arian Dance. Equally great in all he attempts, he ec ve 
= a > , Ss 2S *rman ) ore - > 
us praises olf the treasure o yer a l _ dash and a fiery abandon that is the very heart S t 
length, when I had cunningly induced my mother and Mr. Bendix is in every sense supreme in 
other friends to listen to my little composition they er greatest of the American violinists, and fit to star ‘ I g 
+r , . ‘ al ste he i s : Allna i 
couraged me to go on. ‘The text,’ my father said, ‘is t real masters of the world. He =< 
} . d . t th f more splendid future I cannot imagine an W . kK ) Walde 
é 4 P é a; into 1¢ ire wit : 
granite in the toundation o! opera be ile (actus ee . , Mi 
every opera that has a bad text This is the reason why Mrs. Genevra Johnstone-Bishop, » s aleo well known in N sse irieg 
allw Webber 
composer and poet ought to be one. He must poetically ville, in order not to disappoint her a ‘ g A ebbe 
create the figures which musically float before him. Aiter hoarse that in conversatior ' . a a a 
. ’ 1 whisper. That she was really 1 made ; alvay 
: cece ‘Hi a Grete ordi looked : . P 
the success of ‘Hansel and sretel,” Humperdinck loo ar alent en: the Gta 6 one athe ; C. Erlanger 
out for a new good text for a new opera, and failing They insisted on encores, to which, in spite of the Massene 
; rit } - j ‘ } r ied Masset 
find one, in despair determined to write one hims¢ her throat, she graciously responded ; 
Thi . ’ ‘ t ltogeth . 1 conce but i { tt greatest ) ingers, and 
‘This determination,’ said Humperdinck to me, ‘cost m« It was altogether a beautiful concert I : \s M. Ma ‘ é ea peratic g 
. rd more,”’ and on the sult f « re \ 1 < d tic < nis r 
sleepless nights and restless days. After a dozen of wasted “ nS. : ‘ e W irama art < 
= ’ : isical aggregation that comes to Nashville prey : + f - hea o | 
nights I recognized luckily that I had no talent for poetr) ae (7) eclaatiana. Meeewern end battiocdered , eloped rfec ’ 
and had an immense admiration for poets Here,’ he cd out at a moment’s notice? They all do it, from P. “ ‘ I S 
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Boston Music Notes. 


Boston, February 4, 1890. 


concert of the Cecilia Society. The soloists will be Miss 
Sara Anderson, Evan Williams and Gwylim Miles. 
Miss Marguerite Hall, who has hosts oi friends and ad 
RS. MARIAN TITUS has been offered the part of mirers in this city, gave a song recital in Springfield re- 
Filina in “Mignon” by Madame Melba, who heard cently under the auspices of the High School, which has 
her sing, and is most enthusiastic about Mrs. Titus’ voice. arranged for a series of high class musical events during 
Whenever Mrs, Titus is ready to sing in opera she can the season. 
always secure an engagement with Madame Melba. Mrs. E. A, MacDowell is to give a piano recital in Spring- 
Titus is now studying operatic roles with Mme. Gertrude field on the 16th, playing a number of his own composi- 
Franklin-Salisbury, and will undoubtedly be heard next tions by request. 
season. Mrs. Titus’ voice is an exceptional one, a high Miss Evelyn Ashton Fletcher, whose clever system oi 
soprano of unusual range, which has been splendidly Kindergarten method oj teaching music has made such an 
trained by Madame Franklin-Salisbury. impression wherever heard, sailed for Europe this week 
Caroline Gardner Clarke will sing three groups of songs jn order to perfect and protect her foreign patents for her 
at the Newton Club on the 14th inst. Miss Evelyn Bene- system, 
dict will be the accompanist. The rest of the program The students of the advanced class will give a recital at 
will be by a quartet of Boston Symphony Orchestra men, jhe New England Conservatory of Music on the evening 
under the direction of Fred Mahn. February 8 Miss 5 the gth. 
Clarke, with Miss Ricker and Messrs. Thayer and Welling- Miss Helen A. Brooks lectured this morning at the 
ton—the quartet of the Central Church—will sing “The  chijdren’s concert in Chickering Hall, her subject being 
Persian Garden” at the musical to be given by James W. the “Descriptive Story Telling Power of Music.” 
Hill at his home in Haverhill. Miss Clarke will also sing There is to be an entertainment given soon for the bene- 
in Haverhill at an organ and song recital in the First fit of the Beneficent Society of the New England Con- 
Church, on the evening of the 14th. servatory of Music. At the recent meeting oi this society 
Miss Lillian Whiton, one of Mrs. Etta Edwards’ pupils, the old board of officers was re-elected. A musical pro- 
will give a short program of songs on Wednesday evening gram, in which Mme. Helen Hopekirk and Miss S. Maude 
at Mrs. Edwards’ studio, in the Steinert Building. Miss Thomas participated, was given. 
Ewing, pianist, and Miss White, accompanist, will assist. 
Van Veachton Rogers will be one of the soloists at the 


concert to be given at the Free Baptist Church on Wednes- Castle Square Opera Company. 


be INAFORE?” and “I Pagliacci” are the double bill at 

? the American Theatre this week, which was 
ushered in with an overcrowded house Monday night 
The notable part is the really excellent representation of 
Leoncavallo’s fascinating opera. “I Pagliacci” alone is 
worth attending, as it is given with Miss Millard as 
Nedda; Mr. Sheehan, Canio; Mr. Stewart, Tonio, and 
the exquisite chorus of the Castle Square Company. Mon- 
day night’s production was one of the best ever heard here 
The next opera will be “Mignon.” 


day evening. 

The fourth and last of Arthur Whiting’s chamber music 
recitals will take place February 12, at the Grundmann 
studio. Sara Anderson has been engaged for the soprano 
part of “St. Paul” for the Handel and Haydn Society's 
concert on February 19. 

A quartet of male voices from the Apollo Club will assist 
at the concert at the Riverdale Casino on the 28th. The 
Boston Instrumental Club, Q. W. Swornsbourne con- 
ductor, is giving these concerts. 

The pupils of Mrs. Fannie Sprague Foster gave a per- 
formance of “The Gypsy Queen” at the Rockland Opera 
House recently. 


Mendelssohn Night at the Gamut Club. 


HE program of Mendelssohn's works arranged by Mr. 

Carl drew a large audience at the public meeting oi 

the Gamut Club on Saturday evening, and crowded the 
chapel of the “Old First’ to the doors. 

Mrs. Adele Laeis Baldwin, who is one of our best rep 
resentative contraltos, sang with magnificent effect the air 
“But the Lord is Mindful of His Own” (St. Paul”) and 
“O, Rest in the Lord” (“Elijah”). Seldom have these airs 
been sung with such breadth and excellent diction. 

W. Theodore Van Yorx and Heinrich Meyn were equally 
successful in selections from the same oratorios, and were 
received with great favor. Miss Hortense Hibbard gave 
the Finale to the G minor Piano Concerto (with orchestral 
parts on the organ), together with a group of smaller 
pieces, in brilliant style, and admirable tonal contrasts. 
Miss Hibbard should be heard oftener in our concert 
rooms. 

The numbers contributed by Mr. Carl were extracts 
from the Italian, and Scctch symphonies, “Midsummer 
Night’s Dream” music, and “‘Athalia.” It is needless to 
say that they were finely played. Dr. Duffield presided and 
furnished the explanatory notes with rare ability 

The next private meeting will occur on Saturday, Feb 
ruary 18, with Franz Schubert as the subject 


A Toledo Trouble. 
ISS ELLA HAMILTON, of Toledo, has been 
sacrificing time and money and everything to stir 
up a desire on the part of the people of that city for con- 
certs and other musical events 

We would suggest to her that in the future before clos- 
ing any contracts with artists to take into consideration 
the time lost to those artists, and the consequent money 
lost, and that when they are pianists (as in the case of 
Madame Bloomfield-Zeisler) the cost of the transporation 
of the instrument and its handling constitute a larger loss 
if the concerts do not take place. 

It is too bad that Miss Hamilton has had this recurring 
misfortune in Toledo; but unless she can get such guar 
antees as to save artists the time and trouble of going to 
that city without loss, it would be advisable for her not to 


The annual concert of the Wellesley Glee and Mandolin Scogaamillo. have them come at all. 
clubs will take place at the college on the evening of This popular violoncellist has been playing frequently of Mr. MacDowell, we understand, is booked for Toledo, 
demand some absolute guarantee before 


the 22d. 

On Thursday evening Mrs. Robert Anderson gave a 
musical at the Hotel Oxford. 

Everett E. Truette, organist of the Eliot Church, New- 
ton, is giving a series of Sunday evening musical ser- 


late in concerts and musicales. He was the attraction in and he should 
subjecting himself to the same 


musicales at the homes of Edward Bruce, Mrs. Malcolm, 

Mrs. Kent, Mrs. Place and other prominent society people. much this should be attributed to Miss Hamilton and how 
Mr. Scognamillo will appear in a concert in Knabe Hall, much to the city of Toledo must be settled in that city 
February 20, and will shortly thereafter start on a concert 


disappointment. How 





vices, There is a quartet and chorus of thirty voices and toyr. This has proved the most successful season he has 
selections from oratorios are sung with fine effect. On yer enjoyed. 
Sunday evening one of the organ solos will be Guilmant’s 
first Sonata. 

The subject of A. K. Virgil’s fourth lecture was “Little 


A Church Choir’s Recital. 


The choir of the Church of the Holy Communion, Sixth 
avenue and Twentieth street, New York, gave a recital 
The assisting artists were Mrs. 


Things.” 
William A. Howland, who gave a song recital with Miss Thursday evening last. 
Sara Anderson in Memorial Hall, Worcester, on Monday, Gerrit Smith, soprano; William Frederick Spence, vio- 
is to be congratulated upon the fine work done. There is linist, and Hans Kronold, violoncellist. The singers 
nothing but good to be said of the singing of these two. were: 
young artists, who are to repeat the same program at Sopranos—Emil Rosdoll, Willie Auty, Harry Young, 
Fitchburg on Monday evening. This concert was one of Albert Auty, Otto Reinach, Alexander Granat, Leon Har- 
the finest ever given in the city of Worcester. Miss An- ris, John Bollinger, Joseph Porter, Samuel Young, Frank 
derson repeated the enormous success she made at the Vianest, Richard Graham. 
Worcester Music Festival in September and has won a Altos—Mrs. W. H. Robinson, Mrs. Geo. Reinhardt, 
high place in the hearts of all music lovers. The audi- Miss Leah Elliott, Miss Mary Woolfolk. 
ence, which was large, was enthusiastic and double re- Tenors—Arthur Oldfield, Henry A. Eberhardt and Dr 
calls for both artists were in order. F. D. Lawson. 
Miss Adele Aus der Ohe will give two recitals at Stein- Basses—C. E. Davis, Francis Le Huntte and Harold L 
ert Hall this month, one on the evening of the 15th, the Butler. 
other on the afternoon of the 18th. Under the direction of Charles Whitney Coombs, organ- 
The “Damnation of Faust” is to be given at the next ist and choirmaster, an excellent program was presented 


Opera, Concerts 
»- Song Recitals 
MAUD PRATT-CHASE, 


Dramatic Soprano. 


HARRY LUCIUS CHASE, 


Baritone. 
DIRECTION: 
VICTOR THRANE, 
33 Union Square, West, New York. 











Lilian Carlismith. 
his admired singer is busy filling engagements this 
Stabat Mater’’ three 
The Persian Gar 


season. She wiil sing in Rossini’s 
times this month, and several times 
den.” In the various music festivals next spring she wil 


take a prominent part. 
Miss Amy Fay in Washington. 


Miss Fay’s concert in Washington was a gratifying suc 
cess. Subsequently Mrs. McKinley invited her to the 
White House, where she spent a delightful morning with 
The Washing 


the President’s wife and the young ladies 


ton Post said: 


Miss Amy Fay and Miss Ethel Camy ere invite to the White 
House n Friday morning, quite en famille, by Mrs. McKinley 
Miss Fa syed for about three-quarters of an hour on the grand 
piano in the Blue Room, where Mrs. McKinley and the young ladies 
of the Presidential household, Miss Mabel Mc Kinley, Miss Bar 


bour, Miss Hartner and Miss Shields were assembled. She was re 
by Miss Mabel McKinley, artis- 
played by Miss Hartner wit! 
leave Miss Fay was pre 


wrchids by Mrs 


warded for the efforts by two songs 
tically rendered, and by a violin solo 
excellent style and finish. On taking her 
sented with a beautiful bouquet of white roses and 


McKinley. 
ORATORIO, CONCERT anc 


W M . H . SONG RECITALS. 


RIEGER, 


TENOR. 
For Terms, Dates, &c., address 18 East 22d St., NEW YORK. 


GUSTAV 


HINRIGHS, 


with the National Conservatory. Formerly 
Conductor of National ra Company 
Director of Hinrichs Opera pany. 


VOCAL INSTRUCTION 
Preparesand finishes for CONCERT AND OPERA 
145 East 62d Street, New York. 








6 E. {7 St, 
NEW YORK. 





VAN YOR 





SOPRANO. 
Inquire at Leading Agents. 


29 East 46th Street, New York 
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Monpbay, FEBRUARY 13, AT 8:15 P. M. 


PROGRAM. 
Quartet, op. 41, No. 3, A major.... .Schumann 
Scherzo, C sharp minor .Chopin 
Rs TS © GE iw ioc tien aise sesecues ; ...Verdi 


Siegfried and the 


Gotterdammerung), arranged by Joseph 

SEE Se Sse unscdsens .. Wagner 
a eee er eee rer Bach 
Menuetto ....-Godard 


one the two studies 
25, No 9, of Chopin) Godowsky 
Mozart 


Badinage (combining in 
op. 10, No. 5, and op 

Aria, Il mio tesoro 

Valse Idylle = 

Concert arrangement of Henselt’s study op. 27, 
No. 6 


Quartet, op. 17, 


Godowsky 


Godowsky 
in F major Rubinstein 
Allegro asSsal 


Weber 


Soprano 


Invitation to the Dance Tausig 


Clara Henley Bussing 


Henry Lincoln Case Tenor 


Jane Feininger Accompanist 
DANNREUTHER QUARTET 

First Violin 
Second Violin 
Otto K. Schill Viola 
Emil Schenck Violoncello 


Leopold Godowsky, Piano 
I ) 


Gustav Dannreuther 


Josef Kovarik 


The Madrigal Singers. 
series of three concerts of 


T HE second concert of the 
the Madrigal Singers, which & Sons 


ire giving in their hall, under the direction of Frank Taft, 


Chickering 


took place Tuesday afternoon of last week. Despite dis- 


agreeable weather, the attendance was very large, so 





large in fact tl the hall could not hold the crowd, 
and a “standing room only” sign was displayed soon after 
the concert begar From whatever point of view consid 
ered it was a delightful affair, a refined, artistic enter 


In providing these 


tainment high-class concerts for the 

delectation of their patrons and friends Chickering & Sons 

earned the gratitude of a host of music 
he k nd of 


ful and satisfying to their appetites 


have overs who 


find in them t musical food that is most grate 
[his second concert 
exceeded in interest its predecessor, and pleased the audi 


ence so thoroughly that not one person left the hall while 
was going on 
The program wa 


Winter Days Caldicott 


Choral glee r ice 
The Vesper Hymn Beethoven 
Part song for four ices 
Solos for pian 
Aria from the Sonata, op. : Schumann 
Novelette, op No. 8 Schumann 


Mr. Hoffman 


See ¢ She rd’s Queen Tomkins 
I F 
to to As 
Mel composed about B. ¢ harmonized an arranged 
for women's voices, b ne s und harp by Frank Taft 
sole for plane 
Preludes, op. 28, Nos. 1, 4, 3, 7, 17 Chopin 
Impromptu, A flat major, op. 29 Chopin 
Valse, G flat Chopin 
Mr. Hoffman 
Love Songs, op. 65 Brahms 
Waitzes for piano, four hands and ices 


Sopranos—Mrs. A. Douglas Brownlie, Miss Marie Donavin, Miss 
Kathrin Hilke, Mrs. H. E. Krehbiel 
Adele Laeis Baldwin, Mrs. Fe 
Marian Van Duyr 


Contraltos—Mrs ding Roselle, Mrs 


Elizabeth D. Leonard, Mrs 


Tenors—Charles H. Clarke, J. H. McKinle E. C. Towne, Theo 
lore Van Yorx 
Bassos—John C. Dempsey, Dr. Carl E. Dufft, Charles B. Hawley, 


Dr. Carl Martin 


These singers were the same, with the exception of Mrs 


Jacoby (who was filling a concert engagement in the 
West), who took pa the first Madrigal concert There 
vas every indication of thorough and intelligent prepara 
ion and a perfect acquaintance with the musi The sing- 
ers had studied assiduously under the direction of Frank 


aft, who required perfection as to details. The interpre- 


tations of the various numbers were therefore all that the 
could demand and merited 
One of the numbers that proved most 


The choir boys 


most exacting unequivocal 
commendation 
Hymn.” 
under the direction of 


Amen,” 


interesting was the “Vesper 


und men from St. James’ Church 


Walter Henry Hall, sang the refrain “Jubilate 


GRAND AND 
UPRIGHT 


PIANOFORTES. 








off the stage. Both with regard to tone and exactitude 
the work of these male singers could hardly be improved 

Another number which was especially enjoyable was 
the ode to Apollo. This Mr. Taft had arranged for 
women’s voices, baritone solo and harp. The baritone 
solo was sung effectively by Carl Dufft, and the harp ac- 
companiment of John Cheshire was masterly 

Richard Hoffman contributed several piano solos. He 
was at his best and played with his old-time vigor and 
brilliancy. He was given five encores, one of which, his 
own transcription of Schubert’s “Hark, Hark, the Lark,” 
aroused unusual The given the 
veteran pianist must have been most pleasing to him and 


enthusiasm ovation 
his friends. 

Among the more prominent people who attended this 
concert were noticed Mrs. H. C. Fahnestock, Mrs. W. M 
Evarts, Mrs. Batchellor, Mrs. Eggleston, Marquise de 
Clot, Mrs. C. A. Hamilton, Mrs. J. H. Heath, Mrs. Theo 
3urgoyne, Mrs. F. H. Chapin, Miss Douglas, Mrs. Wm 
Loomis, Mrs. G. A. Morrison, Mrs. J. T. Riker, Mrs. S 
Thorne, Mrs. J. H. Choate, Mrs. J. J. Astor, Mrs G. G 
Moore, Mrs. A. P. Stokes, Mrs. Butler, Miss De Forrest, 
Miss Callender and Mrs. Jackson 





Hour 


SocraAL 


Section MEETING, CONCERT 


The genuine interest in this affair was expressed by the 
attendance of some 200 people, who listened to an hour 
of music by Natalie Dunn, Harriett Thorburn, sopranos 
Wm. R. Squire, tenor; George Chapman, Dr. Claude 
Wheeler, baritones; Jeannie Benson, violinist; Elean 
Foster, pianist; Kate Stella Burr and F. W. Riesberg 
iccompanists 

Je hn Tagg gave a practical fifteen minutes’ talk on the 
mission of the asociation and the necessity of joining 
whether able to go to Albany in June or not. This was 
followed by a brief statement of a few of the association’ 
interesting matters by Secretary-Treasurer Riesberg 
Some new members joined and many made definite it 
quiry. The next similar meeting occurs March 14 


Heinrich Meyn's Song Recital. 


Thursday 


interesting event 


Mr. Meyn’s recital morning, at Carnegie 
Lyceum, was a most 
of the unfamiliar “Siechentrost,” by Max Bruch, in which 
Mr. Meyn was assisted by Mrs. Strabergthael, Mrs. Morris 
Black and Albert P. Quesnel, and Franz Kaltenborn in 
iolin obligato, was a rare treat to the fashionable and 
It is an ex- 


His presentation 


enthusiastic audience which filled the Lyceum 
quisite work and should be more frequently heard. Mr 
Meyn was in excellent voice, and confirmed his reputation 
as a thorough artist. Franz Kaltenborn was Mr. Meyn’s 
assisting solo artist He contributed two solo numbers 
to the program, in his customary artistic style. Mr. Kal- 
popular violinists, and 
deservedly so, for wherever he plays he inspires his audi 
ence and arouses the coldest listeners to enthusiasm As 
the Sun said of Mr. Kaltenborn’s 
occasion: “The guest performer, Franz Kaltenborn, car 
ried off chief honors of the morning with his violin solos 
Kaltenborn added two encores 
to the demonstrated delight of 


tenborn is one of our most 
performance on this 


After numerous recalls Mr 
to his program numbers 


his hearers 


ENEVRA 


JOHNSTONE-BISHOP, 


Direction KIRBY CHAMBERLAIN PARDEE, 


Masons Hanlin 
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Second Weiss Recital. 


EFORE a fairly large audience at Mendelssohn Hall, 
on Tuesday afternoon, January 31, a well selected 


} 


Brahms progtam was played DY Jk sel Weiss, who is well 


known as a close student of the dead master, and who 


assiduously endeavors to plunge deeply into the thoughts 


and ideals of his favorite composer 


The grand sonata in F minor, op. 5, was given with 


considerable sympathy and breadth, while 
but delicate, treat- 


the following 
number, the waltzes, received a virile 


ment. The afternoon was of unusual interest to lovers 
of Brahms, for it is seldom that so comprehensive a num- 
ber of his compositions are played together, affording op 
contrast Brahms with Brahms in 


portunity to varying 


moods and tenses. The arrangement of the selections was 
this: 

Variations on a theme by Paganini. First book 

Sonate in F minor, op. 5 

Waltzes, op. 39 (Nos. 1 to 17) 

Intermezzo, op. 117, No. 1 

Ballade in G minor, op. 118, No. 3 
Romance in F minor, op. 118, No. 5 
Rhapsodie in E flat major, op. 119. No. 4 


Variations on a theme by Paganin Second | 


00k 
The third recital will take place at the same place, the 
when a program made up of 


Weiss 


date to be announced later 
by Tose [ h 


Poldini, will be played 


selections, and 
Saar and Ed 


3rahms 


Louis V 


compositions 


The Kaltenborn String Quartet. 

The program given in Brooklyn last Tuesday evening 
week by the Kaltenborn String Quartet comprised only 
works of August Walther 
quartet, op. 1, in C major 
fr 


The opening number was his 
were four 
Woo 
Alex 
The piano arrange 
Rihm. The 


quartets are both strong in invention and harmonic struc 


Other numbers 


movements from his orchestral suite “Hiawatha’s 


ing and Wedding,’ 
Rihm, and Quartet, op. 4, in C minor 


arranged for two pianos by 
ment was played by the composer and Alex 


ure. They are written in the style of an experienced com 
poser of chamber music. The Kaltenborn String Quartet 
evidenced careful practice and an intimate understanding of 
Rarely f 


has this organization of zealous mu 
sicians done more satisfactory work 


the music 
The attendance was 


large, and the composer was congratulated by many 
friends 
Two Successful Von Klenner Papils. 

Miss Bessie A. Knapp, the soprano soloist at the Churcl 
of St. Marvy’s, Tuxedo Park. sang at the last reception of 
the “Rainy Day Club” at Carnegie Hall. Her selections 
were: 

Autumn Weil 
Spring Weil 
Violin obligato by F. Balzer 
Ich Liebe Dich Forster 
Mr Balzer ontributed tw violin solos Romance 

Svendsen, and Gavotte, Reis 
Miss Knapp won heartiest applaus« which speaks 


warmly not only for her natural ability, but also for the 


thorough training she has received 
Another successful pupil from this remarkable studio 


Miss Lilian Vernon Watt who sang befor the Colonia 


Club. of Brooklyn Thursday last the following s« 
lections: 

Ich Liebe Dich Grieg 
( re tes yeux Bleu “Massenet 
The Swallows Cowen 
Damon Stuerje 


accompanied by Geo. S. Kittridge and 


Miss Watt was 


did herself and tea her justice 


éé ARLO BERGONZI” violin for sale, Cremona, 1725 


_4 guaranteed genuine; a fine specimen. Cash price 
$1.s00. C. H. Hildebrandt & Son 


Baltimore, Md 


19 North Liberty street 
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sew Enapené Notes. 


HE pupils of Mrs. Carrie Davis Gilman, of Lowell, 
Mass., assisted by Miss Agnes Maude Fay, gave a 
musicale at the Highland Clubhouse parlor. 

A well selected cast of Hartford, Conn., singers under 
the management of Mrs. V. P. Marwick are arranging for 
a concert February 10. Mrs. Marwick, alto; H. L. 
Maerckstein, tenor; E. L. Couch, bass, Mrs. Harriet Crane 
Pitblado, accompanist, are announced. 

Pupils of Mrs. Fannie Thompson will give a concert in 
Portland, Me. 

S. Clarke Lord was assisted by Mrs. Martha L. Rouls- 
ton, soprano, and Miss Harriet Bigelow Young, organist, 
at his recent organ recital in Hartford, Conn. 

Miss Antoinette Gelinas, pianist, assisted by Miss Mary 
E, Lally, soprano; Albert T. Foster, violinist, and Clarence 
G. Hamilton, accompanist, gave a concert at Woonsocket, 
R. I. Miss Gelinas is a young artist and teacher of Woon- 
socket; Mr. Hamilton, of Providence, is widely known as 
a pianist; Miss Lally is a pupil of Miss Rose Stewart, of 
Boston, and is herself a teacher of Woonsocket; Albert T. 
Foster is a violinist of Providence. 

Choir Rossini, Lowell, Mass., is under the direction of 
Ed. Pineault. 

Miss Cutter, Mrs. Howes, Messrs. 
part in the concert arranged by Mrs. 
Burlington, Vt. 

Misses Hathaway and Smith, Mrs. Lefavour, Mrs 
Woodbury and Mrs. Patch, of Beverly, Mass.; Miss Mc- 
Kay and Mr. Ober, of Boston; Arthur Luscomb, of Sa- 
lem, and Mrs. W. 


Holden, Flint, took 
G. E. Howes in 


C. Hill, of Beverly, took part in the 
musicale given by the Lathrop Club. 

Mrs. W. A. Nelson, Chas. E. Chaplin, G. P. Garcelon, 
Miss Silsby and Signor Fabiani took part in the Fabiani 
recital at Bangor, Me. 

The Lyria Singing Society, of Waterbury, Conn., have 
just held an entertainment. 

Milton J. Warner, Luella Wagner Tracy, Minnie D. 


Buck, and John W. Moore and Arthur Leroy Towne were 
soloists at the choir concert, First Church, Waterbury, 
Conn. 


Miss Dunklee, Miss Wheeler, Mr. Barnard, Mr. Breh- 
mer, Mrs. Fuller, Mrs. Smith, Mr. Worcester and Mr. 
Paige gave the musical program of the Rutland (Vt.) 
Unity Club. 

Edward F. Smith is treasurer of the Ellis Musical Club, 
of South Norwalk, Conn 

Prof. H. W. Downs, leader: John H. Dailey, pianist: 
Mae Ritchie and John H. Ayres, violinists; D. Edw. 
Moore, bass viol, and Kenneth Ritchie, cornet, compose 
the High School Orchestra, of Bennington, Vt. 

Miss Anna Heaton, Miss Elizabeth Collins, Miss May 
Stockburger, George G. Mills. Walter Ahrans, the Misses 
Ella Hackett, Hope Wilkinson. Mildred Craigue, Letty 
Beatty, Adeline Williams and Elizabeth Osborn were the 
pupils taking part in Frank Treat Southwick’s regular mid- 
winter pupils’ musicale at Meriden, Conn. 

Miss Gertrude E. Shedd. pianist. assisted by A. H. 
Chamberlain, baritone, gave a recital in the Lederer Build- 
ing, Providence, R. T 

A piano recital was given by pupils of Miss Florence 
Shepard Walton, Portland. Me. 

A large audience was present at the First Trinitarian 
Congregational Church, Lowell, Mass.. when the new or- 
gan was presided over by the young organist Edgar A 
Barrell. 

It has not yet been settled where the White Mountain 
Music Association, William R. Chapman, conductor, will 
give its music festival next autumn. Four New Hamp- 
shire towns, Groveton, Jefferson, Berlin and Lancaster, are 
mentioned. with the odds in favor of the latter, the busi- 
ness men having offered Professor Chapman every induce- 
ment to hold the festival there. Choruses for this festival 
have been formed through Coos County. and the Berlin 
chorus has a membership of over fifty. Five concerts are 
to be given with an orchestra of fifty pieces. and well- 
known artists will appear as soloists. 

_Mrs. Joseph Liat. 4. is Rpeewtent of the p Messing Musical 


"THE 


Club, of Bridgeport, iad’ sineiiel last October. The 
success of the enterprise has exceeded the fondest expecta- 
tions of the devotees of classical music. 

The Portland Express says: “The new Portland Me., 
Symphony Orchestra, under the direction of Frank L. Cal- 
lahan, without question is the finest organization of this 
kind ever brought together in this State.” 

Miss Mabelle Estelle Chapin, of Pittsfield, Mass., 
at a musicale in North Adams recently. 

The Choral Union, of Woodsville, N. H., with a mem- 
bership of over fifty,, Mrs. Anna D. Davis, director, will 
give a cantata, Mrs. Jameson, Mrs. Dr. Miller, S. W. Rob- 
ertson, the Rev. J. C. Flanders and Mr. Andrews taking 
part. Mrs. Davidson at the piano will be assisted by viol 
and violin. 

Prof. H. M. Perry, of Augusta, Me., 
gave some violin solos, at a musicale in Newburyport, Mass. 

At the Franklin County Musical Association meeting in 
Greenfield, Mass., Director A. T. Mealand presented his 
resignation. 

The Amecetia Orchestra, of Bridgeport, Conn., 
posed of a dozen talented amateur musicians. 

It is understood that the First Congregational Church, 
Meriden, Conn., has engaged F. B. Hill, organist; Mrs 
Gertrude Wheatley Hall, soprano; Miss Georgie Whittaker, 
of Wallingford, alto, and A. B. Savage, tenor. The bass 
is yet to be determined upon. 

The pupils of the Springfield (Mass.) Conservatory of 
Music, A. E. Forster, manager, have just given a recital. 

The following quartet sang at St. Charles’ Church, 
Woonsocket, R. I.: Miss Mary E. Lally, soprano; Miss M. 
Rose McDonald, contralto; John P. Callen, tenor, and 
Frank B. Simmons, bass, assisted by the full choir and 
chorus, W. H. Houghton directing. Miss Mary E. Kelley 
presided at the organ. 

The Fortnightly Literary Club, in charge of Miss Lizzie 
A. Stone, gave a musicale in which Mrs. L. T. Newhall, 
Miss Josie Weston, Mrs. Henry Mathewson and Samuel! 
Wass, of West Brookfield; Miss Nellie F. Clapp, Mrs. M. 
Allen and Miss Bessie M. Randlette took part. Mrs. 
Prouty, of Spencer, read a paper on “Composers and Their 
Songs.” 


sang 


was present, and 


is com- 


Edward Lawrence Rea. 

Americans will be pleased to learn of the recent success 
at Munich of Edward Lawrence Rea. The occasion was a 
song recital given by him. Mr. Rea has been for the past 
six years fitting himself for the operatic stage under the 
care of the best masters of Europe. His first teacher was 
Herr Knote, of the Court Theatre in Munich, after which 
he studied with Haag, of Munich. Mr. Rea then had two 
years in the Munich Royal Conservatory, and later a 
course of instruction with Gurathe. The young man con- 
tinued his studies with Vanini in Florence, mastering 
the Italian language. He next went to Paris, where he had 
lessons with Bouhy. Mr. Rea was heard in London by 
de Reszké,. Shakespere, Randegger, Mr. Chappel, of the 
Saturday Popular Concerts, and Zumpe, one of the leaders 
of the Covent Garden Orchestra during the Wagner season 
of last year. 


Shannah Comming 


RS. CUMMING is through and through an Amer- 

ican woman. Her grandfather was an Indian mis- 

sionary, and gave to the little granddaughter the name 
“Shannah,” which means “The White Rose.” 

At a very early age the child developed great musical 
talent, which was carefully fostered by her sister, an emi- 
nent soprano, who molded the voice from the earliest 
moments of its appearance. To this early training the 
singer attributes much of her success. George Sweet was 
the chief among her teachers, all of whom have been 
teaching in America, for Shannah Cumming has never re- 
ceived the conventionalized European conservatory train- 
ing. Her first talent to be turned to account was that for 
piano, which she learned to play so well that serious 
thoughts were entertained about training her for a concert 
Necessity compelled her to turn from her pro- 


’ 


pianist. 
posed pianistic career and to cultivate her vocal talent, for 
financial prosperity seems somehow to come more quickly 
to the singer than to the pianist 

Mrs. Cumming’s career has been of but three and a 


half years’ duration, but she has appeared with great suc- 
cess in many cities of the country. An unfailing sign of 
her popularity lies in the fact that she is immediately re- 
engaged wherever she has once been heard. Her success 
at the Springfield Festival is still well remembered. For 
so young a singer her experience with orchestra has been 
extended, for she has sung with Seidl, the Boston Sym 
phony and Pittsburg orchestras. The voice itself is a 
happy medium between dramatic and lyric, which enables 
her to sing the great things of both classes. If anything, 
Cumming is rather at her best in the classic arias 
her prefer- 


Mrs. 
As a musician, her taste is eminently refined; 
ence leads her to the German Lieder, although 
catholic in this respect. Oratorio singing and concert work 
claim her public attention, for she is not in the least drawn 
to the operatic stage. Her early training as a pianist is an 
immense assistance to her as a singer, for one of her spe- 
cial gifts is that of being able to accompany herself well 
and from memory. 

When Shannah Cumming first started on her career as a 
singer she became the soprano soloist in a leading church 
of Pittsburg; afterward coming to New York and holding 
a similar position in the West Presbyterian Church, Clem- 


she is 


entine de Vere’s former place. Of this church Mr 
Schnecker has been the organist for twenty-five years: 
other members of the choir being Bushnell, bass: Rieger 


tenor, and Mrs. Carl Alves, contralto 

Shannah Cumming is one of the most prominent and 
promising singers before the public, and affords an un- 
usual pleasure to all who have the good fortune to hear 


her. 


Richard C. Percy Recitals. 
announces his fifth annual series of 


Richard C. Percy : 
‘rgan recitals to be given at the Marble Collegiate 


Church, Fifth avenue and Twenty-ninth street, on the first 
and third Thursday afternoons of February and March, at 


4 o'clock. 


CONN CONSERVATORY oF MUSIC, 


‘ELKHART, 


INDIANA. 


For Band and Orchestral Instruments. —__ 


The Kueller 


Hall of America. 





Has a faculty second to none in the world, with the famous 
Jules Levy*at the’ head of it. 


Apply for Terms to 


C. G. CONN, 23 East 14th Street, New York. 
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Presenting her most 
interesting 
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JENNY OSBORN, 


Soprano. 


Artists under sole 


direction 


Mary Wood Chase, 


Pianiste, 
Piano Lecture Recitals. 


Edyth E. Evans, 


Contralto. 
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Mrs. Johanna Hess-Burr, 


Accompanist. 


FRANK S. HANNAH, 


Mabel Crawford, 


Contralto. 


Violinist. 
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MUSIC IN THE 
PUBLIC SCHOOLS. 


——_@—_—_ 





[ Zhis Department Is in Charge of Mr. Sterrie A. Weaver, 


Supervisor of Public Schools in Westfield, Mass.] 


My Ipeat or A Music TEACHER For Pusiic ScHOOLs. 
USIC and song. Who is a good teacher of either 
that is too good to teach in our public schools? 
It appears to me that no one ever was too good or too 
learned or too much of a lady or gentleman to be a good 
teacher. That seems to me the very first requisite for 
teaching music in public schools, to be a lady or a gen- 
tleman. Surely the finer, the more subtle, the more deli- 
cate the subject to be taught is the more necessary it be- 
comes to have ladies or gentlemen for teachers. And 
what other subject offers, demands, needs more careful 
and refined teaching than vocal music. 

The next almost indispensable quality of the music 
teacher is to have a genuine love for the children because 
they are only children. Not only to have a toleration for 
them, or perhaps just be pleasant to well-dressed children 
of well-to-do people, but to have a warm, sympathetic 
heart, a smile, an encouraging word and look for the 
poorest as well as the richest. Perhaps I should say, to be 
even kinder to the poor children, for often they find the 
schoolroom the pleasantest place they know of. With 
such love, which is not always a thing to be acquired or 
learned at your will, in the heart of the music teacher to- 
ward the pupils hali the battle will be in the teacher's 
favor. 

That love will shine out of the teacher's eyes, play about 
his face and govern every one of his actions and, oh! 
how immediately the littlest boy or girl feels it and re- 
sponds to it. But this love for the children must be bal- 
anced by the love the teacher bears for his work. Here, 
too, the children perceive, feel almost intuitively, whether 
the teacher loves his work or not, and anyone can easily 
see the consequences of the lack on this line. Besides 
this the music teacher who wishes to teach in our public 
schools should be very well acquainted with the subject 
he wishes to bring before the children. 

I cannot well imagine a more trying and more humili- 
ating position than to stand before a class of children and 
not knowing how to present the lesson in such a way that 
all who wish may understand and profit by it. Nor will 
this suffice. In the study of songs so many different sub- 
jects are touched upon that it is very much in the music 
teacher's favor if he can answer any question inquisitive 
scholars are very apt to put. Underlying this love and 
knowledge must be a firm and guiding spirit and a good, 
well defined system throughout the work. For without 
good discipline and systematic work in a schoolrocm it is 
well nigh impossible to have such results as will be of profit 
to all the scholars. Hand in hand with teaching music 
should go some knowledge of physical culture, of correct 
breathing, of elocution and deportment. 

And last, but not least by any means, I deem it almost 
indispensable for a music teacher to have an agreeably 
sounding, fair voice and good taste to sing a song or even 
to make a simple exercise pleasant. The knowledge, 
coupled with a harsh, nasal or gutteral voice, will scarcely 
appeal to the scholars. It seems to me that there is hardly 
any need of saying that an ideal music teacher must be 
alive, progressive, inventive in presenting new things and 
old things in new ways and of good health 

Surely there need be no laws as to how a music teacher 
should dress him or her self. Any lady or gentleman will 
know that a child’s eye is very quick to find out what is 
out of place in the appearance of a teacher and that a 
child’s mind, just coming to school, is like a pure, white, 





unprinted, very impressionable sheet, which every teacher 
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should be very careful to leave only good, beautiful and 
wholesome impressions upon 
Very truly yours, F. G. HANDEL 
OrRAnGE, N. J., January, 1899 


due CHILD-LONE IN PUBLIC SCHUOL SINGING. 

With children singing in unison—children, say, from 
uine to Ulrticen yeats ol age—you will hear one ol two 
Cularacterisuc Qualities O1 Lone, according to the training 
those children have had or are having 

in the one case the tone will be sent out as though shot 
irom a gun, it will be buried torth with impetuosity un- 
paralicied, and the leader of this chorus will, possibly, be 
urging these children to “sing louder! raise the rooi! 

make it hum! &c., and will say to you ii you chance to 
be standing by: Who says chiidren cannot be trained to 
sing loud and strong?’ “Isn't that singing spirited 
cnoughs ihe laces Ol many Ol these children are scowled 
and twisted ailmlost beyond recogniuon. ihey are whoop 
ing it up! 

4n the olher Case the tones seem to rippie iorth irom the 
smiling lips Ol the smuling Children luke the tones Irom the 
brown thrush you used to hear iast spring; or irom a 
lute in the Hands Ol a masicr. ihese tones are cheeriui, 
buoyant, bright; not loud, but yet “telling; not soit and 
liabby, but hrm and joyous. Jhese tones are childlike and 
hopeiui, the other tone is overgrown and abnormally 
heavy; and, it you will pardon the unmusical illustration, 
it gives you the feeling you might have in witnessing a run- 
away team Of horses; as iong as the road is Clear and 
Straight they may escape injury; but you wonder what will 
happen when they come to a Sharp curve, Or a piece ol road 
that requires slower driving; whereas, the other tone, to 
continue the simile, may be likened to a team of horses 
prancing along under taut rein well in hand of the driver; 
spurting up, or slowing down at his pleasure, but always 
under control. 

As stated in my last article, the cause of this abnormal 
condition is the exceeding (straining upward) of the reg- 
isters of the voice. Well, now, what is the remedy? The 
old “closed lip” exercises—humming’ someone may ask 
in a skeptical tone. Yes; it may be called that; but 
“humming” conveys to many the false notion that the lips 
are to do the vibrating. This is not true. I term the hum- 
ming a “resonance exercise,’ and | make it a point to get 
as much vibration through the bones of the face and nasa 
membranes as possible; giving the impression that the 
voice is up in the top of the mouth instead of down in the 
throat. If a child’s voice is not too badly strained (a 
strainéd voice is simply a voice in which the registers have 
been carried upward beyond their limits), he, or she, will 
catch the idea at once; and daily practice will insure the 
correct placing of the toue. 

The register most generally abused is the one beginning 
at F, first space of the staff, and ending at C, third space 

Children who have this fault will want to sing louder 
and louder as they sing upward from F, and will not be 
able to soften the tone without much effort, and generally 
not without more or less trembling of the voice 

A disheartening experience may be in store tor the 
teacher who sets about to correct this fault and replace 
this inflated tone with a pure and properly placed one, 
especially if the friends of the children think this loud 
tone is all right. But there is no alternative left you. As 
a teacher “the best good of the greatest number’ must 
be your motto, but if you let this shouting go on you 
for the 


will have some remorseful reaping to do later, 
children will soon begin to look upon a light, pure tone as 
not worthy their attention (children like to do big things), 
and they may refuse altogether to sing when you try to 
soften the tone. Or a still more dismal phase may ap- 
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pear—the children may begin to flat wofully, and did you 
not know the cause of this flattening you might, to use a 
slang phrase, go away “down into your boots” and for a 
moment distrust the soundness and practicability of your 
plan of reform 

But an unnatural stimulation is inevitably followed by 

corresponding depression. From a physiological stand- 
point the voice has, up to this time, been held up to pitch 
by main force, and when this forcing is stopped, why, the 
inevitable reaction legitimately follows The ear and 
voice having been, so to speak, brought up and blended 
under these exaggerated conditions, they must be returned 
and rehabilitated, and this time under norma! conditions, 
in which flattening can have no place 

Teachers who have not met this condition and worked 
out of it may think this picture extravagantly drawn; but, 
as a matter of fact, it will be found to be true 

Now to return to the subject of registers: Some teachers 
know at once upon hearing and seeing a person (adult or 
child) sing a tone whether or not that tone is correctly 
sung, but the majority are not thus favored; therefore 
let me again remind such of the “resonance exercise” before 
mentioned, and emphasize this as a sure means of deter 
mining the place and character of the tones of children 
(as well as adults) from first space upward, not only to 
see the limit of the register—called by some the first 
series of falsetto—but upward through the second series 
of the same to F sharp, and also into the head register 

Children’s voices are naturally high, and many of them 
can sing a pure little tone up to high C; but these tones 
from C third space upward must be small and light at 
first, and must be kept so for some time, or until they be- 


gin to know their place and feel at home there, as it were 


Ihe open tone, with la or te, may be tried later, but the 


tone should be frequently proven by ending it with the 
closed lip” tone, for the temptation is very strong to 
try to get power before this new tone is capable of tur 
nishing it, and the result will be the old, top-heavy, lower 
register tone again; but this cannot be if you apply the 
proof often enough 

In conclusion, by way of caution, I warn you that the 
small.iess of this high tone may be objected to by some, 
but be not discouraged, and you will soon have a charm- 
ingly sweet, clear and ringing tone without throat effort, 


t I staff, and, better than all 


even though it goes above the 


else, it will have that quality about it which causes children 
} 


children’s voices are thus 


a< 


to enjoy their singing. \V 
carefully treated, and ambitious and unscrupulous chorus 
leaders are prevented from trying to get musical effects in 


the line of loud singing from these tender voices, then and 


not till then will we have singing communities, for the 
musical spirit will not have been completely broken in 


childhood days; but having been rather nurtured and 


encouraged will demand still further development in the 
T. L. Roperts, 


adult 
Supervisor School Music Utica, N. Y 


School music supervisors of several States have already 


ch 
expressed their interest in and sympathy with the “Public 
School Music Department” of THE COURIER This 


week’s issue makes its readers acquainted with Prof. F 


G. Handel and Prof. T. I Roberts 
We earnestly pray that the live supervisors who 
may not only find food for thought, but be 


read 


these articles 
moved to voice their approval or disapproval through the 


columns of THE COURIER 


Professor Roberts writes Busy as a man can well be, 
yet I so heartily approve ol move that you may count 
upon me to take the time to help on the department.” An 
old gentleman, J. E. White, of Newtown, Kan., says: “I 
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hail Poy new cele with delight, par read the articles 
with the keenest pleasure.” 

Don’t allow these men to have a monopoly; they are 
anxiously watching the columns of THe Courier to get 
ideas. 


other supervisors’ 





We hail the appearance of practical articles like those 
irom the pen of Professor Roberts. Now let us look 
see how many of the faults which 
they point out are present, and then let us hear from 
other Give us your ideas and the results of 
your practical experiences. Speak the plain truth as it 
appears to you. Out of the various opinions, or the same 
ideas differently expressed, we can but come nearer to the 
truth. Is not this what we all seek? 

The editor of this department will agree to keep his 
own ideas well in the background as long as other super- 
visors will fill the columns of this department with meaty 
articles. 

Next week will appear an article by Frank R. Rix, 
Supervisor of Music in the Borough of Queens, New York. 

Sterrig A. WEAVER. 


well to our schools; 


supervisors. 


Concert by the Deutscher Liederkranz, 


HE customary large and friendly audience was called 
out by the second concert of the German Lieder- 
kranz on Sunday evening, February 5, at the beautiful hall 
on Fifty-eighth street. The assisting soloists were Frau 
Schumann-Heink, the contralto, and Frau Edda Klengel, 
Dr. Paul Klengel, it will be remembered, is the 
conductor. The program consisted of works by Bee- 
thoven, Brahms, Liszt, Schubert, Rubinstein, &c. The 
various selections for Mannerchor and Frauenchor went 
with a vim and earnestness to be imitated by similar 
American organizations. Dr. Klengel has evidently been 
subjecting his forces to vigorous, well-systematized drill- 
ing. 

The orchestral selections were arther rough, but ex- 
cellent on the whole, while the two soloists won rapturous 
applause from the thoroughly discriminating audience. 
Frau Klengel had a large ovation after her Liszt Fantaisie, 
which demonstrated that the audience approved of her 


pianist. 


playing. 
The program: 
CPS, SE Ti hie deb vdivensnctinccviecsvcssciecsives Beethoven 
Rhapsodie aus Gvoethe’s Harzreise im Winter fir Altsolo, 
PEOTEOE SE GOON noc ccvicscscocctdcssscccscctcees Brahms 
Altosolo: Frau Schumann-Heink. 
Ungarische Fantaisie fiir piano und orchester.................+ Liszt 
Frau Edda Klengel. 
Standchen fir Altsolo, Frauenchor und orchester............ Schubert 
Altsolo: Frau Schumann-Heink. 
Drei Mannerchére a capella— 
i De Ci BEL cosccasperdbiv ade teuceiieestdenctsocaseded Veit 
PERS cexcsvecesunusadassasdcosbokounbbedsiomerraseeewinenta Gade 
NEE ecccvcvcccccctceccacscncensccsicesocecescensssececoseds Kirchl 
Balletmusik aus Foramors The GORE sc cccccoscccodeases Rubinstein 
Lieder mit piano. 
Frau Schumann-Heink. 
Madrigale a d. 16, Jahrhundert fiir gemischten Chor a capella. 
Zum ersten Male. 
Loreley, Dramatische Scene fir Mezzosopransolo, Manner- 
et WR CUR icc ccc ctevesscsdcceaseinesscodescsees Brambach 
Loreley: Frau Schumann-Heink. 


Zum ersten Male. 


Success of Andrew Schneider. 

Andrew Schneider, the young baritone who has been 
engaged for three weeks with the Banda Rossa, has met 
There has been but one opinion as to 
Mr. Schneider 
Albany Argus 


with unusual success. 
the beauty and artistic training of his voice. 
is a pupil Mme. Anna Lankow. The 
said about his recent appearance there: 

rhe assisting were Mrs. Marshall Pease, 
an excellent contralto voice, which she used to advantage in selec- 
“Carmen” and ballads in encore; Andrew Schneider, bari- 
heard in Wagner’s “Evening Star,” aria from “Tann- 
encored for each number. 


Oi 


the possessor of 


soloists 


tions from 
tone, who was 


hauser,” and “Faust” selections, 
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Clarence ‘Eddy a Sesten. 


~LARENCE EDDY, who has just returned from a 
snort tour in New England, appeared in Boston Tues- 

day, January 31, at the Shawmut Church, under the manage- 
ment of D. L. Hearty. The subscription list for this recital 
was already very large and the capacity of the church was 
taxed. Mr. Eddy’s dates following the Boston recital are 
Troy, February 2; Oswego, February 3; Rochester, Febru- 
ary 6; Milwaukee, February 9, March 17 and 18. Mr. Eddy 
will play a new concerto for organ and orchestra, by Enrico 
Bossi, for the first time in America, with the Chicago Or- 
chestra, at the Chicago Auditorium. 

Loudon G. Charlton, advance agent for Mr. Eddy, is now 
filling open February time west of Rochester. 

This was the New London program: 








SS We Gi carr ess ccddeteccaisccsscecpecescs Wolstenholme 

Written for and dedicated to Clarence Eddy. 
ey Eade radb ind eubeciecdatbairevecstetedcontactexceves 
Scherzo in G minor (new) 

SE MEN os ceccscccncdescvoscpudesvcveccvoseda Hollins 
kas, ccc cdeammaddiedicececssebaeonted Guilmant 
Dedicated to Clarence Eddy. 

EF Fics acestcsenmeccsecscacdseceucnscccess Rousseau 
Dedicated to Clarence Eddy 
NEED: peccesscipconmscaducmemingsdarncaaatensndndagesesnsens Schubert 
Arranged by E. H. Lemare. 
ee ee BD Bh Given tcddcndbecscicticcdecsccvcssecess Bach 

SN OE EP i ivtemiebincicnisvencsenenies 
SE TE i A FI I i orion is cn ccncdncbnincdoveneccesetves Bartlett 


Of his playing the critics have said most complimentary 
things, to which the following press notices will bear wit- 
ness: 

Clarence Eddy, acknowledged to be the greatest American organ 
ist, gave a delightful recital at the First Church last evening under 
the auspices of the Guild. Northampton was particularly favored in 
hearing this celebrated artist this time, since he is giving only a 
short series of recitals in American cities between European con 
cert tours, * * * 

The program, while not of the brilliant order, was well suited to 
the purpose of showing Mr. Eddy’s wonderful ability in registration, 
his fine appreciation of tonal values, his mastery of light and shade, 
and his perfect technic. The most pretentious numbers were Guil- 
mant’s Fifth Sonata, dedicated to Mr. Eddy, which was beautifully 
interpreted by the player, the opening allegro movement and the 
closing choral and fugue showing particularly his mastery of keys 
and stops. Rousseau’s “Double Theme Varie,” also dedicated to Mr 
Eddy, teemed with beautiful novelties and delightful surprises, and 
gave the player opportunity to display his wonderful ability in pedal 
ing. By far the most pleasing selection on the program was the well- 
known Schubert Serenade, as arranged by Lemare. Here the artist 
brought out new combinations of stops and tones that were entrancing, 
and it is doubtful if anyone in the audience ever heard the familiar, 
oft-played piece so masterly interpreted. There was soul in the 
playing that dominated the technic and registration. Other pleasing 
numbers were a new concert overture, written for and dedicated to 
Mr. Eddy by Wolstenholme, a Romance by Lemare, and a new 
Toccata by Homer N. Bartlett, which closed the program. The 
Guild will clear a good sum from the recital.—Northampion, Mass., 
Daily Herald, January 26, 1899. 





Clarence Eddy’s organ recital at the First Church last evening 


delighted a large audience, and, as a result, the treasury of the 
Guild, under whose auspices it was given, will realize a tidy bal- 
ance. Mr. Eddy, who was heard here several years ago, has devel- 


oped into an artist of first rank and is one of the few American 
organists recognized in Europe as a master. The program given 
was in itself a brilliant one and was arranged to show the powers 
of the organist to the best possible advantage. Mr. Eddy’s playing 
is free from conventionalism, and in the better known selections he 
exhibited an originality of treatment both in temper and phras- 
ing that would win the appreciation of the most critical audience. 
In those pieces heard here for the first time his astonishing versa- 
tility was well exhibited, while his characteristic technic, shading 
and pedal proficiency seemed beyond praise.—Northampton (Mass.) 
Daily Gazette, January 26, 1899. 
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“A FAULTY TECHNIC, the prime cause of inartistic piano 
laying, is the natural consequence of the neglect of consistent and 
Reual methods of teaching and practice.” 


A. K. VIRGIL 


(recent Fay imo from Europe where he has been successful in 
esta bli as Seno Schools upon the Clavier Method in London and 
Berlin), will receive pupils in Elementary and Advanced Technic and 


in the Art of Expression. 


SPECIAL METHODS EMPLOYED. 


Free Consultations and Examinations every Monday (beginning 

December 19), from 12 to 1 o'clock M. until further notice. 
SPECIAL TERMS TO TEACHERS and those ayy for 

teachers. Next Saturday, December 17, 11 to 1 o’cl first recep- 


tion hours. 
ROOM GO!l CARNEGIE HALL. 
CHARLOTTE 





MACONDA 


SOPRANO. 
Address LEADING AGENTS or 25 West 65th Street, New York. 





THE MUSICAL COURIER. 





Church of Christ Tuesday evening and spent a delightful evening 
listening to the organ playing of Clarence Eddy, the renowned vir- 
New Londoners have had their musical tastes educated by 
listening to local organists, so that they are guod judges of organ 
music and they were very enthusiastic over Mr. Eddy’s skill. 

Mr. Eddy’s repertory is a very extensive one, and his selection 
of the program for Tuesday evening gave his hearers an oppor- 
the details control over the 
he presided. hand 

of 


tuoso. 


marvelous 
Under 


sending 


tunity of grasping of his 


at his masterly 


forth 


which 
the organ thing 
and sweet as an angel's song, then gathering strength until there 
was a grand outburst of melody that shook the building. 

It would be difficult to conceive of any more perfect registration, 
and in the alternaton of the manuals and the use of the pedals Mr. 
Eddy displayed a skill and dexterity that wonderiul. Per 
haps the finest number on the program was Franz Schubert's Ser 
sweetness, and 
marked the 
“Ave 


hne instrument 


became a life, now tones soit 


were 


such a 
piaying 
Maria,” 
D flat 


lt was rendered with inexpressible 
and 


ce wer 


enade. 
delicacy of touch sympathetic treatment 
that the audien 
Hollins’ “Benediction Nuptiale 
were all fine examples of artistic 
Sonata, with 
equal to any demand that couid be put upon him. 
An organ concert would be incomplete without 
master Bach, and Mr. Eddy 
His execution of this complicated piece was briiuant 
on the program was 


fairly carried away. LBossi's 


and Lemare’s Komance in 


while Guimant’s Fifth 
the 


rendition, 


its five movements, showed that periormer was 


something trom 


the great chose the “Great Fugue’ 


in G munor. 
in the extreme; fo. that matter, 
treated with a skill that would exhaust superiatives were it fittingly 
described. 

lt was unfortunete that the storm prevented many from attend- 
weather to keep them 


every number 


ing the concert, and those who allowed the 


away missed an experience that would have more than repaid them 


for any discomfort. ‘lhe visit of Mr. Eddy to this city was a musi 
cal event that w.ll be marked in white in the memory of those who 
were privileged to listen to his magnificent piaying.—New London 


(Conn.) ‘ihe Day, January 26, 1899. 
Dory Burmeister-Petersen. 

After her playing at Luxemburg, the Grand Duke, on 

January 23, presented to Mrs. Dory Burmeister-Petersen 


the Gold Medal of Art and Science. She piayed in Paris 
on January 28. 
Natalie Duna, Soprano. 
Miss Dunn is busy with various engagements, both in 


She sang last week at the section meet- 
A., at Carnegie 


and out of town. 
ing and concert of the N. Y. S. M. I 
Hall, and at some private affairs. 
Giles Sings. 
Friday evening last found E. Ellsworth Giles in Bridge- 
and this week he appears at the annual ban- 


port, Conn., 
quet of the Inter-Normal Graduates, held at the Marl- 
borough. Giles’ resonant tenor voice and his musical na- 


ture make his singing highly enjoyable. 
Murio-Celli Musicale. 


Mme. Adelina Murio-Celli d’Elpeaux, of 18 Irving 
place, known as the teacher of many-prominent and suc- 
cessful prime donne, will have her next soirée musicale 
this Thursday evening, February 9. The usual array of 
brilliant young pupil-artists, as well as professionals, will 
participate, and those receiving invitations are sure to 
attend. 


Hanchett in Florida. 


Dr. Henry G. Hanchett has gone to De Funiak Springs, 
Fla., to conduct the music department of the Florida Chau- 
tauqua, which will open its winter session next Wednesday. 
The session will continue until March 28. This is the sec- 
ond most important Chautauqua assembly in the United 
States. Dr. Hanchett will have sole control of the music 
He has arranged to give a series of lecture recitals. 


America’s Greatest Violinist, 
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Jacoby in Detroit. 


RS. JOSEPHINE JACOBY, the celebrated con- 
tralto, was soloist at the Hofmann subscription 
concert, Detroit, February 2. The press of that city is 
enthusiastic in its criticism of her singing and the artistic 
value of her work. She made an extraordinary hit at the 
concert, and it is simply a continuation of her many 
previous triumphs. 

Another artist made a first appearance in Detroit last evening, 
Mme. Josephine Jacoby, contralto. Madame Jacoby is a large 
woman and looked larger than she really was from the manner of 
her costuming. She was gowned in black lace, jetted en peau and 
with black gloves The costume was rather startling, from the 
sharp contrast of the jet black gown and fair white shoulders 

She has a powerful voice, which she manages with all the skill 
of a great singer. This is only her third season in concert work 
She is an American girl and has had all her musical training in 
America. She is all the more interesting from that fact, as her 
work last evening certainly entitles her to a rank among the fore 
most singers in America to-day. She did not present an aria last 
evening. At her first appearance she sang “Se tu M’ami,”’ by Per- 
golesi, and “Since First 1 Met Thee,”” by Rubinstein. When re- 
called she gave “Dreaming,” by Bartlett. She closed the concert 
by singing the Nocturne, by Chadwick, “Nur wer die Schnsucht 
Kennt,”” by Ischaikowsky, and for an encore “Love Me While I 
Live,”” by Foote.—Iribune, February 3, 1899. 





Madame Jaco! y’s magnificent presence gained the sympathy of 
the audience before she had sung a note, but after she had sung 
she needed no such aid to recognition. Her voice is one of the most 
remarkable ever heard here; a big, rich, dramatic contralto, with 
a peculiarly brilliant ring, such as is seldom heard in a contralto 
Moreover, Mad-me Jacoby has an amount of magnetism, of tem 
perament, witch 1s at times aimost overpowering in RKubinstein’s 
lovely romance and Ischaikowsky’s sombre, passionate “Nur wer 


die Sehnsucht Kenat, rose to climaxes of thrilling imtensity 





in finesse, but she has the essen 





Madame Jacoby lacks som 
tial qualities Cl a great singer 

Ihe audience insisted on her return after each group, though 
the last one was at the end of the program, and she added Bart 
lett’s ““‘Dream” and Foote’s ““Love Me While I Live, Free Press, 
February 3, 1899. 


Madame Jacoby px s a voice of beautiful quality—mellow 





and resonant to an unu degree, rich and vo! remarkabie power. 
Nothing she att.mpted last night seemed a sufficient test. More 
than once in her short career as a concert singer has it been sug 
gested that her voice, her striking personality and her temperament 


have been designed for the operatic stage. Her stately presence and 





winsomeness in unprofessional acquaintance with her protessional 
exccilencies slamy SL y of success upon her career at the out 
set. Her selections last night were very simple. She believes that 


great afias were not written tor use without orchestra: accompani 


ment and she does not attempt them with anything less 


Her most pretentious number, “Se tu M’ami,”’ was less pleasing 
last night than the simple ballads, “Since First 1 Met ‘hee,”” Ru 
binstein; Nocturne, Chadwick; Nur wer die Sehnsucht Kennt, 
I'schaikowsky, ard two encore numbers, “Dreaming,” by Bartiett, 


and “Love Me While I Live,”’ by Foote.—Journal, February 3, 1899 


Gale’s Triumph. 

The Troy Vocal Society continues giving delightful con 
certs, and the critic of the 7imes also continues his de 
served praise of Conductor Clement R. Gale. Of the last 
concert it was said: ‘The remarkable control by Conductor 
Clement R. Gale, so noticeable earlier in his conductorship, 
has become so familiar as to be accepted as a matter ot 
course. But it remains true that this adept leader plays 
upon the forty-tongued vocalion as if it were an organ 
with stops and swells.” 

Powers’ Lenten Musicales. 


Mr. Powers announces the usual Lenten subscription 
musicales, to occur on Wednesday mornings, March 8, 15 
and 22 next, in Carnegie Lyceum, at 11 o'clock, and sin- 
cerely trusts that those in attendance upon the present 
series will subscribe for either themselves or friends, or 
both, thereby insuring practically the same attendance as 
the present series enjoys. Cards for series, $5; boxes, 
$50, to be ordered of Mr. Powers or of Frederick John 
son, secretary; Studio 112, Carnegie Hall 
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Van Rooy Song Recital. 

NTON VAN ROOY, the basso of the Grau Opera 
Company, assisted by Hermann Wetzler, gave a diffi- 
cult recital at Mendelssohn Hall on Monday afternoon 

Mr. Van Rooy is possessed of a large voice, which he uses 

improperly in the sense that some bad fairy seems to have 

impressed him with the idea that noise constitutes sing- 
ing. 

Like most—one could say all—operatic singers, he seems 
unable to grasp the lyrical, the song side of a song, and 
sees in it but dramatic possibilities. The large audience, 
oblivious, either by nature or cultivation, to his shortcom- 
ings, applauded widly the explosive utterances of this 
really temperamental singer. Mr. Wetzler, as accom- 
panist, has not equaled the unhappy efforts of some play- 
ers we have heard in New York, but nevertheless con- 
tributed but little to the pleasure of the afternon. An 
unsympathetic accompanist creates much suffering to this 
sin-laden world. In his organ selections Mr. Wetzler was 
better, but has not mastered the art of registration, and by 
his afternoon’s work has not added to our former favor- 
able opinion of him. The arrangement of music for the 
afternoon was this: 

Dichtesliehe, Gd. Gicoceccccevcccvcese - seveenes Robert Schumann 
Im wunderschoenen Monat Mai. 
Aus meinen Thraenen spriessen 
Die Rose, Die Lilie. 

Wenn ich in Deine Augen seh’. 

Ich will meine Seele tauchen 

Im Rhein, im heiligen Strome 

Ich grolle nicht 

Und wuesstens die Blumen. 

Das ist ein Floeten und Geigen 

Hoer’ ich das Liedchen Klingen 

Ein Juengling liebt ein Maedchen 

Am leuchtenden Sommermorgen 

Ich hab’ im Traum geweinet. 

Allnaechtlich im Traume 

Aus alten Maerchen winkt es hervor 

Die alten boesen Lieder. 

Toccata and Fugue in D minor, for organ Johann Sebastian Bach 

Mr. Wetzler 


»ongs with organ accompaniment 


Komm, suesser Tod.........++++++++++++++-Johann Sebastian Bach 

Die Ehre Gottes aus der Natur L. Van Beethoven 
Mr. Van Rooy 

Fantaisie and Fugue on B-A-C-H, for organ... F. Liszt 


Mr. Wetzler 
-Franz Schubert 


~ongs 


Du bist die Ruh’ 


INFORMATION BUREAU. 


> 
MAIL For ARTISTS 
Mail addressed to the following has been received at 
Tue Musicat Courrier Bureau of Information: 


Miss Ella Carr Mrs. James Simpson 
Arthur Friedheim A. Stankowitch 
Esther Hirsch Hugo Kraemer 

S. Salter Carl Wilk 

Henri Marteau Ludwig Bonin 


Miss Della Rogers 
Matt Forwarpep 
Letters have been forwarded to the following since pr« 


vious issue: 





W. H. Mcliroy ( s. A. I 

Mrs. F. R. Willian Reginald De Koven 
Ellison Van Hoose Heinrich Meyn 

Minna Kellogg-Molka Mrs. Richard Blackmore 
E. A. Fletcher Feilding Roselle 

Pol. Plancon Mme. Lillian Nordica 


Paur Symphony Orchestra. 


The Paur Symphony Orchestra will go on a concert 


tour through Middle and Western cities during the month 


April. Nearly all the dates have been disposed « 


Miss Ida Simmons. 
This highly talented pianist has just returned to New 
I the West with 


York, having completed a tour throug 





Helmont, the phenomenal young The tour was 
successful in all regards, and Miss Simmons achieved a 
notable success wherever she played. The newspapers gave 


her many handsome notices 
Maxson, of Philadelphia. 

Frederick Maxson, the well-known Philadelphiz organ 
ist, last Thursday opened the new organ in the First 
Presbyterian Church of Haddonfield, N. J., playing selec 
tions from Handel, Gounod, Guilmant, &c rhe recital! 


was well attended, the 





ting appreciation 
by vigorous applause 
Opening of the Florida Season. Inauguration 
of the Slagnificent 


NEW YORK and FLORIDA LIMITED Service, 














Der Doppelganger pe g of the la seas be signalized this year as 
Die liebe Farbe i he placing in service of e “New York and Florida Lim 
Die bose Farbe. ed etween New York iD Aug e, 5 I know 
Eifersucht und Stolz edge t be the finest n e Vv r al ent 
Singers should first learn to understand that a song ts xury letail of f es New York ly exe Sunday 
7 " A. M. via th a R. R., the South ay, 
supposed to have a lyric reason, a Iryic basis. There are 
: . I Central & Per R nd e¢ Flor I t R 
only a few members of Mr. Grau’s company who have this Rp and reaches St. Augustine at 2 > w the f ving day, mak 
conception of the meaning of a song and of singing Mo ng the run, which exceeds 1,000 miles, in but little more than twenty 
’ ’ 1 f r rs No t et . . tt , . ‘ _ 
them shout. Jean de Reszké and his brother and Sen ars. No train has attracts t attention, and its fame 
. : er ed ereve adin k It pose f 
brich and Schumann-Heink sing. So do Albers and cere . . : ' 
: : : ; Pull n co! € roor g I n different 
Saleza and of course Maurel, but the vast multitude of the yoods and supplied » ' ' sottees 5 gta 
company, including Van Rooy, have the tendency to shout, g eeping car ¢ er f royal club 
to declaim and to recite, and hence they sometimes give ©4f for the gentiemen; ar 1 car w isome drawing 
r 1 re pe g aw pla 4 rar car and 
recitals 
lining r, in whicl es ce | ; ne k w e fines 
New York hotels. One d i at ( t Ss. ¢ 
Rossi Gisch, Violinist. 1d goes through to Aike ' e ee 
. oF i r Avil N | g c and 
Miss Gisch is considering an offer to act as first violin d rh g New } \ ' Bs k 
’ e y an e < r r r t $ : t P k 
ofa string quartet, and is also considering certain plans, n, through the perf nne r afforded at Everet Ga 
the outcome of her success here There are two other fine between New York and Florida via 
Lillian Butz. The Florida Short Line 1 e “Wa igton is western 
| , : fea) Vestibule Limited i g Ne York at PrP. M. daily nd the 
This charming young artist has been very successiul in Sales Giana Mak Shall ; shag a midnight 
her season’s engagements. Those of recent date are twO The { — donde allie, de : eping 
mg recitals in Pittsburg, one in Philadelphia, a most ars between Ne York e ar ffers 
successful concert January 12 as soloist with the People’s Pul!ma ceping car s¢ ‘ een New ¥ id Augusta, Ga 
+ TT . : se , , an with nections for Aiken, | \ lech I I at 
Choral Union, and a morning musicale Friday last here |. eben iy acne ta s al myer ns 
in the city | Secienes . , we on 
Several oratorio engagements for the early spring are F.C. & P. RR i2A.&¢6 1 Dining perated on all 
already booked In addition to concert singing, Miss ‘4 e Southe R Flor Short Line” in « mig 
' . y , ’ h the Florida East ¢ t R to Miar ffers the 1 t dire 
Butz is one of New York’s successful church soloists, i 
; 2 ckest and delightful service to N Havana and Key W 
having been engaged tor the past year as soprano at St For f r r ‘ ¢ N A ~ ' I 
Andrew’s Church, West Seventy-sixth street P. A. S K N York 
THE 
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HE first production of Horatio Parker’s ‘St. Christo- 
pher” was given by the Apollo Club, Wednesday 
night. Under the direction of Harrison M. Wild the club 
is contributing admirable work to the music of the year 
and few performances can have been more successful than 
Christopher” is 
a controlling 


this second concert of the season. ‘St. 
difheult. Orchestra and chorus require 
hand and experienced musicianship. 

At the first concert given by the Apollo Club this year 
the opinion was universally expressed that no director 
could have been more satisfactory in every particular than 
Mr. Wild. His generalship had been evidenced both with 
regard to chorus and orchestra, his authority was recog- 
nized and his knowledge of musical scores was said to be 
immense. Proof of this was shown when he elected to 
conduct “St. Christopher’ on his second appearance. 

The new conductor fully grasped the difficulties and the 
intricacies, and by his conducting of both orchestra and 
chorus raised the tone of what might have been ineffect- 
ive and made effective climaxes when the work itself is 
often weak. 

** * 


Master Willie Brothers, who sang the music of the Child, 
has a beautiful soprano, which rang out clear and true from 
the third gallery. The object in placing the boy so far 
away from the stage and orchestra is not apparent; it 
borders somewhat on the sensational, and it is all the more 
to the credit of the little fellow that he pitched his tone 
with so much accuracy and came in strictly to time. Why 
even in so small a part he could not have been placed 
somewhere within range of the orchestra is incompre- 
hensible. 

Young Brothers has the finest soprano of any boy in the 
city, I am told, and he had certainly been well coached by 
J. H. Kowalski, as his intonation and clear, full tone were 
quite exceptional. 

Max Heinrich and Mrs. Ford, the bass and soprano, 
sang as we have been accustomed to expect from them. 
For many years both these artists have appeared in Chi- 
cago and have been made welcome. George Hamlin made 
a big success, the burden of the soli work being borne by 
him. He sang the roles of the King and the Hermit with 
exceptional power and artistic finish. His voice was in 
excellent condition, the high tones being especially good. 
Mr. Hamlin brings fine intelligence to his work, and is 
always note perfect. He was immensely applauded, the 
audience interrupting to accord recognition for his ad- 
mirable singing in the Hermit’s song. 

The choral work, except for a slight nervousness in at- 
tack, left little to be desired, considering the material with 
which Mr. Wild has to deal. 


GILMORE’S FAMOUS BAND! 


eee 
E. A. COUTURIER, Conductor. 
« 
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General Manager. 
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But the performance which remains in memory is that of 
Charles W. Clark. It was the best opportunity we have 
had of hearing this artist since his return from Europe, 
the part of Satan is ungrateful for the 
Clark sang with so much force that his 
His voice 


and, although 
singer, yet Mr. 
work stood out cameo-like in its distinctness. 
has broadened until it is now revealed in all its power. 
One could hear his ringing tones above the complicated 
and peculiarly orchestrated accompaniments which abound 
in “St. Christopher.” 
= 7. * 

Thursday we had Rosenthal in the first of two recitals 

I did not care particularly about the program, although 
I never wish to hear anything more beautifully played than 
the Schumann “Schummerlied.” Rosenthal’s own com- 
position, “Papillons,” and the last movement from the 


Chopin Sonata, were the gems of the program. 
> * * 


The American Conservatory faculty concert brought 
several excellent artists together on a capitally arranged 
program. A faculty which includes Madame Linne and 
Wilhelm Middelschulte is strong enough to challenge the 
majority of institutions, and with these two artists con- 
tributing numbers the success of an entertainment is as- 
sured. Middelschulte surpassed himself on the organ at 
Central Music Hall, playing with a fire and abandon 
somewhat unusual to so classical a player. Madame Linneé 
sang “Deh Vieni” and was recalled seven or eight times, 
eventually responding with a Swedish song. 

Allen Spencer, too, was a great favorite, but was handi- 
caped somewhat by the piano. His playing nevertheless 
was excellent and good work was also exhibited by Mrs 
Fannie Hiatt Dutton. 

A feature of the concert was the accompaniment of Mrs. 
Florence Castle Hackett. It was delicate, refined; ‘‘per- 
fect” about expresses the performance of this artist, who 
so materially aided the evening’s success. Mr. Janpolski 
sang with good effect two Russian songs, and Mrs. Bence 
was also heard to advantage in a very ambitious soprano 
aria. Miss De Witt Kennedy recited, much to the delight 
of her numerous friends present. 

FLorRENCE FRENCH. 

[Some delay in the mails prevented this letter reaching 
New York until almost the hour Tue Musica Courter 
goes to press. All matter held over will appear next week. 
—Ed. M. C.) 


Grace Preston at Vancouver. 


Miss Marie Bissell’s pupil seems to win much glory 
wherever she appears. The Daily Province says that “she 
charmed everyone in both her English and Italian selec- 
freedom and 


tremendous power, under greatest control, with magical 
bell tones and vibration, underlie a voice of wondrous 
depth and sweetness that one never forgets.” 

Albany County Section M. T. A. 

The series of concerts held under the auspices of the 
New York State Music Teachers’ Association was con- 
tinued last week, when the artists were Miss Clara E. 
Gardner, soprano; Mrs. Arthur F. Barrett, contralto; 
Rev. C. A. Richmond, tenor; Geo. W. Bigg, violin; J 
Austin Springer, pianist, and accompanists Miss Rallo, 
Mr. Bangs, Mr. Dunkley and Mr. Springer. Hans 
Kronold is to be the next ’cello soloist. 


Synthetic Guild. 

In the Banquet Room, Carnegie Hall, Fifty-seventh street 
entrance, on Saturday, February 11, 1899, at 2 P. M., will 
occur the first critical class, conducted by Albert Ross Par- 
sons, F. A. C. M. Every member of the Guild is entitled 
to play once during the season or be represented once by a 
pupil either upon this date or on April 15. The composition 
to be played must not occupy longer than three minutes, 
and it is imperative that each performer shall bring two 
copies of the piece to be played. 

No invitations can be issued for the critical classes, as 
each member is provided with an extra ticket for escort or 
pupil. No one will be admitted to the hall except by ticket. 
In order to make an equal division, those whose member- 
ship tickets have odd numbers (1, 3, 5, &c.) may play, or be 
represented, on February 11, and the even numbers (2, 4, 
6, &c.) on April 15. 

Names of the performers are to be sent not later than 
February 8, to Miss Cornelia C. Lienau, 48 West Eighty- 
second street. Reception committee: Miss Jane Carlyle 
Wilson, Mrs. John E. Curren, Mrs. George B. Plaisted, 
Miss Mary Lente. 


Hadden-Alexander Matters. 

Pupils of Mrs. Hadden-Alexander participated in the 
program found below at one of her regular “Friday even- 
Many people were present, who listened with in- 
Harry Briggs, a 
e Philomel Club 


ings.” 
terest to these talented young pianists 
youth of sixteen years, also played at th 


His number was the difficult Liszt “Polonaise 


reception. 
Heroique,” and he received much applause and attention 
Apropos, a Polonaise by Edmund Severn, dedicated to 


Mrs. Alexander, has just been published by Jung. The 
final bit of news in this little budget is the appearance of 


Mrs. Alexander at the Bergh-Bispham reception, when she 


played these solos: Rhapsodie, Brahms; Poem, Mac 

Dowell; ‘“Waldesrauschen,” Liszt. The students’ pro 

gram: 

Nocturne, F minor...........+- .-Chopin 

Dance of the Sylphs.......... : Brockway 

Romance pwane MacDowell 
..MacDowell 


larantelle . pocesccccooseee 
Pas des Amphores.. 


Miss De a Ma ar ‘Wal ber (Keate yn, Ohio) 


Chaminade 


Schytte 
Grieg 
T empleton Swong 


At Evening .. ; oes sdenoweneanetess 
Dance of the Gnomes jane a 
Rustic Wedding March.. 4 
Miss Edna Gunes ‘E ast Orange) 

Songs— 

The Swallows 

Because of Thee. 

For This.. 


...Cowen 
; Hugh Martin 
-Marie Donavin 
a Geode re Luckstone) 


Mrs Capels | (pupil 


Forgotten Fairy Tales..... shistec -Edgar Thorn 


Springtime ......... Grieg 
Wasadt Tavs ccccccccccccscesccescoccoccoscecsos . Schytte 
Raff 


Marchen 


Miss Dorothy Geyoer (Swanton, Ohio) 
Van Westerhout 


Momento Capriccioso......... ‘ 


Shadow Dance............- ..MacDowell 

Tdyl, A majOF.....ccccccccccccccces .-MacDowell 

RGTBGOED ccccccccveccesvesccceccccccccvevcccescssosooscoes MacDowell 
Miss Irene Peande (Chicago) 

.. MacDowell 


.MacDowell 
MacDowell 


First Modern Suite.............. 
Traumerei .... ; 
Novelette ..... . 


Harry Briggs (Lincoln, Neb.) 
Isolde’s Liebestod.. Wagner-Liszt 
Miss E ane Bunn (Decatur, Il.) 
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New York, February 6, 1800 
COOMBS has written many 
things for use in the 


HARLES WHITNEY 
dignified 
as prolific as certain others 


tuneful, singable, 
church service. He is not 
but what he prints is carefully worked out, polished to its 
parts move along naturally, 
and there is 


smallest detail. The voice 
the organ accompaniment is never difficult, 
always a plentiful variety, based on an intimate knowledge 
of musical form. All these qualities go toward making 
years 


whole. so the writer, based on twenty 
experience, heartily commends his works 

These reflections are induced by the recital by the choir 
of the Church of the Holy Communion, Sixth avenue and 
['wentieth street, last Thursday, audience 
completely filled the edifice 
works under his own direction. It was a de 
and noticeable was the large 
perfect 


an artistic 


when an which 


listened to a program oj 
Coombs’ 
votional congregation, too, 
acoustics are 


of men present. The 


and the 


proportion 
what with the hardwood ceiling 
posts and galleries 

4 splendid anthem, for 


absence of pillars 


an installation ceremony, or on 


the advent of a new pastor, is “How lovely upon the 
mountains are the feet of him that bringeth peace.” This 
went well, though the “watchmen” might have moved 


ulong with more vigor 
New to me was the 
That Is Born King?” 
attained through the use in the antiphonal styl 
the well-known joyous hymn “Hark! the Herald Angel 
This is a fine Christmas anthem. Another and the cli 
‘O, Lord, Thou Art Great and Glori- 
elements mentioned 


Christmas anthem, “Where Is H« 
In this there is variety and effective 


ness, 


Sing.” 
max of the evening was‘ 
ous.” All these 


above, and so it 


anthems contain the 
becomes a matter of taste only, of in 


dividual preference, as to which will please you or m« 
most 
There 
solo, “The 
solo (MSS.), “O 


solo, “Ave Maria,” 


1 


solos by Coombs, as follows: Tenor 


baritone 


were three 
Lord Is King.” Dr. F. D. Lawson 
Jerusalem,” Harold L. Butler 
Mrs. Gerrit Smith 


soprano 


They are all superior specimens of churchly, usable 
sacred music 
Besides these vocal numbers there was a lovely an 


Spence, 
a Ro 


Trio in C, played by W. F 
‘cello, and Mr. Coombs; 


dante from Sternberg’s 


violin; Hans Kronold 


manza, for violin, by B. O. Klein, and again later a Dunk- 
ler excerpt for cello, vastly enjoyed by the attentive lis- 
teners. 

As this is chiefly a review of the works 
and not of the manner of their doing, this will 
self-possessed; attack 
altogether, 


themselves, 
suffice 
The choir is well balanced, enun- 
ciation and expression are 
Charles Whitney Coombs, as well as congregation, had 


an enjoyable time of it. 


excellent, and, 


= * o 
F. J. Kirpal’s Flushing (L. I.) 


“Composer and 


At Professor and Mrs 
lecture on 
A large audience of true mu 
and Mrs. Kirpal’s vocal illus 
affair a genuine success 
Kirpal, Hawley and 


Conservatory there was a 
Poet,” by Miss S. C. Very 
sic-lovers heard the lecture, 
trations did much to make the 
She sang songs by Mozart, Schubert, 
Damrosch 
eS 
Gustave C. Wirtz is a genuine “chip o’ the old block,” 
son of Conrad Wirtz, known and respected 
and teacher, activity in Harlem is espe- 
but this did not 
program on Saturday 
Mr. Wirtz, Sr., 
“Technic.” 


as a pianist 
whose 
a small boy, 


composer 
cially noticeable. He is still 
his playing an excellent 
During the 
with examples, on 
** * 


prevent 
ifternoon. 
ten minute lecture, 


program gave a 


This column seldom chronicles obituaries, but when two 
such important events occur as the death of Miss Emma 
“Mina” (or “Mynah”), and of Miss Alice 


Angora cat, “Toodles,” it is high time 


Thursby’s bird, 
Maltese 
sorrowing friends be 


3reen’s 
informed 
* * * 

contralto, recently sang “But the 
Paul”), Mendelssohn, and Na 
deschda,” and her 
contralto quality as well as artistic finish 
Miss Newport was a sol 


pianist long before she became a vocalist, and was studying 


3elle Newport, the 
Lord Is Mindful” (“St 
Goring-Thomas beautiful voice 
made a deep 


impression on her hearers 


piano in Germany when she began her vocal development 
All this has made of her a musician as well as singer, and 
Combined with 


sings high A with ease) is a most 


the Lord knows this combination is rare! 
a wide range (she 
must surely 
fair possessor engagements and $$$! 


Minerva Club concert at the 


tractive personality, and all these qualities 


secure the 
at the 


Miss Newport sang 
Hotel Majestic last week 


* > > 
Ralph Dayton MHausrath, the pianist, organist d 
teacher, announces a students’ recital at his studio, 53 East 
123d street, on Friday evening on 10. He will 
be assisted by Miss Grace Violet Dunbar, soprano, and 
Miss Christine Dyer, violin 
* * * 
Mrs. Ferdinand E. L. Torriani entertained the Fort 
nightly Musical Club at her home, No. 314 West Twenty 


street, on Friday afternoon here was an inter 
esting program, among those taking part in it being Mrs 
Alling, Miss Nicoll, Mrs. Torriani, Mrs. Bernheimer and 


Mrs. Reed, and Miss Martina John 


eighth 


members of the club 


THE MUSICAL COURIER. 





41 


Included in the list of guests 


stone, the Swedish violinist 

were Mrs. O. M. Mitchell, Mrs. Tyler, Mrs. H. P. Whit- 
aker, Mrs. W. C. Burbank, Mrs. F. L. Payson, Miss 
Sarles, Mrs. W. M. K. Olcott, Miss P. L. Doyle, Miss 


Warner Miller, the Misses Ganz and Miss Freeman 
a 

social features of Saturday was 
given by Miss Adelaide C 
studio, No. 158 West Ei 
“Faschingschwank,” 
Scherzo in B flat 
Schumann 


One of the charming 


the musicale Okelle for her 
pupils at her ghty-fourth street 
The program included the Schumann 
the Liszt “Liebestraum,” the Chopin 
Moszkowski’s “In Autumn,” and the 

Peculiarly noticeable was the brilliant 


Miss Wilberding 


and re 


minor, 
Sonata in G minor 
of the Chopin Scherzo by 
Miss Okelle held 
atulations on her success 


F. W. Rit 


performance 
After the 


ceived many congr 


musicale a reception, 


SBERG 


McComb Lectures. 

Rev. Samuel McComb, M.A 

young Rutgers Presbyterian 
on “Sketches of Irish 
ona which punctuate 
applause. Miss Annie M 
acteristic Irish 
On Sunday Mr 


versity 


(Oxon.). the eloquent 


pastor of Church, lectured 
Life” last week, before an enthu 
siastic d his lecture with fr 


quent Weed sang some char 
songs in characteristic manner 
McComb 


preached at Princeton Uni 


Ear! Gulick Benefit. 
Francis Fischer Powers’ wonderful boy soprano is n 
Master 


to be given 


ing royal progress, and Earl's friends have ten 


dered him a concert, in the ballroom of the 


Hotel Savoy on the evening of February 27 next, when 
sisted by Mrs Jacoby 


Francis Fischer Powers 


Hans Kronold 


he will be a Josephin e contralto 
Evan Will tenor 
tone; Harry Arnold 


Horace Kinney as 


bari- 
pianist *cellist. with 


acompanist 


Alice Breen Sings. 
Miss Breen, who is nothing if not studious 
‘A Student’s Experiences Abroad,” 
ittracted much attention, recently sang 
these songs: Aria, “Deh Vieni,” “Fi (Italian), Mo 
zart; “Daisies” (English), Hawley, and “Die Loreley’ 
(German), Liszt 


ind observ 
ing, and whose article 
in our last issue 
gar “iid 


Here were three vocal gems of wid 
ten ond. afl were une @ith entemmantec artictic abil 


The naiveté of Mozart. the light touch of the daisy sone 


and the passion and climax of the modern Liszt were all 
ontrolled by a superior intelligence nrided and abetted 
by a beautiful soprano organ of clearness and power. Alic« 


is an artist 
Zielinski’s «* Persian Garden." 
THe Musicatr Cor 
Zielinski. the composer. pianist and organist. litterateur 
president of the New York State Music Teachers’ 
tion, &e handsome souvenir 


when a ] 


green 


RIER has received from Jaroslaw de 


Associa 
a copy of his program 
miscellaneous musica program was (see 
our Western New York. Buffalo 


“The Persian Garder 


given 


letter), closing with 


The program numbers proper are 


The John J. Bergen Choir Agency and Musical Bureau, 


MILITARY BANDS and ORCHESTRAS 
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JOHN J. BERGEN, Tenor. 


Dr. CARL E. 


205-206 KNICKERBOCKER THEATRE BUILDING, 
BROADWAY AND 38th STREET, NEW YORK. 


DUFFT, Bass-Baritone. 
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WHITNEY 


MOCKRIDGE, 


TENOR. 
Fall, 1898, Adelina Patti Tour. 
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R.E. JOHNSTON, 
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CITY OF NEW YORK, 


Auer 
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Such Eminent Pianists 


GODOWSKY, SHERWOOD, 
STERNBERG,  SPANUTH, 


And they all use exclusively 


THE KNABE PIANO. 


, 


LEO SCHULZ, 


| 





ROBERT J. 


WINTERBOTTOM, 


Concert Pianist and Organist, 
26! West 88th Street, New York. 





"CELLO V/RTUOSO. 
RIVATE PUPILS ACCEPTED 
Studio: 77 West 55th Street, New York. 









)PRANO, 


HANNAH 


VMING 


Personal Address: 

1424 Pacitic Street, 
Broottyn, N. Y. 
Telephone : 906 Bedford 


Remington Sou're. 


Sole Manager, 


125 East 24th St. 
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followed by a dozen pages of most interesting annotations, 

personal matter concerning Omar Khayyam, the text of 

the song cycle, &c., the whole beautifully bound and 

artistic throughout, the whole the product of the fertile 

inventive power and literary ability of Mr. de Zielinski. 
Felix Gross. 

The date of the orchestral concert at Mendelssohn Hall, 
introducing to the American public the Viennese violinist, 
Felix Gross, has been changed from Thursday, February 
23 to Tuesday evening, February 21. 


Martha Miner. 

At the private rehearsal of the Mendelssohn Glee Club 
on Monday evening Miss Martha Miner was the soloist. 
Her numbers were “Love’s Raptures” and “The Ro- 
maika,” by Edna Rosalind Park; “Hush, My Little One,” 


She was encored twice and sang Edna Park’s 


Bevignani. 
She 


“A Thought” and Arthur Hyde’s “Spring Song.” 
was very successful. 
Eimuad J. Myer’s Studio Work. 

Mr. Myer gave his third analytical class song recital 
Monday afternoon, January 30. Twelve pupils assisted. 
Songs by Foote, Osgood, Logé, Wekerlin, Cowen, Buck, 
Delibes, Rotoli, Decevé, Weil and Liszt were sung. The 
special subjects before the class were emotional expres- 
sion and stage deportment. Mr. Myer’s analytical recitals 
are constantly growing in favor. The next one will take 
place Monday, February 27. 

The AGolian Recital. 


Franz Kaltenborn, the violinist, was soloist at 
Zolian recital last week, and scored an unequivocal suc- 


the 





cess. His popularity was evidenced by the large crowd 
of his admirers who sought admittance, the hall being too 
small to hold one-half of those who went there hoping to 
hear the concert. The violinist was at his best. His 
numbers were: First movement of the Beethoven Con- 
certo (with AZolian accompaniment), and “Romance,” by 
Svendsen, followed by Raff’s Cavatina. Mr. Kaltenborn 
played with exquisite taste and a breadth of tone really 


surprising. He is an artist who is constantly developing. 


Nevin, Not Levin. 

The printer must be held responsible for changing the 
name signed to “Music in the Sunday School” in our last 
issue from Nevin to Levin. George B. Nevin, of Easton, 
Pa.; the young business man and composer, was the au- 
thor of the interesting article. 
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NEW YORK—Continued. 


-BEYER-HANBE. 
Cellist. 











COLOGNE-ON-THE- P “a 
rounaes waaee™™ The Conservatory of Music, se%Wchxce 


The Conservatory embraces: First, Instrumental (comprising all solo and all instrumental instru- 
ments): second. Vocal; and third, Theory of Music and Compnasition Schools. 

The Vocal School is divided into two sections—/a) concert singing and (d) operatic singing. There 
is also a training school for pianoforte teachers. In connection with these subjects there are classes 
for Italian, German, literature. liturgy. choral singing. ensemb'e playing (ch mber music), ensemble 
singing, mvsical dictation. elocvtion, sight reading, orchestral playing, conducting, &c.,&c. Teach- 
ing staff consists of forty teachers 

Winter Term begins September 16; Summer Term, April1. Entrance examination takes place 
on the same davs at the College (Wolfstrasse 3-5). The yearly fees are 300 marks ($75) for piann, 
violin, viola. violoncello classes; 200 marks ($50) for all the other orchestral instruments, and 400 


marks ($1) for solo singing 
For full details apply to the Secretary. WOLFSTRASSE 3-5, COLOGNE, GERMANY. 


| 
London, England. | ta 
Concert Direction 


Pror. MICHAEL HAMBOURG'’S 
Academy for the Higher Development of 


Pianoforte Playing. 
Patron and Honorary Examiner, M. PADEREWSKI 


For prospectus applv to the Secretary, 
% Elgin Avenue London, W 




















JOSEPH SMITH, 


5 Via Rondinelli P. P., Florence, Italy. 





Mr. ALBERT VISETTI, 
Professor of Voice Production 

and the Aésthetics of Singing 
at the Royal College of Music and the 


Guildhall School of Music, 
14 Trebovir Road, Earl!’s Court, S. W., London. 


Mrs. EMIL BEHNKE, 


Scientific Voice Training for Singers, Speakers 
and Stammerers, 
18 EARL’s COURT SQUARE, LONDON, S. W. 


Charles W. Sinkins’ 


Concert Agency, 
63 Berners St., London, W. 


Telegrams—*Sinkins London.”’ 


Engagements negotiated for prominent artists. 
Personal superintendence of Concert Tours. 
Representative for leadiug artists. 
Correspondence solicited. 


MILAN. 


Theatrical Agency Fano. 
«IL MONDO ARTISTICO.” 


The most esteemed agency in Italy. 
The journal most widely circulated. 


SIGNOR ORESTE BIMBONI, 


Perfection in the Art of Singing, Study of Reper- 
tory and Stage Practice Many years of experi- 
ence as director with Patti. Gerster, Nevada, 
Calvé, Scalchi, Melba, N« rdica. 


18 Viale del Campo di Marte, 














J. W. PARSON PRICE, 
Voice Culture, 
8 East 17th Street, New York. 
“TI can confidently state that Mr. Parson Price’s 
knowledge of the voice, both maleand female, and 
his style of singing, entitle him to a high rank 
among teachers.” MANUEL GARCIA 


EDWARD BROMBERG, 


Basso-Cantante. 
Oratorio, Concert and Musicales. 
Vocal Instruction. 
1 Weer O1er Street, New Vork 





Studio: 


LAURA CRAWFOkD, 
Accompanist. 
Instruction—Piano, Organ. Organist Director 
St Paul’s Lutheran Church. West 123d Street 
Assistant ‘'rgani t Old Fir-t Presbyterian Church, 
Studio : 832 seventh Avenue, New York. 


SCOGNAMILLO, 
Cellist. 
Musicales, Concerts. 
132 Madison Avenue, New York City 





Pror. F. J. anp Mrs. M. KIRPAL, 
Flushing Conservatory of Music. 
Vocal and Instrumental. 


42 North Prince Street. Flushing, VL. I. 
New York Sudio: 2 West 33d Street. 


J. WARREN ANDREWS, 
Organist, 
Church of the Divine Paternity. Recitals, Instruc- 
tion, Piane, Organ, Harmony. Studio at the 
church, 76th St. and Central Park, W., New York 


SAMUEL P. WARREN, 
Solo Organist. 
Organ—T heory Lessons. 
Studio: 112 West 40th Street, New York 
SAMUEL B. MOYLE, 
Basso Cantante. 


Oratorio, Concert, Musicales. Vocal Culture— 
Italian Method. Tone placing and reparation a 














THE GUILDHALL SCHOOL OF MUSIC. 


Principal, WILLIAM H. CUMMINGS, Esq. 


Established by the Corporation of London, 1880. 

All branches of Music, Elocution and Languages 
taught. 

Improvisation, Accompanying, Sight Singing 
Sight Reading (Instrumental), Choral, Orchestral 
Operatic and Chamber Music Classes. Second 
studies at greatly reduced rates. Scholarships 


—, &c., given. 
ieos from £1 118. 64. to £4 148. 64. per term 
of twelve weeks. 

Staff of 130 Professors. Over 3,500 Students. 
Resident Lady Superintendent. Prospectus and 
full particulars of the Secretary. 

By order of the Committee 


HILTON CARTER, Secretary. 
Vietoria Fmbhankment Tandon FC 


Principal baritone in some of the most important 
theatres. 


In America with Patti and Gerster. 
Voca! Instruction—Operatic Perfection. 
Stage Practice 
Care of Musical Courier, 
5 Via Rondinelli, Florence, Italy. 





Organist Central Congregational Church; Pupil of 
Guilmant; Associate Roval College of Orvanists, London, 
Organ Concerts and Openings, Instruction: Organ 


Piano (Virgil Method), Theory. 
813 North 17th Street, Philadelphia, Pa: 


Mrs. F. RIGDON 


WILLIAISTS, 


Solo Pianist and Accompanist. 
Address care Musicat Courter. 





~ §TUDIOS FOR RENT. 


Suitable for Vocal or Piano Instructors. 
Large rooms, centrally located, steam heat 
and elevator service. 


32 East 23d Street, New York. 
CONSERVATORY OF MUSIC AND OPERA ACADES1Y 


KLINDWORTH-SCHARWENKA. 
Berlin, W. (Germany), Potsdamerstr. 27 B. 


Ph. Scharwenka, Prof. Xaver Scharwenka, Dr. H. Goldschmidt. 


PRINCIPAL TEACHERS OF THE OPERA ACADEMY Dr. Goldschmidt, Dr. Alfieri, Dr. Kleefeld (study 
arts); Jullus Lieban, Mrs. Gally Dehnicke(acting). Artistic Adviser: Royal Chambersinger Franz 

Principal teachers of the Conservatory: C. Ansorge, Ph. Scharwenka, Prof. Xaver Scharwenka, 
rial and Roya! Court Pianist, W. Berger, W. Leiphols. M. Mayer-Mahr, Miss biisabeth Jeppe (pian) ; 
an Lier ('cello); Grumicke (organ); Dr. H. Gold- 











DIRECTORS: 


of 

Betz. 

Im 

= ¢, Gracnbere, Mra. Scharwenka-Stresow (violin) ; 
midt, Mins Lina Beck (singing). 


Prospectus gratis. Hours for application, 4to6 P.M 


Cincinnati Conservatory of Music, 


(ESTABLISHED 1867,) 
Miss CLARA BAUR, Directress. 


A Thorough Musical Education after the Methods of Foremost European Conservatories, 


Students from the city and vicinity: as well as 
those from abroad, can enter at any time during 
the School Year and Summer Term. 

Young ladies from a distance find a home in the 
Conservatory Building, where they can —— 
their studies under the supervision of the Direct- 
ress. For Catalogues, address 

Miss CLARA BAUR, 
Jourth and Lawrence Streets, 


Oinetmnats, Ohse. 











BRANCHES TAUGHT. : 


Pianoforte, Voice Culture, Pipe, Orgen Cabinet 
Organ, Violin, Violoncello, Flute, Cornet and other 
Orchestra) Instruments, eory of Music, En- 
semble Playing, Elocution and sical Culture; 
also Modern Languages and English Literature. 


Students are | mel, for positions in Schools 
and Colleges, in Church Choirs, and for the Stage. 
Concert or Oratorio. 





Florence, Italy. | specialty. Studio: 136 Fifth Avenue. New York. 
ENRICO DUZENSI, 
MASSIMO CIAPINI, enix Ditee. 


Will accept pupils for voice culture. Good 


poices cultivated per contract. 
145 East 83d Street, near Lexington Avenue. 


ISIDORE LUCKSTONE, 


The Accompanist and Musical Director. 


Style, Repertoire, Finish. 
VOCAL CULTURE. 


PERMANENTLY IN NEW YORK. 





Studio: 
8%6 Lexington Ave., or address Musica! Courier. 


BELLE NEWPORT, 
Contralto. 
Oratorio, Concert, Song Recitals. 
54 Wert 124th Street, New York. 


HILDEGARD HOFFMANN, 
Soprano. 


Oratorio, Concerts, Festivals. 
498 Third Street, Brooklyn, New York. 


E. PRESSON MILLER, 
Voice Culture. 


Metropolitan College of Music, 
21 East 14th Street, New York. 


DAVID MANNES, 
VIOLINIST, 

















327 Amsterdam Ave., near 75th St., New York. 


Hatalie Dunn, 


Soprano, 





68 Wlasbinaton Place, Rew Work. 
F. DE RIALP, 


Vocal Teacher, 
15 East 16th Street, New York. 


JULIA ARAMENTI, 


Dramatic Soprano. 
Concert and Oratorio. 


VOCAL CULTURE. 


Studio: 
108 West 89th St., New York. 














For terms, dates. etc . address Henry Wolfsohn’s 
yao Bureau, 131 East Seventeenth street, New 
fork. 


. ry . x 
CHEV. DANTE DEL PAPA, 

Grand Opera Tenor from Metropolitan Opera House 
and Damrosch Opera Company. Vocal and Dramatic 
Teacher of the true Italian School. Concert and Festt- 
Vala Reierences: Mile. Caivé, Melba, De HKeszké 
brothers, Plancon and Campanari. 





Pianos for Export 


Manufacturers can se- 
cure export connections 
by addressing 


“ EXPORTER,” care MUSICAL COURIER. 








Grand Conservatory of Music, 
250 West 23d Sircet, Sew York. 
Empowered by specal act of the Legislature 
to confer the degrees of Bachelor, Master and 
Doctor of Music The full course leads to the 
degree of Bachelor of Musi Vocal and Instru- 
mental Music, Opera, Orarorio, &c . taught 
by 45 professors Dr. E Eberhard, Pres't. 


SCALES AND CHORDS FOR 
THE VIOLIN. 





By EUGENE GRUENBERG, 


New England Conservatory Music Store, 
Franklin Square, Boston, Mass 


DETROIT 
CONSERVATORY 
OF MUSIC, 

J. H. HAHN, Director. 


Students prepared for concert 
playing of all inatruments ; 
for high class teaching in 
every branch; also for Church, 
Concert and Oratorio Sluging 





and the Operatic stage 
25-240 Woodward Ave. 
Detroit, Mich 


LOUISE L. HOOD—Vio.in INnsTRUCTION. 
Opportunity for pianists to study ensemble 
la: ing (piano, violin and 'cello). Studios: 489 
fth Avenue. New York, Tuesdays and Fridays. 

Wissner Hall, 611 Broad St., Newark. 


MADAME MORIANI, 
Private Academy for Voice Training 


AND SCHOOL FOR OPERA. 








Voice Production, Voice Mending, 
and the Asthetics of Singing Taught. 
Teaching in Five Different Languages. 
All the Repertoires, Classic and Modern. 





The Art of Acting taught by M. VERMANDELE. 
17 Rue de Treves, BRUSSELS, BELGIUM. 


CONCERT DIRECTION 


(Agency Founded 1879.) 


HERMANN WOLFF. 


Germany : Berlin am Flottwell ° 
Cable Address : Musikwolff, Bern ‘ 


Proprietor and Manager of the Philhar- 
monic Concerts, Berlin ; the new Subscri 
tion Concerts, Hamburg; the Bec n 
Hall, Berlin. 

Sole re tative of most of the leading 
artists, viz.: Joachim, d’Albert, Staven- 
hagen, Mme. Carrefio, Mile. Kleeberg, Mlle. 
Marcella Sembrich, Emil Goetze, the Berlin 
Philharmonic Orchestra. Manager of the 
American tours of on Hofmann, Eugen 
hay nm zute e Sarasate. 

ney for Music Teachers, 
‘Apply for Catalonwes, 
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Baldwin 


Ellington ‘PIANOS. 


Valley Gem 


THE MUSICAL COURIER. 


D. H. BALDWIN & GO. A. B. CHASE 


CINCINNATI, 
INDIANAPOLIS, 
LOUISVILLE, 
CHICAGO. 


PIANOS. 


Highest type of Artistic Instruments 


») r the nianict + > no Y + > 
Vl Lie Jick e715 A { »> ss h« i 1¢ 
g 











Hamilton Organs. CATALOGUES FURNISHED ON APPLICATION, mat 
Factory at NORWALK, OHIO. 


REFERENCE The Editor-in-( efof Tus 


‘* THE ONLY PIANO WHICH 
IMPROVES UNDER 
USAGE.”’ 










THE NEW CHICAGO BORE, 2 iiscder'S ecibic Band instruments are th 


. , ' se " ments in t t ket, at ti 
The Greatest Tone and Easiest Blowing Instru . ents ema 7 ae lowes 





MORE PrOcuced at the present age C. FISCHER'S Guitars, Mandolins, and Banjos are 
k wn f their excellen “ es and low price. 
ARTIST BOWS. Extensive assortment by the 

10 50 est «ar wT anxeres 

MNOHREN’S Solo Violin Rosin. 

Years Medals = HATERIAL FOR VIOLIN MAKERS and hundreds 
f other Specialties, at Wholesale and Retail. 
FAVORITE Guaranteed. ; of Honor. Correspondence s ted I ange granted if 

—- y not entire satisfact 

EVERYWHERE “ 
Sole Agent for MUSIC PUBLISHER AND IMPORTER. 

BESSON & CO., Ltd., London, Celebrated Prototype Carries & complete steck of Imported Sheet 
Band Instruments. Musieand Boole. All known putlichereel Gen 
Special Agent, Correspondent and Representative for many, Austria, England, I ar e, Italy, Russia, 
BUPPET, Paris (Evette & Scheffer), World etc.,arerepresented. Largest supply house for 
Renowned Reed Instruments. oO estra and Military Hand Music. Classified 


BE. RITTERSHAUSEN, Berlin, Boehm System Catalogues of music for every instrument and 
Flutes and Piccolos. on nation supplied upon application 
COLLIN-MEZIN, Paris, Theod. H. Heberiein, Jr., ‘‘ The Metronome,"’ a mont shed in the in- 
oer Vienne Violins, Violas and ‘Cellos. terest of the musical profession. Subserip- 
KARL MAY , Vienna, Conservatory Reeds for all tion, $1.00 per annum; 10 cents each copy. 
, PERFECTION Contafas ean month a fist of prises whlch a6 


- TH E Reed Instruments. sins ea ha 
OF ARTISTIC 
ACHIEVE/SIENT.”’ 


nanoman, Peck co. Hazelton Brothers 


ean caLEsnara> PIANOS. 


PIANOS PIANOS 
_ 7 ane the THOROUGHLY FIRST-CLASS IN EVERY RESPECT. 
agente arate APPEAL TO E HIGHEST MUSICAL TASTE. 


New York Warerooms, SOHMER BUILDING, 170 Sth Ave. Cor. 22d Street 


CAUTION = rut*,tazing pentic wil please not confound the eensine COMB 8 =Nos. 34 & 36 University Place, New York. 


Piano with one of a similar sounding name of a cheap grade. 


Principal Importer of Genuine Italian Strings given away gratis 


THE CHOICE 
CARL FISCHER, 6 and 8 Fourth Ave., NEW YORK. 


OF 
MUSICIANS 


THE ““SOHMER” HEADS THE LIST OF THE HIGHEST GRADE PIANOS 








STRICH & ZEIDLER, a, 
Producers of High Class Pianos—Upright and Grand, E : 
134T! STREET AND BROOK AVENUE, NEW YORK 
KAKAUER BKOS. i 
— PIANOS. ) 
seve: canth Sarees. bane ie wag 0: og Meant Sine thi 








OPULAR PEASE PIANO CO. 


EASE Factories: West 43d Street. 


Office and Salesrooms : 109 West 42d Street, 


IANOS. NEW YORK. Jac , ioasienn es - f Physi 
The Stern Conservatory of Music, — Tes ss" the form ng Been in favor with 








FOUNDED, 1850 20 Withelmstrasse, Berlin, S. W. Meaic 
Royal Professor GUSTAV HOLLAENDER, Director — ; nve! He 
1 Ol mode ny . c. 
CONSERVATORY: D ment . RAN L ee 
Complete tra ra , 1. | 
nstr RY i y 
PIAN 
The AUT 
Principa a 
; 
rr ‘ n 
Pre ta 
VI i . 
HA ‘ 
Charges m 125 Marks ($30) " o | 
Prospe 5‘ 
For the Piat ; MMA . fami! ) 
ee” From March 1, 1899, the Stern Conservatory will be in the new building especially 
erected for it in the ** PP harmonte,.’’ Rernhburcgeratrass >2 t 
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STEIN WAY 


PIANOS. 


Steinway & Sons are the only manufacturers who make all component 
parts of their Pianofortes, exterior and interior (including the 
casting of the full metal frames), in their own factories, 


| 
NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 














CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lewer Seymour Street, Portman Square, LONDON, W. 





EUROPEAN BRANCH FACTORY, STEINWAY & SONS. 
St. Pauli, Neve Rosen Strasse No. 20-24 HAMBURG, GERMANY. 





Finishing Factory, Fourth Avenue, 52d-53d Streets, New York City. 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long 





Island City, opposite 120th Street. New York City. 


OGRE 


GRAND. UPRIGHT. 


The Acme of Artistic Excellence 


th tt te 


Principal Factory: Albany, Wareham and Malden Sts., 
BOSTON. 


PIANO CASE SHOPS, . . . 
SKELETON WORKS AND SAW MILL, 


PAPA A AAD 


Cambridgeport, Mass. 
White Mountains, N. H. 


WAREROOMS: 
NEW YORK, 141-143 Fifth Avenac. CINCINNATI, Fourth and Elm Streets. 
CHICAGO, 200-206 Wabash Avcnac. 








“AC TMBALE* 


CHICAGO, 


| 


U. S. A, 





BALTIMORE, 
WASHINGTON, 
NEW YORK. 





Eetaeblished 1846. 


.G.RODER, 


LEIPSIC, Germany, 
Music Engraving and 
Printing, 

Lithography and 
= Typography, 


Begs to invite Music Houses 
to apply for Estimates of 
Manuscripts to be engraved 
and printed. Most perfect and 
quickest execution ; liberal 
FF conditions. 
, : eee 


LARCEST HOUSE for MUSIC ENGRAVING and PRINTING. 


Specimens of Printing, Title Samples and Price List free on application 


i 


vose 


PrANOS appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 
any other make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 


Write for explanatory literature. 


Vose & Sons Piano Co., 


174 Tremont Street, Boston, Mass. 





BLUMENBERG PRESS, 214-218 WILLIAM STREET, AND 18-20 ROSE STREET, NEW YORK. 








